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Only AMPRO 








on 
Triple Claw Shuttle 
Engages three film perforations 


ha V ry » all simultaneously. Feeds smoothly and 
perfectly, even with damaged film. 








these 
unique 











\X 
ad V an tage: Fast Automatic Rewind 


Enables films to be quickly and easily 
rewound. Obviates the nuisance of 
changing reels or belts. 





~ 











Extra Heavy Balanced Flywheel 
Mounted on specially selected ball 
bearings to assure constant ‘flutter- 
free’ film speed at the sound head. 


F >) 
> it 














EXCLUSIVE AUTOMATIC FILM 

LOOP SYNCHRONISER 
Whilst ling perfect synchronisation and precision cut fibre or Nylon 
7 helical gears ensures quiet operation 


betw picture and sound track this : and gives a rock steady picture 
1ables loss of film loop to be 


‘is 
corrected without stopping <9 
the projector ff 


For full particular ra ul demonstration of the 
Ampro range of proje ’ ise write to 


Rock Steady Brilliant Projection 
The use of a non-skip mechanism 














. _T Superb Quality Optical Sound 
5 | M P L E X - A M P R 0 LTD All Ampro optical sound projectors 
. — are fitted with high fidelity ‘Class A’ 
167-169 WARDOUR STREET, LONDON, W.1 emoiiiess emateying atldact valves 





MANUFACTURED LN GREAT BRITAIN UNDER U.K. PATENTS OF AMPRO CORP. U.S.A. BY 


KELVIN & HUGHES LIMITED . LONDON . GLASGOW -. BASINGSTOKE 





OIL YOUR PROJECTOR the 
CLEAN WAY. The Lubristy! 
oil pen is the cleanest and most 
efficient way to lubricate your 
projector. It is light in weight, 
and can be carried in the pocket 
or left in a drawer without fear of 
leakage. Shaped like a fountain 
pen but solidly built with hypo- 
dermic nib, the lubristy! puts oil 
exactly and only where you want 
it. Price 12/6 post 6d. 


THE NEW MARGUET Jnr. 
splicer is very modestly priced 
yet will make a really excellent 
splice in 8mm., 9.5mm. or 16mm. 
silent or sound films. With sharp 
cutting knives which trim the 
film automatically when joining 
and separate scraper biade, 
Price £2 12 6. Film cement 2/6. 


WOULD YOU LIKE A BETTER 
CINE OUTFIT 2; We will take your 
present equipment in part exchange 
and arrange for you to pay the balance 
in easy payments, with instalments up 
to 24 months if you wish. Write and 
let us know what outfit you would like, 
with details of your present apparatus, 
and we will quote you our easy payment 
terms by return post. 





WE CAN SUPPLY 
“& THE GOODS 
ADVERTISED OPPOSITE 





THE BIB recording tape splicer mends 
broken tapes quickly and neatly thus 
simplifying editing. Precision made, 
with razor cutter included. Price 18/6 
post 6d. Agfa joining tape, 25 metre 
length, 4/- post 3d. 


WE HAVE FILTER HOLDERS 
AND FILTERS to fic your Kern 
Paillard 8mm. lenses as fitted to the 
Pailiard Bolex C8, B8, H&8 and L8 
cameras. A filter holder with hood for 
the 12.5mm. standard, 25mm. and 
36mm. telephoto ienses is priced at 
£119 1. For the 5.5mm. f/1.8 wide 
angle lens a filcer holder costs £1 16 9 
and lens hood £43 © 3. Filters, size 
206 in haze, yellow, Wratten 8 and 
Kodachrome A to daylight conversion 
(Wratten 85) are priced ac £1 1 10 
each. 


OUR CINE CATALOGUE is an 
excellent introduction to home movies, 
giving you all the information you need 
about the latest equipment. We will 
gladly send you a copy free of charge 
upon;application. 


WALLACE HEATON LTD 
New Bond Street VV! 
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IT’S A PLEASURE TO EDIT YOUR MOVIES 
and so easy if you have an editor viewer. 
the best is the Moviscop made by Zeiss 
instrument 
projects an image of your films on a screen 34 x 2hin. 
A notching device enables you to mark the film 
where you intend to cut. 
800fc. size geared heads and the whole is mounted 
on a wooden baseboard. 

8mm. model , 
16mm. model 


=e 


consists of a motion viewer 


For A.C. supplies. 
é 
41 


THE VEBO LENS LEVER enables 
you to open and close the lens iris 
whilst operating the camera to produce 
fades and mixes. Fitced to the lens focus- 
ing ring ic assists in focus pulling when 
filming a moving subject. No. 1 for 
lenses fin. to 1jin. diameter. No. 2 for 
lenses lin. to 1fin. diameter. 7/6 each. 
Post 3d. 


WITH HOLIDAYS AHEAD —read 
these and make the most of your 
holiday opportunities 
HOW TO MAKE HOLIDAY FILMS 

7/6 post 3d. 
TRAVEL WITH A CINE CAMERA 

2/6 post 3d 
HOW TO USE COLOUR 7/6 post 3d. 
FAMILY MOVIES OUTDOORS 2/6 post 3d. 


COLOUR MOVIES FOR THE BEGINNER 
8/6 post 3d. 


GET IT ALL IN with a wide angle 
lens. A wide angie lens is a considerable 
asset to your cine outfit, enabling you 
co film large subjects at close range and 
achieve dramatic effects to enhance 
your films. We have wide angle lenses 
to fit most cine cameras, as foliows: 
Lenses with C mount for 16mm. 
cameras including Paillard Bolex H16, 
Bell & Howell 70 models and Autoload, 
Keystone, Ensign, Victor, G.1.C., Revere 
and others. 

Kern 16mm. f/1.8 . 43 14 6 

Kern 16mm.{/2.6 ... £2716 0 

T.T.H, .7in. £/2.5 . 424400 
Lenses with D mount for 8mm, cameras 
including Paillard Bolex H8, C8 and B8, 
Dekko, Keystone, Revere, Specto, 
Emel and others. 

Kern 5.5mm.{/1.6 ... 45513 0 
Lenses to fit Bell & Howell 8mm. 
Sportster and tri-iens Viceroy cameras. 

T.T.H. 6.5mm. {/1.75... €23 17 © 
Wide angie viewfinder for Sportster or 
Viceroy os ee 


LONDON 


47 Berkeley Street, W.! 


One of 
This fine 
which 


The rewinder has two 


4016 0 
17 0 


The Leading 


HERE’S ANOTHER first ciass 
book on amateur cinematography 
by that famous A.C.W. con- 
tributor George H. Sewell, 
F.R.P.S.._MAKING AND SHOW- 
ING YOUR OWN FILMS. This new 
work is an authoritative guide, 
expertly written and fully illus- 
trated with 150 photographs and 
drawings. Every aspect of ama- 
teur movie making is covered 
from an introduction to film 
gauges to projection, in over 
300 pages. Price 21/-+ post 6d. 


THIS LENS ENABLES YOU 
to make travelling shots without 
moving the camera. It's the Pan 
Cinor Zoom lens which can be 
varied in focal length by simply 
moving a lever. The viewfinder 
which is coupled to the lens, 
shows you exactly what is being filmed. 
Two models are available for 6mm. and 
16mm. cameras with standard screw 
threads. 

The 8mm. Zoom liens varies from 
12.5mm. to 36mm. and is priced at 
£121 16 0. 

The 16mm. Zoom iens varies from 
20mm. to 60mm. and costs £172 § 90. 
Easy payment terms are available. 


YOU CAN SAVE A GREAT DEAL 
by buying a second-hand cine outfit 
from Wallace Heaton. Send or phone 
for our latest list of used equipment 
which contains particulars of forty 
cameras, thirty projectors and twenty 
lenses. 


A LIGHTWEIGHT CARRYING 
CASE for your G.B-Bell & Howell 
projector. Made in strong suitcase 
fibre with compartments for leads, 
spare lamp, etc. 

For 8mm. projector mod. 606 42 § @ 
For 16mm. projector mod.613 43 § @ 

post free. 


ALL THE CINE DATA you need is 
found in the Focal Cine Chart, a vest- 
pocket guide containing a wealth of 
information on exposure, film speeds, 
filters, indoor lighting, projection 
faults, filming fauits. Depth of field, 
hyperfocal distance and others. Price 
only 3/6 post 3d. 


DO YOU HIRE FILMS? Ours is 
the largest and most comprehensive 
film library in Britain, with films in 
ALL SUBSTANDARD SIZES in 
addition ,we are agents for M.G.M., 
Gaumont-British, A.B. Pathe, Ron 
Harris, R.K.O. and other libraries. 
We have an excellent postal service to 
all parts of the British Isies at no extra 
charge gwhilst films are ing transit. 
Writeffor latest catalogue, [quoting 
size of film. « 


Cine 


Spe cialists 
t t, S.W 





G.8.-BELL & 
HOWELL 624 
8mm. 


Tip-top value, with 
10mm. {/2.3 coated 
lens, built-in ex- 
posure guide, large 
brilliant viewfinder 
Takes standard 
double run 8mm 
films 
Price 428 16 8 
Carrying 

case a2 66 
Easy payment 

deposic £516 8 


VICEROY 8mm 


G.B,-Beli & Howe 
fens version of 

Sportster. Has ¥ 
finder. Price wit 
focus lens 

E.P. deposit 


Nae: 


127 


NEW BOND 


MAYFAI 


On 


G.B.-BELL & 
HOWELL 
8mm. 
SPORTSTER 


With 4 filming 
speeds, single 
shot release, in- 
terchangeable 
lens mount. 
With wrist strap 
and zip case. 
Price with {/2.7 
lens £43 14 6 
E.P. deposit 
4914 6 


EUMIG C3 

With built-in exposure meter 

coupled to lens, three filming 

speeds, single exposure device. 

Witch £/1.9 coated lens 

Price . £7111 0 

E.P. deposit 41411 0 

X2 telephoto lens attachment 
£15 18 0 

Wide angle attachmenté17 17 9 


Send for a PREE COPY of our latest 40-page 
cine catalogue and manufacturers leaflets on 
the equipment in which you are interested. 


PAILLARD BOLEX B86 6mm. 


An extremely versatile pocket 
size movie with twin turret, 7 
speeds, single shot release. Price 
with (/2.5 lens £68 

with €/1.9 lens 

36mm. telephoto 


PAILLARD C8 8mm. 


The new pocket size movie with 
variable speeds, single shot 
release, cable release and optical 
finder matched to standard and 
telephoto lenses. Price with 
focusing {/2.5 lens é55 13 

Easy payment deposic £11 13 0 


ZEISS MOVIKON 86 


Spool loading, 


with Movitar 


10mm. {/1.9 coated lens focusing 
from infinity to Bin. 


Price 


E.P. deposit . 
Zeiss E.R. case 


- 43 3B 
. 4 3 3 
4513 4 


KODAK MAGAZINE 6 
Magazine loading with 25fc. double 6 films, 


four filming 
With £/1.9 focusin 
E.P. deposit £16 1 


3TH DEPOSIT 


EASY PAYMENT 


speeds, exposure calculator. 


[ Price... £79 10 © 
© Carrying case £3 2 11 
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“V"<c< 4" DO BA 


HEATON» 


ST. 


7511 (13 Lines) 


PART EXCHANGE YOUR OLD EQUIPMENT 
FOR ONE OF THESE NEW CINE CAMERAS 


PATHE H 9.5mm. 


A beautifully made cine camera 
which will produce professional 
quality movies with maximum 
ease. Fitted with a film footage 
indicator. 
With fixed focus f/2.5 lens 

£26 10 0 
With focusing {/1.9 lens 

£47 14 0 


LONDON W.I 


PATHE WEBO A LUX 9.5mm. 


The Webo A takes magazine loading 50ft. films, 


either colour or monochrome 
an interchangeable lens mount, 
release, film counter 
carrying handle. 


Price : 
With Berthiot focusing lens, f /1.9 
Carrying case .. , 


PAILLARD BOLEX H16 16mm. 
FILTERSLOT MODEL 


Features include 
single picture 
visible in viewfinder and 
The Webo is light and slim so 
that it can be carried in the pocket if desired 
with fixed focus {/2.5 coated iens£35 15 6 
449 13 9 
a3 0 


PATHE NATIONAL Ii 
A super camera for the nine-five 
enthusiast. With 4 speeds, single 
shot release, parallax corrected 
finder. Takes H type chargers 
Price with fixed focus {/2.5 lens 
£43 14 6 
with focusing {/1.9 lens€55 13 0 
Easy payment deposit 1/5th 


The Bolex H16 is one of the finest and most versatile 16mm 
cine cameras. The following features are incorporated 

a tri-lens turret with folding turret handie, variable 
speeds 8-64 f.p.s., single picture release, hand crank, frame 
counter, filtersiot to place filters behind turret, muiti-focal 
viewfinder for all lenses, focusing viewfinder and automatic 


‘2 


G.B.-Bell & Howell 
AUTOLOAD 16mm. 


3 second magazine loading, 5 
filming speeds, built-in exposure 
uide, interchangeable lens mnt 
.T.H. lenses. 
With f/1.9 lens <9 8 ? 
With f/1.4 lens 4105 6 9? 
Sheath type carrying case 

4319 6 


threading mechanism The Pailiard H16 
loading films, double or single perforated 
with £/1.9 lens 

with /1.5 lens 

with €/1.4 lens 

Wide angle 16mm. f/2.8 

Wide angle 16mm. f/1.8 

Telephoto 50mm. f/1.4 

Telephoto 75mm. {/2.8 

Telephoto 100mm. f/3.3 

Telephoto 150mm. f /4 


A complete range of all Pailiard 
accessories in stock 


G.B.-BELL 4&4 HOWELL 
AUTOTURRET témm. 
A compact magazine loading camera with twin 
lens turret, five filming speeds, single shot 
release and built-in exposure calculator. Price 
with T.T.H. tin. {/1.9 lens £106 13 3 
with T.T.H. tin. 1/1.4 lens 4122 11 3 
Carrying case to hold camera, 
exposure meter and films 


4612 6 


takes spool 


4172 5 


eoocoeeoeoo 


BALANCE PAYABLE OVER 2 YRS. 
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To Ncnomony | CARLTON CINE SERVICE 


4 > 8mm. & 16mm. 
Fram © Counters SOUND & SILENT FILM LIBRARY 


Synchronisers 8mm. PROJECTORS 
ad New G.B./6.H. 500w. Model 625 ... ain ae 


G.B. /B.H. 500w. Model 606H ie nae 
Bolex MBR, 500w. ‘ 5 sie -» 8 
Eumig P86, 12v., 100w. zoo : jn. a 


8mm. CAMERAS 
New G.B./B.H. Model 624,1/2.3 lens ... £28 
Bolex B8, Yvar 12.5mm. f/2.5 focusing lens 


Bolex C8, Yvar 12.5mm. f/2.5 lens in pes 
mount ... 5 


G.8./8.H. Viceroy, 12. Sones 1/2.5 lens -. £9 


G.B./8.H. Sportster, ata 12.5mm. ms 5 
Universal focus lens ... £43 


Eumig C8, 12.5mm. {/2.8 ek jo 427 
Kodak 8-55 Ektanon { /2.7 Universal eee ame £39 





These equipments and our DUAL 
REWINDERS are essential in the Sales and Service Agents for : 
matching of dupe to master copies, SIMPLEX - AMPRO - DEBRIE - G.B. BELL 
etc. and meet the present day needs HOWELL - SPECTO - KODAK - PAILLARD 
of progressive editing rooms in the e 

——-_e Z BOLEX - VICTOR - ALDIS - EUMIG 


amateur and professional field. 
(Details on request) A COMPLETE SERVICE 


ROBERT RIGBY LTD. 340 CARLTON HILL 
Premier Works, Northington $t., London, W.C.1 NOTTINGHAM 


Tel.: NOTTM. 24-7364 


SPECTO 
Leads Again 


with their new low-priced projector 

















500 watt 


with Mains 
Voltage lamp 


*% OIL BATH GEARBOX *% AUTOMATIC REWIND 
% COATED LENS *% VARIABLE SPEED GEAR £°°3:3 
*% 800ft. SPOOL ARMS 
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WALLAC 


166 VICTORIA 


LONDON, ‘ S.Wel 


IMPORTANT 
NOTICE 


(Of special Interest to Mail 
Order Customers) 


In the limited space at 
our disposal it is impos- 
sible to list anything like 
all the items we stock— 
we can, however, supply 
most of the new apparatus 
advertised in this journal 
—please forward your 
inquiry to the address 
above. 





SECONDHAND SNIP 

16mm, Zeiss Movikon (100ft.) 
f/1.4 Sonnar—coupled range- 
finder £118 0 0 





Cameras and Lenses 


8mm. G.B.-Bell & Howell 
Model 624 . £2816 4 
8mm. G.B.-B. & H. Vicero 
(turret), {/2.5 ... £59 
8mm. Cine Kodak, dod P 
Paillard Bolex C8, 
455 13 6 


8mm. 


{/2.5 
8mm. Paillard ” Bolex 
(turret), {/1.9 ... £86 2 
8mm. Ditto with additional 
telephoto ee 
8mm. Zeiss Movikon, ve 
lens ‘9 £54 3 
9.5mm. Pathe Pat £13 18 3 
9.5mm. Pathe H, f/2.5 
£26 10 
Pathe National Il, 
£55 13 


16mm. G.B.-B. & H. 603 
Autoload, {/1.9... 89 8 9 
16mm. Ditto os 603T, 
{/1.9 13 3 
16mm. Paillard” soe Filcer- 
slot (turret), i 5 Switar 

4192 2 6 


9.5mm. 
/1.9 


16mm. Ditto with 3 lenses 

and case £780 18 6 

tin. £/1.9 telephoto lens for 
Sportster or Viceroy 

00 

8 


024 
iin. £/1.9 Ditto 425 6 





of Ppuote 


vic. & 


A Top Line 
World- Famous 
Smm. Camera 


G.8.-BELL & HOWELL 
8mm. SPORTSTER 


With 4 filming speeds, single 
shot release, interchangeable 
fens mount. With wrist 
strap and zip case. Price 
with {/2.5 lens... £43 14 6 
E.P. deposit 49 14 6 


etare toqurrmtar 


50-1121 





Projectors 


8mm, G.B.-Bell & Howell 606 
Screenmaster ... £63 0 0 
8mm. Ditto (mains ag 
606) 457 0 


H 
8mm. G.B.-B. & H. PA. 
624, 500w. 435 0 0 
8mm. Specto (500w } 
439 15 0 
8mm, Ditto (mains somne") 
433 0 
8mm. Eumig P86 £32 0 0 
9.5mm, Pathe Gem £37 10 
9.5mm. Specto Standard 
£37 1 
9.5mm. Specto ot 
£48 10 


9.5 /16mm. Specto Dual 
£56 0 





8/16mm. Specto Dual 


1émm. G.B.-B. & H. 603D 
mag.-opt. projector complete 
4352 0 0 


Accessories 
Wondersign magnetic oe | 
£8 10 


letters 
Illuminated inspection viewer 
4217 6 


16mm. Moviscop editor 
44117 0 
Marguet Tri-film splicer 
“4 0 


16mm. Siemens rewind and 
splicer ow» O11 





E HEATON i 


STREET 


OPPOSITE VICTORIA 


UND. STATION 


CONVENIENT 


EASY TERMS 


arranged on all apparatus 
over £10. One-fifth dep., 
balance in 6, 12, 18 or 24 
months. 

@ HIGHEST QUALITY 
@ LOWEST PRICES 

@ FULL GUARANTEES 
@ PART EXCHANGES 
@ INSURANCE 

@ EASY PAYMENTS 


@ AFTER SALES 
SERVICE 





Weston 


M.P.P. 
head 
Premier 


cine meter 
410 6 0 
tripod with pan /tilt 
ee 8 
Universal splicer 
17 6 
8/16 Spain ¢ rewind arms 
(each) ... ° ai 406 
9.5mm, ditto 41 40 
8mm, Haynorette viewer 
412 17 6 
16mm. ditto ... £412 17 6 
Screens (please state 
requirements) 
CINE FILMS FOR SALE 
LISTS FREE! 


9.5mm, Pathe Son_ (sound) | SEND THIS COUPON TODAY FOR OUR 


16mm. Specto 500w. 
£46 10 (0 
16mm. Specto Standard | 
£437 10 0 
16mm, G.B.-B. & H. (613), 
750w. with transformer 


£39 10 0 

—— ditto ay ames | 
oltage 5 0 

‘dau, G.B.-Beil & Howell 

622 Sapphire sound, with 

transformer, 12in. speaker | 
4149 6 


témm. G.8.-8. &H. 626 | 
sound, A.C. /D.C., Bin. —, | 
056 6 





47 BERKELEY STREET 
LONDON, 


aro 
Ww.1 


1955 ILLUSTRATED 


CINE CATALOGUE 


and to register for our FREE MAILING Service 
Wallace Heaton Led., 166 Victoria Street, London, $.W.1 


PED op veccenee 


Address 


Please send Cine Catalogue 4 6d. enclosed. 


Please register me for FREE mailing literature as circulated. 





| 
| 
2601 /| 
l 
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PHOTOGRAPHIC > E 


CROYDON 


12 GEORGE ST., CROYDON, SURREY Tel. : CROydon 0781 


CAMERAS 


Paillard BS — tmm. Paitiard Boiex C8, 1/28 var... 55 
Paillard Bolex B86, turret head, {/1.5 
Svolved trate tlie taneous U6 Switar, 36mm. f/2. 8 Yvar ... .. £149 14 
model, this new camera features G.B.-Bell & Howell vemeny turret head, 
seven speeds; the variable {/2.5 T.T.H. Mytal ... 
viewfinder rer - of the lémm. Paillard Bolex His, f/f. 5 feler.. in 
‘zoom”’ principle for setti ss 
appropriate viewfinder for 12. ty tom, 26-5 on & sews fas 
25 and 36mm. focal lengths. The T TH. Serital’ a8 8. "107 
footage indicator is much more aS ts ex oma vies “ 


easily seen being now beneath 
the viewfinder window. The PROJECTORS 
shutter release has been im- 8mm. G.B.-Bell & ees Model 606H, 
proved in design for easier 500 watt lamp e 
operation, with safety lock 8mm. Specto, 500 watt 
and ‘“‘lock-run’’ positions. TS, 8 , 500 watt 
The B6 is complete with {/1.9 Yvar, coated and in 16mm. Greene, 500 watt 
focusing mount, with cable release 
£86 2 6 SECOND-HAND PROJECTORS 
iémm. Paillard Bolex Model D, 40mm. 
The BE with 12.5rmm. {/2.8 Yvar, ctd. ... £68 18 £/1.6 Hugo Meyer Kinox Ill anast. lens, 
The B8 with 12.5mm. {/1.5 Switar, ced. £116 12 250 watt lamp, resistance, case... 
TELE LENSES FOR THE B8: Zeiss Ikon 16mm. Kinostar, {/1.8 Zeiss 
25mm. {/2.5 Yvar, coated ... ade ie a Kinostar anast. lens, 400fc. ares, $ 200 watt 
36mm. {/2.8 Yvar, coated Aye ie 8 lamp ... wee oe F a 





| COPTHALL CHAMBERS 


LONDON, E.C.2 Tel. : MONarch 4613 


SECOND-HAND seni. CINE CAMERAS 
Her pgs Cine Kodak, {/1.9 lens, case ... £47 10 
_— Howell Filmo 70A, 2in. {/3. 5 lens, “a 
Bell & Howell Filmo 70A 1, 2in. {/2 lens, ante 
G.B_Beii '& Howell Modei 603, f/1. 9 lens £55 10 
Cine Kodak Model B, Hy 4. Stens,case ... £22 10 
Bell & Howell Model , #1. 9 lens, 


turret head een -. £95 10 
Todt O24 SECONDHAND Simm Tinie CAMERAS 
m. 
Model 624 Cine Master, {/2.5 lens £27 10 
la Movex, { /2.8 lens oes is --. £18 10 
~ iar, ‘ee 5 lens, as new --. £18 10 
NEW 8mm. CINE CAMERAS 

Paillard Bolex L8, Hi 5 sone hes ... £47 10 
This new camera Paillard Bolex B8, { /2 \e . 68 18 
has already attrac- G.B.-Bell & Howell Piesvey, dean 5 lens. H 
ted the attention Zeiss Movikon,{/1.9 lens ... . 4 3 
of 8mm. users Kodak 8-55, 1/2:7 lens site £39 15 
everywhere. A G.B.-Bell a Howell rtster, {/2. 5 lens £43 14 

brand new design SECOND-HAND PROJECTORS 
from that house- §&mm. Kodascope 8-30, 200 watt iamp ... £12 10 
hold name in 6mm. Eumig P3, 250 watt lamp,case ... £21 0 
quality cine ap- 16mm. Kodascope D, 300 watt lamp, resis- 
paratus, featurin tance ... £18 10 
ali that is eduuivad 16mm. Ampro Stylist Sound Equipment £90 (0 
in > Fp C208 § Se pre. — lémm. G.B. 516 Sound Equipment ... £75 @ 

is camera at rice turing : 

Calculator dial that automatically sets the lens We shall Ragas oni bs gine. sap with any 
extra large viewfinder window ; ratus £10 on SAS" egy | AYMENTS. 
lock-run and single shots release he whole porte is trouble-f and devised 

button ; 10mm. f/2.3 lens ; constant single speed for your convenience. You one only 15% 


eoeooc ec e0Ow4soo cee ec see co co 





shutter ; 25ft. spoo! loading double-run film is 
used. The Mode! 624 Camera costs £28 16 4 Full details on request. 
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PHOTOGRAPHIC 


16mm. Paillard H16 


“PILTERSLOT” Model 
This enables one set of filters to be used for all 
lenses, as they are inserted in a slot behind the 


turret. 
IMPROVED TURRET DESIGN 
Fitted with 25mm. f/1.4 Switar coated 
NEW 


R210 13 6 


Paillard 116, f/1.9 Piza .£172 
ACCESSORIES FOR PAILLARD H1é 

16mm. f/2.8 Yvar w.a., coa ose 427 1 

16mm. f/1.8 Switar w.a., coated.. 

50mm. f/1.4 Switar, coated 

7Emm. 1/2.8 Yvar, coated . 

case. 








**Hyper-Cinor’’ Wide Angle 
Adaptor Lens Type II 


for 8mm. Paillard B8 and C8 Cameras. This 
Adaptor Lens, complete with its viewfinder 
prism, gives a focal length of 6.5mm. it is 
intend for the following Paillard lenses : 
13mm. f/1.9 Yvar and the denne. /1.9 Pizar. 


New ! £25 4 6 New ! 








**Zoom’’ Lens for 
Smm. Paillard 


- Ls 
Cine Cameras 

This lens permits variation of the focal length 
during filming from 12.5mm. to 36mm. he 
focusing mount allows focus from ft. to 
infinity. The maximum aperture is f/2.8 and 

the lens is coated. 
Zizi 18 © New! 


New 











SECOND-HAND 8mm. CAMERAS 
Paillard H8, {/1.5 Switar, case £69 
Paillard H8, {/2.8 Yvar a — | 
Eumig C3, ‘1. '9 Xenoplan, 3 filters, case... £59 
Cine Kodak Eight, f/3.5 lens, case . £18 
Zeiss Movikon K, {/2 Sonnar, case £45 
Paillard H8, 12. Smm. f/1, 9 lens, 25mm. {/2. 5 

lens, 36mm. f /2.8 lens, all coated, case... £125 

SECOND-HAND 9. WY CAMERAS 
Dekko, tin. £/1.9 lens, 3in. f/4 telephoto 

lens, case * ee jin 
Pathe Pat, shop soiled ... £10 
Dekko, f/1. 5 lens, block case a 
Pathe Motocamera, {/2.5 tele 

attachment, case ..» “19 

SECOND-HAND Seno. “CAMERAS 

Cine Kodak Model K, { /1.9 lens, telephoto 
lens, case 
Cine Kodak Model K, 15mm. lens, “25mm. 
lens, 75mm. lens, 4 filters, case . 
Keystone Al2,//1.9\ens_... 
Kodak Cine Special Model I, body only.. 
Zeiss Movikon, 25mm. {/1.4 coated Sonnar, 
50mm. {/2.8 Sonnar, 75mm. {/4 coated 
Sonnar, allin case ... £180 
Cine Kodak Model B, {/1. 9 jens, case --» G5 
Magazine Cine Kodak, {/1.9 coated Ektar, 
lens hood and filcers, case .. ... £59 10 
Cine Kodak Royal, {/1. 9 coated Ektar . 5 0 
Filmo 70DA, 17mm. {/2.7 lens, 25mm. {/1.9 
lens, 75mm. {/4 lens, case . £4145 0 
Paillard H16, 16mm. {/2.8 Yvar, 
{/1.4 Switar ... £190 0 
SECOND-HAND um, PROJECTORS 
Argo SuEREROE, 300 watt lamp, mains 
voltage , jn ; 


lens, 


, 4115 
£79 
4225 


25mm. 


G.B.- Bell 
& Howell 
Model 
625 


Another brand new G.B. product, just a ed, 
is a worthy companion to the new camera des- 
cribed opposite. The keynote of this projector is 
simplicity of operation. Featuring 500 watt iliu- 
mination ; 1/1.6 highly corrected projection lens ; 
plugs directly into A.C. mains ; 400ft. spool cap- 
acity ; full adjustments and controls. The Model 
625 Projector, with 500 watt lamp, is 435 0 0 





28 OLD BOND STREET 


LONDON, W.1 


Tel. : Hyde Park 5048/9 
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Gur 232 


GER a1 19 


trH#e BOLEX 
SPECIALIST 


BENNETT 
117 noe Street 


Ww.i ol 
GER 3378 REG 3318 





BOLEX 
HiG 


The new Paillard Bolex 
6 Filtersiot model, 
complete with five 
gelatine filters, octa- 
meter viewfinder, with 
26mm. {/1.9 Pizar lens 
4172 &§ @ or one- 
fifth deposit 425 § © 
with 25mm. {/1.5 
Switarlens 4192 2 6 
or one-fifth deposit 
£39 


2 
with 25mm, {/1.4 
Switar lens £210 13 6 
or one-fifth deposit 

13 6 


BELL & HOWELL 624 


8mm. Camera 
426 16 4 

H.P. Dep. “470 

Carrying casef2 6 8 

2hin. telephoto attach- 

ment with filter re- 

taining ring £10 13 4 

1. Exposure setting 
dial. 

2. Picture window 
viewfinder provid- 
ing extra large pic- 
ture. 

. S-way starting but- 
ton—norma! run, 


single frame ex- 
posures or con- 
tinuous lock run, 

. 10mm. £/2.3 lens 
giving wide angie 
view. 

me” canine dna tains vies ll Dn oF : ‘2 ° Footage counter. 

BELL & HOWELL 625 | ~~ to ae ne 
8mm. Projector £35 © OH.P.Dep. £5 § 0 . Single speed. 
1. 500 watt lamp and straight line optical system. l . Strength without 


témm, {/2.6 Yvar 
427 16 6 

Telephoto for H1é6, 

75mm, {/2.8 Yvar | 
£46 14 


Wide angle for gh 


2. lin. £/1.6 highly corrected lens—picture up to weight—only 2 Ib. 
6 feet wide. 

3. Plugs direct to A.C 

4, t. spool capacity 


| USED EQUIPMENT 
| at BARGAIN PRICES ! 


Two 16mm, Sound Debrie B.1,F. projectors, 750w., 
complete projection unit. Special Offer—only £65 © 


16mm. Vox Sound projector, 1,000w. lighting . 49 10 
16mm. L516 G.B. Sound projector, complete . £79 10 
Bolex G 16mm. Silent projector, 1,000w. . . £72 10 


Bell and Howell 16mm. Academy Sound ems 
complete, excellent condition... 








£72 10 


Bell and Howell 613 8mm. Silent pry, en 


shop soiled £72 10 
.. £19 10 


lamp, 
. 49 10 


16mm. Gem Silent projector, snip .. 


Viewer 16mm. Sound projector, 1,000w. 
P with speaker and cases. Bargain 











PLEASE DESPATCH IMMEDIATELY — .......0.-cccccccccccccccosccececrccsecerees erercereooosooseserescoooooocossoseesoss 
I ENCLOSE £ d. Cash/or First Payment on H.P, £ 5 


EVE NTUALLY DEAL ¥ WITH BENNETT— WHY NOT START NOW |! 


ee eee a 
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Something really NEW for Amateur Cinematographers! 


Makes professional titling 
really easy ! 


In sets consisting of beautifully moulded 3-D letters which 
are mounted and adhere to a thick transparent plastic 
background, allowing tremendous scope for individual 
lighting and trick photography. 


In six different sets from the de luxe presentation set in 
handsome wooden box containing over 800 letters and 
numerals, with three sizes of capital letters (Zin., 7in. 

and #in.), lower case for the medium size capitals, numerals, 
question marks, exclamation marks, full stops, commas, 
etc., at 10 guineas—to a small gin. capital letter set 
containing more than 90 letters, etc., in sectioned 
cardboard box at only 30/-. 


Every set in addition to the letters contains one transparent 
Presgrip adhesive screen, red, green, blue and black 
backgrounds, layout card, centering rule and leaflet of 

hints on making good cine-titles, 


PRESGRIP SIGN C°? 
SEND A POST CARD FOR PREE SAMPLE 


LETTERS AND FULL DETAILS OF SETS 65a Eastgate Street < Winchester ~- Hants. 
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England has long been recognised the world over as 
the agen § whose very name is synonymous with 
quality and good taste. This fact finds expression 
in all walks of English life and is nowhere more in 
evidence than in Burlington Arcade. 


PAILLARD H1é 
with 3 lenses 
The items below are all THE NEW 8mm. 500 watt 


oy oorane Perr dye for SPECTO POPULAR 
the Pailiar camera 

and can be supplied from PROJECTOR 

stock. We would be 

pleased to send you a 800ft. spool arms, automatic 


d ipti 
oF aan leaflet on any rewind, oil bath gearbox, coated 
lens... yee -» 433 0 @ 


Paillard H16 camera without lens £155 

Paillard H16 camera with Pizar 26mm. (/1.9 

Yvar 16mm. {/2.8 lens 

Switar 16mm, f /1.8 lens 

Switar 50mm. f/1.4 lens 

Yvar 75mm, {/2.6 lens 

Yvar 100mm. {/3.3 lens 

Yvar 150mm. f /4 lens 

Accessory case for 116 

Complete Stereo outfir 

Pan Cinor zoom lens, 20 co ¢ 

Prismatic gate focuser 

Rack over parallax compensa 

Surefire pistol grip 

Pailiard tripod , 

18in. cable release 

40in. cable release 

Adapter for using Leica lenses on 116 , 

Electric motor for H16 giving 8, 16, 24, 32 L.p-s., 
in leather case. ” 

Turret handle > a 


THE NEW 6mm. BELL & 
HOWELL 625 PROJEC- 
TOR 


500w. lamp, {/1.6 lens, 
power driven rewind, com- 
plete with case... 435 © 0 


6 
0 
6 
6 
0 
t) 
6 
0 
) 
9 
) 
0 
3 
6 
9 
5 
7 
1¢ 
6 
7 


Brom. BELL & HOWELL 624 8mm. PAILLARD BOLEX B68 


CAMERA With £/2.5 lens .. 46186 0 

with 10mm. 1/2.3 lens 25mm. {/2.5 tele lens £31 2 9 
28 16 4 36mm. {/2.6 tele lens £33 2 6 

< 00l6 siemens ame a De luxe carrying case £416 0 
06s Bin. cable release... 10 11 

1Bin. cable release ... £1 6 2 
40in. cable release ... £119 3 


ZEISS MOVIKON & 


8mm. spool loading, 
{/1.9iens £54 3 3 

wich finder abo a3 4 EUMIG P8 8mm. PROJECTOR 
Screw on filters, yellow 

yellow /green, U.V. 

ow 2 ae 12v. 100w. lamp, 

400ft. arms, geared 

rewind, simple to 

9.5mm. PATHE NATIONAL Ii thread £32 0 ©@ 

CAMERA Case ... 4112 6 


Fitted with £/1.9 lens, four speeds, 
30fc. H chargers of film... €55°513 © 
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For those who wish to take advantage of our Hire Purchase 
scheme we have listed below our payments plan. Being self- 
financed we have removed all the cumbersome formalities — 
normally associated with Hire Purchase. 


Limited 


25 BURLINGTON ARCADE ~- PICCADILLY - LONDON W.1 





8mm. Cameras 


Bell & Howell Sportster, f /2.5 

Bell & Howell Sportster, f/1.4 

Bell & Howell Viceroy, f/2.5 

Bell & Howell paren £/1.4 

Eumig C8, f /2. 

Eumig C3, f/1. ; 

Nizo Heliomatic, tin. bi 9 and 4 
in. £/2.8 

Paillard C8, £/2.5 

Paillard C8, f/1.9 

Paillard B8, f/2.5 

Paillard BB,f/1.9 .. 

Zeiss Movikon, f/1. 9 


9.5mm. Cameras 


Pathescope H,{/2.5 lens ... 
Pathescope H, f/1.9 lens 
Pathe HB National Il, f/1.9 


16mm. Cameras 


Bell & Howell Autoload, f/1.9 . 
Bell & Howell Auto-turret, {/1.9 
Pailiard Bolex H16 Filcersiot, f/1.9 
Paillard Bolex H16 Filcersiot, {/1.5 
Paillard Bolex H16 Filcersiot, {/1.4 


8mm. Projectors 


Bell & Howell 625, 500w. 
Bell & Howell 606H, 500w. 
Specto Popular, 500w. 
Paillard M8R, 500w. 

Eumig P26, 500w. ... 


16mm. Silent Projectors 


Specto 500w. 
Bell & Howell 613H, 750w. 





To Burlington Cameras Ltd. 


| 4 


Deposit monthly 
payments SPLICERS 


ACCESSORIES 


Ensign Popular, 8mm., 9.5mm. or 


~ 


16mm. tse 
Marguet —does all three 
Premier, 8 and 16mm 


VIEWERS 

P.S. Inspection viewer ‘ .- & 
Haynorette, 8mm., 9.5mm. or 16mm. £12 17 
8mm. Zeiss Moviscop with rewinder 437 4 
16mm. Zeiss Moviscop with rewinder £38 15 


weaooes caxnxsac®! 
weaocoo~w Scanwweae 
a QuUuva oO Vn~neaww 
yew aADR Soe wWeneF? 


REWIND HEADS 

Dekko 8, 9.5, 16mm., 400ft. ... 
Dekko 16mm., 1,600fc., geared 
Dekko 16mm., 1,600ft., idler ... 





SPECIAL OFFER OF REELS AND CANS 


lémm. Steel 
400ft. reel and can 
800ft. reel and can 
1,600ft. reel and can 


Packing and postage extra 








All parcels are promptly despatched by 
return, they are well packed and if over 
the value of £5 automatically insured. 








| wish to purchase the following equipment 


and enclose Cash Price /Deposit value £ 


NAME 


ADDRESS... 





MARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 





THE CINE SPECIALISTS 





H.P. TERMS CAN BE ARRANGED ON ALL EQUIPMENT 
We invite A.C.W. readers and all Cine enthusiasts to visit the most interesting shop in N. London. Open all 


9 a.m, until 6 p.m. 


Half-day closing Wednesday. 


HERE ARE SOME OF THE MONEY-SAVING BARGAINS THAT WE OFFER 
SPACE DOES NOT PERMIT OFFERING EVERY ITEM—PLEASE LET US KNOW YOUR REQUIREMENTS 





This Month’s Bargain Page 








| iieidianiiiah ieee 
NEW PROJECTOR SPARES 

Spares kit for Ampro projectors. Claw, gate, cam and 

gear, speed contro!, brushes, switch, belt, pilot lamp £3 





Spares for G.B. 1516, 8.T.H. S.R.B., G.B.H. 35mm. 
State requirements 





MISCELLANEOUS 

We have many «ares for 516 and B.T.H. $.R.B. 
Pathe 6mm. film senders, new 5/9 each. 
Mains variable resistances AC/DC for 100w. 110v. 

ps seb 20 /- each. 

Small mains motors, idea! for driving projectors we 
Carrying cases for Ampro projectors 
Film outdated 16mm. Kodak reversal 50ft. Plus X vis 
1,000fc. tins 16mm. positive a 
Ditto, 100fc. . 
Tins of 12 25ft. 16mm 
Ditto in Ortho. 
16mm. tin, lenses for L516 
_ 1516 lenses 

m, Rewinders ; 
Lightweight projector stands P am 
16mm, cs $. recording cine cameras, 6 f.ps. ideal 
titlers or stereo photography when used in pairs. 
24y. operated 32/6 cach. Magazines ... 10/- each. 


Pan film neg. 


NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Acias. 

2Wv. 100w., rye® 300w. 110v. ASCC for 6mm. Kodak, 
hye etc. 15 /- each ; WOw. 110v. Prefocus for B.T.H. 
Kodak 16mm., 12/6; 750w. 110v. for L516, 30/-, ditto 
for $516, 25 /- each; 750w. 110v. Prefocus for Victor, 
Ampro, Carpenter, 'B.T.H., etc., 27/6 each ; 1,000w. 
110v. Prefocus, 32/6; 1,000w. 110v. Belli Howell, 32/6 ; 

500w. 110v. Special Cap for Beli Howell, 27/6 each ; 
750w. iy Page +} for tanning B.1.F., Pathe 16mm. 27/6 
; 1,000w Lamps G. E.S. for 35mm. G.B.N., 

or 230v. Simplex Kalee machines, 10/6 each ; 750w. 
115v. Bell Howell 30/-; Prefocus 15 /-; 
110v. 250w. ES 15 /-; 20v. 10w. for Pathe Home Movie 
Hy other lamps in stock. Prefocus Lamp Holders 4/6 ; 
Holders 2/6 ; GES Holders 5 /-. 





Photo Electric Cells for G.B. 16, B.T.H., 5.R.B., Victor, 
Beli Howell, R.C.A., etc., 30/- each. Exciter Lamps in 
stock ; various machines. 








New British Acoustics non sync. gram. units, Gerrard 
A.C, 200 /250v. silent induction motor, 12in. turntable, 
volume control. Gerrard Pick-up. In steel black 
crackle eo carrying case with locks “| poe 


(carriage 5/-) . 0 





NEW TRANSVOX SCREENS 
Hay » x Ht. complete with fixing tapes and screen frame 
&6 each, carr. 6/-. Worth treble this price. 
ideal for large hall, schools or clubs. Other screens 
available, ex-Govt. S/H. ft. x 6fe. White Seif Erecting 
Screens &, carriage 7/6. Many other screens. State 
requirements. 10 x & roller screens S/H. £310 0 





CINE TRIPODS 
Super quality all metal cine tripods with pan and tilt, 
complete in leather bound carrying case and shoulder 
i ee oes one 41115 0 
SPECIAL OFFER 
1émm. steel spools and cans 
New. In maker’s wrapping. 
At less than half list price. 
1,600ft. spool with container 


10/- post 1/6 
800ft. ditto ... S/- post 1/3 
400ft. ditto ... 3/- pos 
New 1,600ft. 16mm. 
aluminium spools only 
8/- post 1/- 
Two-way fibre transit cases 
8/- post 1/- 
-_ 1,600ft. my with con- 
os ° 3 for 20/- post 3/- 
3 for 12/- post 3/- 
3for 6/- post 2/- 


talners ... 
800ft. ditto 
400ft. ditto 








HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. foXNcon: 


B.T.H. Model S.R.B. 


fémm. SOUND PROJECTORS 

Solidly built to withstand any rough pontine. 
Truly an engineering piece A machine 
last a lifetime. Spares are available 
quired. 
@ BLIMP CASE @ 300w. LIGHTING 

EQUAL TO ANY 500w. MACHINE 
@ SPEAKER AND CABLE @ 200/250v. A.C. 
@ BUILT-IN AMPLIFIER @ 1,600fc. ARMS 
@ ADJUSTMENTS READILY ACCESSIBLE 
@ OILING FROM ONE CENTRAL POINT 
@ PROVISION FOR PICK-UP 


Price £55 


and 10 monthly Pas 
d /silent 
or £11 deposit “se pay payments of 


see 








423 GREEN LANES, 
N.4 


MOU 
5241 


YOUR SILENT OR SOUND MACHINE TAKEN IN PART EXCHANGE 








aa 
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ALL MODERN PHOTOGRAPHIC EQUIPMENT AVAILABLE ON 
The Best lire Purchase Terms irom... 
HAROLD MORRIS (cameras) LTD. 


423 GREEN LANES, LONDON, N.4 MOUNTVIEW 5241/2 





6 | 12 
Deposit | Monthly | Monthly 
Payments Vayments 


Smm. Cameras 


Bell & Howell 624, {/2.3 lens e 

Bell & Howell Sportster, {/2.5 lens, “variable speeds, single shots 

Bell & Howell Sportster, f /1.4 lens, variable speeds, single shots 

Beli & Howell Viceroy, f/2.5 lens, turret head, variable speeds. single shots| 

Bell & Howell Viceroy, {/1.4 lens, turret head, variable speeds, single shots) 
Eumig C8, f /2.8 lens, battery driven, one battery exposes 10 films ... ‘ 
Eumig C3, f/1.9 lens, built-in exposure meter, variable son antes 

Kodak Model 55, {/2.7 lens ° 

Kodak Magazine loading, {/1.9 lens, ‘variable speeds, single shots. 

Nizo Heliomatic, turret head, with 4in. {/1.9 and ane 7 8 lens, exp. meter| | 138 
Paillard CB, f/2.5 lens, 8-64 {.p.s., single shots 55 1 
Paillard C8, {/1.9 lens, 8-64 f.p.s., single shots ... B nae ae & 71 
Paillard B8, {/2.8 lens, turret head bak be: z eA eS i 68 
Paillard B8, {/1.9 lens, turret head mak oa aii ies ae 4 86 
Zeiss Movikon, f/1.9 lens, single shots one ” - 3 


9°Smm. Cameras 


Pathescope H, {/2.5 lens, single shots, 30fc. chargers 
Pathescope H, f/1.9 lens, single shots, 30ft. chargers 

Pathe HB National Ii, f /1.9 lens, 8, 16, 24, 32 f.p.s., single shots 
Pathe Webo A Iiux, f/2.5 lens, 50ft. chargers of film... 


16mm. Cameras 


Bell & Howell Autoload, f/1.9 lens, mag. loading, var. speeds 
Bell & Howell Autoload, f/1.4 lens, mag. loading, var. speeds 
Bell & Howell Auto-Turret, f/1.9 lens, accommodates two lenses 
Pailiard Bolex H16 Filtersiot, {/1.9 lens, 8-64 f.p.s., single shots 
Paillard Bolex H16 Filtersiot, {/1.5 lens, 8-64 f.p.s., single shots 
Pailiard Bolex H16 Filcersiot, f /1.4 lens, 8-64 f.p.s., single shots 


Smm. Projectors 


Bell & Howell 625, 500w. lamp __.... ioe 
Bell & Howell 606H, 500w. lamp, still picture, all gear “drive ... 
Eumig P86, 12v. 100w. lamp, 400ft. arms, motor rewind ’ 
Kodascope Model 46, 200w. lamp, motor rewind . 
Specto 500w. lamp, 400ft. arms, motor rewind ... 

Specto Popular, 500w. lamp 

Paillard M8R, 500w. lamp, 400ft. arms, motor rewind . 


iGmm. Silent Projectors 


Specto, 500w. lamp, 800ft. arms, motor rewind ied 
Bell & Howell 613H, 750w. lamp, still, reverse, rewind, A.C. /D. | 


I16émm. Sound Projectors 


Ampro Stylist, 750w., 1,600fc. arms, A.C. /D.C., 8in. speaker 

Ampro Major, 750w., 1,600fc. arms, 12in. speaker, reverse, still 

B.T.H. 401, 750w. lamp, 12in. speaker, 2,000fc. arms, 30w. output | 
Bell & Howell 6262, 750w., 2,000ft. arms, reverse, rewind, still, 8in. speaker! 
Bell & Howell 622, 750w., 2,000fe. arms, 12in. speaker, apa epee, 2 «os| 249 
Bell & Howell 630, magnetic sound, optical sound, 750w. ae 


a | 
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| wish to purchase the following goods 


| enclose Cash Price/Deposit value £ 





Name and Address 








WE WILL ACCEPT YOUR usepo EquipmMENT IN PART EXCHANGE 





~ 


Wy 


YlWWda 


, . ain — - s 
| SHOOT 17/ j [| SHow ‘Ts 1 


500 watt, 900ft. arms. Mains voltage. 
BOLEX c8 Automatic rewind. Ball bearing motor. 
Coated wide aperture lens. Variable 
{/2.5 Yvar focusing speed control. Suppressed for TV inter- 
ens, variable spds., ference. 

single shots, cable 
release fitted, com- 
plete with zip case 


£55-13-0 
a. ett _____| The NEW G.B.-Bell & 
UI tes ere fase corres Howell 8mm. PROJECTOR 625 


et 
ane tin. 1/1.9 1.1.1, tone C007 6 6 500 watt illumination. £/1.6 highly 
8mm. G.B. SPORTSTER corrected lens. Plugs direct into Ac. 
ficced with { /2.5 fixed focus mains. 400ft, spool arms. Simple sure 
lens, with case £43 14 6 | threading. A wonderful £35 


PATHE NATIONAL Ii, projecser fer only 
1/19 lens £55 13 0 


PATHE H Motocamera, — 
{/25ien.. £26.10 0 HEAR ‘iT / | 
BOLEX Hi6, /1.9 Pizar, 
{/2.8 Yvar, inc! case £213 6 0 
PRIMA TAPE RECORDER 


An outstanding new twin track, two- 
speed model. Specification includes, 
two speeds, 74 and 3jin. per sec. 
Twin track recording. Push button 
control. Treble and bass tone controls, Sw. output. 10in. elliptical 





WL 








WUC” C0000 Wb 


WWW 


speaker, Weight 36 ib. Supplied complete with 
microphone and recording tape. 57 gns. 


Battery driven 
model, for use 
with double * Don’t miss this special offer of good quality 
run for use on i 7 
8mm. film. BOLLER BEADED SCREENS 

40in.x 30in. 43 & O 4Bin. x 36in. £4 B 6 6Oin. x 45in. £5 16 


£27°16°6 j 


j To Camera Craft Led., 381 Green Lanes, Palmers Green, N.13 


Wh 





| am interested in 


USED BARGAINS Please send me full details of your Hire Purchase Scheme. 


| 1 have for part exchange 
Cine Kodak Camera 6-20, 
1/3.5, incl. case 41415 0 ! (Delete if not applicable). 
Pathe Pat Camera, 9.5mm. 817 6! 
Baird Mk. | Recorder 430 0 0| 
Haynorette’Mk. | Viewers 
reduced from £12 17 6 to £10 


CAMERA CRAFT LTD 
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FAMILY CRITICISMS 


“Nostalgic beauty”’ 
... MOTHER 


“Super colossal !”” 
... JOHNNIE 


“Nice leading lady” 
... ELIZABETH 


“Photography-perfect”’ 
... FATHER 


4 < 
0, < 
“ncED'o* 


GEVAERT LIMITED 


”“ “ 


oliday Farm 


DIRECTED BY 


Father 


\ 





Your films will take on that professional look with 
Gevapan Super 26. Its extreme speed, wide exposure 
latitude, fine gradation and very fine grain make for 
first-class results. 

Perfectly panchromatic. Safety base with 100% anti- 
halation layer will enable you to obtain pictures of 
an astonishing sharpness. 


GEVAPAN SUPER 26 


REVERSAL CINE FILM 


PACKINGS (Sold inclusive of processing). 
l6mm. 5O0ft. and 100ft. daylight loading spools, 


8mm. 25 ft. daylight loading spools of double-8 film. Chargers 
containing 33 ft. single-8 fitting Movex, Nizo, etc., cameras. 


9.5mm. 30ft. (approx.) rolls in tins of 3 rolls for darkroom 
loading into chargers. 50ft. and 100ft. daylight loading spools. 


From your usual dealer. 


* ACTON LANE - HARLESDEN - N.W.10 
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SAVILLE or YORK 


FIRST QUALITY EQUIPMENT backed by 
FIRST CLASS SERVICE 


YOU CAN NOW PURCHASE THE NEW G.B.-BELL & HOWELL 624 
8mm. CAMERA & THE MODEL 625 8mm. PROJECTOR for ONLY £9 12 O 
(total cash price £63 16 4) and extend repayments to 24 months as desired. Example : 
12 payments of £4 17 2,18 of £3 7 10r240f£2 12 Oeach. 


7 SEE OPPOSITE PAGE FOR DETAILS a 














Your Guide to New Cine Cameras and Projectors on our Popular Payments Plan... 





CASH H.P. 
PRICE | Deposit 


| 


18 | 24 
months | months 





a 


coococeace|e|cc : 


ae Se 


} 115 
15 


8mm. a 8. 


portster, {/2.5 lens, variable speeds 
Bell & Howell Sportster, f/1.4 lens, variable speeds | 
Bell & Howell Viceroy 5 lens, turret head, var. spds. | 


a 
~ 
om 


— 


NWNNNK— WN 


Bog Howell Viceroy, f/1.4 lens, turret head, var. spds. 
» £/2.8 len ttery driven, self-timing ake 
Miller, {/2. 5 lens, 5 | filming speeds, double-run } 
Paillard Bolex CS, {/2.5 lens, 7 speeds 
Paillard Bolex C&S, {/1.9 lens, 7 speeds 
Paillard Bolex B8, {/2.8 lens turret head 
Paillard Bolex BS, {/1.9 lens, turret head 
Zeiss Movikon, f/1.9 | single shots 
9.5mm. CAMERAS 
otocamera, fixed focus lens 
Pathescope H, £/2.5 ler single shots 
Pathescope H, f/1.9 lens, single shots 
Pathe National II, f/1.9 lens, 4 speeds 
Pathe Webo A, f/2.5 \« 50ft. mags 
16mm. a 
we utol f/1.9 lens, mag. loading | 90 
Bell & Howell Autoload, {/1.4 lens, mag. loading | 106 
Bell & Howell Auto-turret, f/1.9 lens, 5 speeds | 107 
Paillard Bolex H16, Filterslot, f/1.9 lens Pizar | 172 | 
Paillard Bolex H16 Filcersiot, {/1.5 Switar lens -- | 192 2 6} 
Paillard Bolex H16 Filterslot, {/1.4 Switar lens | 210 13 


BARGAINS IN CINE CAMERAS... 


Filmo Autoload, {/!.5 Cooke Kinic, 3in. Paillard Bolex H16 Filterslot, turret 
£/2.9 telephoto lens, case, as new ... £87 10 0 handle, lin. f/1.5 Switar, f/2.8 Yvar 
Filmo 7ODL camera, lin. f/1.4, 2.8in. lens, rear focusing device, deluxe case, 
€/2.3 T.T.H. and 16mm. f/2.8 Yvar absolutely perfect condition... £199 10 0 
wide angle lenses, Mayfair case, new 
and unmarked aK . £245 0 0 G.LC. 8mm., f/2.5 focusing lens ... £258 10 O 


8mm. reo 
‘owe , 200w. lamp, all geared drive ... | 


Eumig P8, 12v. 100w. lamp, 400ft. arms, motor rewind 

 newny oe ee 500, 400ft. arms, 500w. lamp 
Popular, 8mm., 800ft. spool arms , 

Poitiand MB8R, 500w. lamp, 400ft. arms, motor rewind 


ENQUIRY COUPON—MAIL TODAY 
To John Saville & Sons, Goodramgate, York. 
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FOCORECT M 


Convert your Cine camera into a coupled 
rangefinder model—with the latest device 
known as the Focorect. 


% No more focusing worries. 
* Range 34ft. to infin. 


* A turn, and your camera 
is automatically in focus 


Price RAF 4 6 or HP. Deposit 52/-. 


Please send details of 


on H.P. terms (Yes/No) over 12, 18 or 24 months 
(Please tick where apf ab le 














Telephone 2700 
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WOOLLONS OF HENDON 


LARGEST SELECTION OF NEW AND SECONDHAND EQUIPMENT IN N.W. LONDON 
PART EXCHANGES WELCOMED HIRE PURCHASE TERMS AVAILABLE 
CINE CAMERAS CINE PROJECTORS 
8mm. Agfa Movex, { /2.8, built-in photo-electric 8mm. Noris, 100w., motor driven, case, new... £23 2 
meter, 8 single run colour films, inc. acc. ... £26 0 on gee. eng ot ; "s <2 0 
G.B.-Bell & Howell, model 624, {/2.3, new ... £28 16 G.B.-Bell & Howell, model 625, 500w., new 
G.B.-Bell & Howell, Sportster, {/2.5, case, new 14 Specto, 110v., 500w., built-in trans. , new 
Bolex C8, f/2.5 Yvar, focus, case, new ... . £55 13 G.B.-Bell & Howell, model 606H, 500w. all “6 


Bolex B88, turret, {/2.5 Yvar, focus, coated, new 18 Bolex MBR. 500w.. ‘thee selec 
Cine Kodak 8-55, {/2.7 coated, new... . 9.5mm. Pathescope Ace, inc. motor, used 
Bolex L8, {/2.6 Yvar, focus, coated, Sum. 9.5mm. Noris, 100w., motor driven, case, new 
{/2.5 Yvar, coated, 36mm. {/2.8 Yvar, coated, — — gg resistance 
wmm. Pat em, vey +, New ... 
parallax correctors, other acc. a . £87 10 9.5mm. Specto, Educational, shop soiled 
9.5mm. Pathescope Pat, new ... , . 18 1lémm. Ensign 300B, 300w., inc. resistance 
9.5mm. Pathescope Pat : ow» we 1émm. Specto —eere shop soiled . 
9.5mm. Pathescope H, {/2.5 lens, ... £26 10 16mm. § .,900ft. arms, new 
pati, ee ee lgmmm. CB Beil & Howell 61314, 750w,, 
1émm. Cine Kodak B, f /3.5, case oe oe. © maine, B00ft. arms, new 
16mm. Cine Kodak BB Junior, {/1.9, case ... 10 9.5mm. /16mm. Specto Dual, 500w., 900ft. 


lémm. Bell & Howell Magazine, model 1418, arms, new 
{/1.9, interchangeable, case... 455 0 8rom. /f6mm. Specto Dual, 500w., new 
9.5mm. Pathescope Son, sound-on- film, 12v., 


fémm. Mag. Cine Kodak, 1in. {/1. 9 coneed, 
100w., 900ft. arms, complete / 
15mm. £/2.7 w.a. coated, 2}in. £/2.7 tele, 16mm. G.B.-Bell & Howell 621, sound-on-film, 
coated, inc. case ... va oa oe ..£107 10 0 750w., complete ... é 
MISCELLANEOUS ITEMS 


Bolex eye level finder, 150mm. for H16 . 42 10 © | Golden Voice microphone, new . 6 
Weston Master Ii cine meter, new... wo i : 0 lin. f/1. eperanayer lens, type C mount, 9.5mm. - 
a7 1 


fin. €/2.6 Cinar, focus mount, for 16mm. a30 or 16mm. ... 





8mm. Zeiss Moviscop Viewer and editor, inc. Haynor Animated cine editor, 8mm., 9.5mm. 
rewind arms, - 1 . 1977 
Grundig TK9 tape ‘recorder, new. 


256 nme “WAY : LONDON N.W.4 


PLEASE NOTE CHANGE OF TELEPHONE NUMBER :—-HENDON 7431 (3 lines Open ali day Saturde 


Its here! The NEW 


y~4 10 0 or 16mm. models, new ... 
6 


G.8.-BelL é Howell 


‘624’ 8mm cine camera 


Look at these special ‘624’ features:- 


@ Extra large picture area—f/2.3 universal 
focus lens @ Largest picture-window view- 
finder in 8 mm. range @ 3 way starting button 
—continuous run, single frame or lock run 
exposure @ All-weather setting dial @ At-a- 
glance footage counter @ Telephoto attach- 
ment (screws into lens) @ Easy threading— 
long film run on single winding @ Slips into 

£28 16° inc. P. Tox pocket—weighs only 2 Ibs. 

or H.P. Deposit £4.7.0 


Show your movies 
on the 625 ‘made to 
match’ projector. 
Easy to operate— 
anyone becomes 
an expert at the 
first attempt. 


£35-0-0, 


or H.P, Deposit Sgns. 


Here’s the job with all the features you expect in a good cine 
camera—and more. Yet look how low the price is! Modern styling... 
strong, lightweight construction . .. precision manufacture ... you 
get everything with the ‘624’. It’s the finest 8mm. cine camera 
that money can buy. Be sure you see the °624’ first. 
JOHN SAVILLE &£ SONS, 4 GOODRAMGAT 
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YORK 





A.M.DAVIS °"\oNoon Nis” 


(Close Turnpike Lane L.T. Station, Picc. Line) 


OPEN UNTIL 7 O’CLOCK EVERY EVENING—THURSDAY 1 O’CLOCK 





PAILLARD BOLEX Cash Minimum 


Price. Deposit. 
és @ £ s. d. 
Model C.8, {/2.5 Yvar focusing, 7-speed ... 55 13 0 8 6 
Model C8, f/1.9 Yvar focusing, 7-speed ... 7111 0 11 6 
Model B8, {/2.8 focusing, 7-speed, twin 
turret. i eh .. 6810 0 10 7 
Model B8, f/1.9 Yvar focusing, 7-speed, twin 
turret... J ite . 86 12 18 
Model B8, with Yvar {/1.9 13mm. and Yvar 
{/2.8 36mm. telephoto me ”s 18 0 
Model H8, {/1.9 Yvar xi art ke 24 0 
Model H16, Filtersiot, 16mm. £/1.5 25mm. 
Switar 
Projector M8R, 500w 





BARGAINS SPECTO PROJECTORS ER emg 


a me P ee ay 
In Used Equipment to § Specto 8 mm. Popular, 500w. ... 33 0 419 0 
Specto 8mm. 500w. di . oF 600 
personal callers only | Specto 9.5mm. Standard, 100w. 

400ft. spool arms esa <a oe 5 
Specto 16mm., 500w., 2in. lien. . 410 0 7 


8mm. PROJECTORS EUMIG 


Price. Eumig C3 Camera, f/1.9 fixed 
£ «4, focus lens, 3-speed, 8mm. ... 71 11 
Meopta 12v. 100w. 400ft. Eumig P8 Projector ee 32 0 
arms. Reverse run and Eumig C3 or C8 Telephoto Lens 
attachment _... 15 8 
Eumig C3 or C8 Wide Angle 
attachment __... the ke ae 


4 0 
5 0 





mechanical rewind, with 
Kodak 6.46, 200w. 200ft. 
arms, as new 


Pathe Gem, 9.5mm ae THE VERY LATEST 


Operated. Perfect 


Ensign Silent Sixteen, 16mm. KODAK PROJECTOR 


Pathe H, f/1.9 lens. Perfect 


with Holdal! case EIGHT — 500 


Keystone Sem, {/3.5 _ Built-in carrying case f /1.6 lens 


H.P. TERMS AVAILABLE PRICE - £40.0.0 
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Model 624, 8mm. f/2.3 lens 28 16 4 47 
Model 605, Sportster, 8mm. f/2.8 ‘Mytal, 4+ speed, 

incl. case 43 14 6 6 12 
Model 605 T.A. (Viceroy) ‘8mm. tri-lens” turret, 

{/2.5 Mytal 4-speed, critical focuser ... ee 8 18 
Autoload 603, 16mm. with f/1.9 lens —.v. .. @ 0 0 13 10 
Autoload f/1.4 soy ae .. 106 0 0 15 8 





G.B.-BELL & HOWELL PROJECTORS 


Model 625, &mm., plugs direct to A.C. Mains, 400ft. 





spool capacity ... 35 0 0 § 5 
Model 606H, 8mm., 500w. mains lamp, all gear 





drive, mechanical rewind, clutch operation... 57 0 0O 8 11 
Model 613H, 16mm., 750w. a one ua awe ee 14°65 















‘ Cash Minimum 
i Price. Deposit. 
i 3 eS: 8.& 





Zeiss Movikon &mm. Camera, 
{/1.9 lens in focusing mount 54 3 3 83 3 
Zeiss Moviscop 8mm. Viewer 







with rewind arms .. 4016 0 63 0 
Zeiss Moviscop 16mm. Viewer 
with rewind arms .. 4117 0 660 








Pathe National Il, 9.5mm. with f/1.9 lens £&-& £ 
and variable speed ... ei is ... Cash Price 55 13 0 Minimum Deposit 8 





G,.B.-BELL & HOWELL CAMERAS Cosh en 


Price. Deposit. 
. Card i ae F 
















s. d. 
6 0 





Seok koa ee eee 


All the equipment advertised is from stock. The deposit shown is the 


minimum (Government Restriction) 3/- in the €. 
YOU MAY PAY MORE IF YOU WISH —IN FACT WHY NOT 


SUGGEST YOUR OWN TERMS. 





ee oe 































| WRITE FOR FULL DETAILS 





WE HAVE A SPEEDY | NAME 
MAIL ORDER SER. | 4DORESS 
VICE TO ALL PARTS | 















| 
OF U.K. | PLEASE SEND FULL DETAILS OF 

NO EXTRA CHARGE : 
oo TERMS | 





f7THIS: CAMERA BANISHES 
EXPOSURE 
PROBLEMS! / 


(A.C.W. Test Report ra 


Emmi cs 


@ The world famous 8mm, camera with built- 
in photo-electric exposure meter automatically 
coupled to the iris control giving consistently 
aceurate exposures at 8, 16 or 32 f.p.s. with 
colour or black and white film. Eumigon 
£/1.9 13mm. coated lens. 


PRICE (with P.T.) ... _ . £111 0 
Ever-ready case shes ius ae a ae 


A high precision apes — iving bril- 
bad liant, ticks rlese F : a perfe ct 
definition. 


Forward, reverse and still projection 
takes lamps « up 500w., built-in resist- 
ance, die-cast bo dy with tilt, highly 
effective coli ng system 


Models for 8mm., 9.5mm. or 16mm, 
PROJECTOR P25 . 910 6 
Carrying © pow a 


Exclusive Distributors in Great Britain: 


JOHNSONS OF HENDON LTD 


HENDON ° LONDON ° ENGLAND 
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BOLEX IN BIRMINGHAM 


SPECIALISED SALES AND SERVICE IS AVAILABLE FROM EACH BRANCH OF CAMERA 
HOUSE. YOU CAN SEE AND HANDLE BOLEX EQUIPMENT IN DELIGHTFUL SURROUND- 
INGS. YOU CAN TALK TO MEMBERS OF OUR SALES STAFF WHO KNOW THE BOLEX 


CAMERAS AND ITS CAPABILITIES. 


YOU WILL FIND OUR SERVICE SECOND TO 


NONE. OUR FILM UNIT USES BOLEX CAMERAS, 3-D ATTACHMENTS AND ZOOM LENS 





NEW MOVIE so emp PMENT 


. 22 0 
.. 49 2 
.. £27 16 
... £54 3 

. £79 10 


Zeiss Moviscop 8mm. 
Viceroy 8mm., £/2.5 ff. lens. 
Eumig C8, electric drive 
Zeiss Movikon 8, f/1.9 
8mm. C/K doe orc £/1.9 
Eumig P8 projector . : 


aos fn We 
. £12 12 
--. £252 0 
.- £355 0 
. £39 15 
... £68 0 
. £75 0 


Ising 8/ 16 film 54 splicer ; 
Premier De Luxe with fine splice 

16mm. G.B. B. & H. Sapphire 622 

16mm. Magnetic G.B. B. & H. 630 

8mm. Specto 500w. projector 

8mm. Paillard Bolex M8R ... 54 
16mm. G.B. B. & H. 613H silent projector 


coooooo 





MAIL ORDER PLUS! As soon as your order has been 
received it is despatched within a few minutes by 
Midiand Red to your local Parcels Agency ready for 
your collection—this is the service so many of our 
Midland Counties customers enjoy. 





SECOND-HAND APPARATUS 


Baby Pathe, f/3.5, 9.5mm. ... 0 
Cine Kodak Magazine, {/1.9, 8mm. 0 
Dekko, f/2.5, 9.5mm., mint ‘ 0 
Dekko 128, £/2.5, 8mm... 509 te 5s 0 
American Sportster, f/2.5, 8mm. ... vie vba 0 
Brownie 8mm., {/2.7, case . a ves 0 
Pathe Webo Special, 2 lenses, 16mm. 0 
Bell & Howell Utility Filmosound 0 
Danson 540, 16mm. sound . 0 
Bolex L8, f/2.8 0 


Several S/H Tape Recorders, Sosa, Didsensti, 
please 


Stamp for list 





PAILLARD BOLEX 


H16 Filterslot mode! complete 
with 5 filters, new style turret, 
handle and f/1.5 lens 

£192 2 6 


C8, f/2.8 foc., case £55 13 0 
B8, £/2.8 foc. . £68 18 0 
Surefire Grip H16 £5 6 0 


Wide angle lenses for Bolex : 
For H16, {/1.6 ... £43 14 6 


For B8, 5.5mm. ... £55 13 0 
We can export Bolex free of 


tax and duty for overseas 
visitors. 


Pee 
Now Showing 


and its home in 
Switzeriang. 
nes 


Exclusive to 
CAMERA HOUSE 


Sales and Service Division of Birmingham Commercial kilms Ltd 


CORPORATION STREET 


BIRMINGHAM 2 Telephone MiDiand 2895 


8 lorells Road hirmingham ig 


PARADISE STREET 


BIRMINGHAM! -T 


e MID! 
NOR thern 3090 


elephon and 0747 


lephone 








The ‘“‘STEVO”’ 
ROLLER SCREEN 


For a DRUM-TIGHT SURFACE ! eel LATEST 
4 G.B. Bell & Howell 


624 


8mm. CINE CAMERA 





{/2.3 lens, 3-way starting 
button, simple threading, 
film footage counter, 
large viewfinder. 


Price £28 .16.4 





THE NEW 


Where storage space is restricted the Stewo Screen is 

particularly to be recommended. These popular roller G.B. Bell & Howell 

screens incorporate 2 unique method of ensuring the 625 

pete pu flat surface which is the prime requirement of 

ag screen, Two struts, foiding down when the screen P CT 

is closed, life and fic firmly into the grooves of the upper ROJE OR 

ae sa thus forming a perfectly rigid frame, The Stevo 8mm., 500 watt, 

rolis up, is light-weight, and yet can be erected in a few 400f 

seconds. Best wood used natural light brown finish {/1.6 lens, . va 
spool capacity, error 


Size Glass Beaded White proof threading. 


24° x «18” 42 9 6 £1 17 Price £35 ..0.0 
32” 24” a 9 £2 12 


32” £3 19 £3 0 DURBIN & MSBRYDE LTD 


im Ss ~— iM) NORTH ND (ROYDON <= 
46” 40” £6 7 £4 15 
‘AT CROYDON 


468” ae 
CINE EXCHANGE 


USED CAMERAS 


Coronet 9.5mm. 

Pathe Pat 9.5mm., mint 

Pathe H 9.5mm., t/2.5 5, multi-speed 
Kodak 8mm., {/3.5 

Kodak 8mm.,{/1.9 . 

Kodak 16mm. BB, {/3. 5 

Kodak 16mm. B, {/3.5, 100fc. model 
Kodak 16mm. BB, {/3.5, 2 speed ... 


NEW CAMERAS 


G.B.-Bell & Howell 8, model 624 . 
Kodak 6-55... 

Pathe Pat 9.5mm. 

Bolex B& 


REVERSAL ANTI-HALO er Sage on en 2 


; : G.B.-Bell & Howell Viceroy 
which combines latitude and colour correction 
with extremely fine grain ACCESSORIES 


The anti-halo backing cuts out all ‘‘flaring’’ Haynorette 8mm., with rewind ... £15 
. B. & H. Increlite Zin. projection lens, mint £4 


round whites where contrast is strong. Bess Veeamaaia, Ddaum seead, 9 reske, ean 
only ; rocessi mint eee 
The fim sold without P ng rights Bolex Tri-film ‘splicer, mint | 4 0 


Tins of 3 Films 30ft.x 9.5mm. ... sin Gem, Son, long focus lens, 45mm., mint... £3 15 
Available from your Dealer or write for Catalogue to: 
FINE STOCK OF NEW EQUIPMENT 
ACTINA 48 SOUTH END - CROYDON . 
10 Dane Street, High Holborn, London, W.C.1 Croydon 0236 
CHAncery 7566/7 
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PENROSE cine LIMITED 


69 STREATHAM HILL: LONDON: 


S‘W°2 - Phone TULSE HILL 5602:5603 


OPEN 9 a.m. to 6 p.m. including SATURDAYS — CLOSED 1 p.m. WEDNESDAYS 





NEW G.B.-BELL & HOWELL SAPPHIRE 
MODEL 622 16mm. SOUND 
PROJECTOR 


THE 


This famous projector is available 
from stock and features sapphire 
inserts on working parts.  In- 
crease of practical life is 400%. 
A new and improved shutter 
shaft and clutch are incorporated 
together with a highly efficient 
cooling system gives increased 
performance. Takes a 750 or 
1,000w. lamp and has 2in. {/1.65 
coated lens. Price £235 0 0 
Transformer 414 0 0 


VICTOR témm. 
Mark ttl 
SOUND 
PROJECTOR 


Designed to give brilliant 
pictures with firse class 
sound reproduction this 
versatile machine can be 
converted at any time 
for projecting magnetic 
striped film—by means 
of the Ekco-Sound unit. 
The user can put com- 
mentary or music on 
own films. Capacity is 
1,600ft. Provision for 
Reverse and rewind with 


stills. Other features are : 
safeguard against damage 
‘ . 99 


automatic trip device to 
Price as optical ... ua 0 
With magnetic adapter 4295 0 0 


G.B.-BELL & HOWELL 








8mm. 624 CAMERA 


Features large exposure setting 
dial of extreme simplicity. Lens 
is {/2.3 10mm. coated. A large 
viewfinder is fitted and a 3-way 
start button gives single shots, 
normal and continuous run. Takes 
standard 8mm. d/run film and is 
suitable either for b. and w. or 
colour. Other features are 
footage indicator, easy threading, 
long run motor. Price £28 16 4 


| 
| 
| 
| 
| 
| 
| 


8mm. 625 PROJECTOR 


500w. lighting working 
direct from A.C. mains. 
This projector has {/1.6 
lens and gives picture up 
to 6ft. wide. Normal 
capacity is 400ft. and the 
unique design has forced 
draught cooling. Many 
new features such as 
power rewind, frame and 
tilt control, error-proof 
threading, auto-lubrica- 
tion are provided. The 
3-tooth shuttle ensures 
rock steady performance. 
Complete with spool 
Price 435 0 





SECOND 


16mm. SOUND PROJECTORS 
G.B. 621, complete outfit, 2 speakers 
Debrie Portable (in mint condition) 
G.B. L516, 500w. lamp, overhauled 
$.R.B., 300w., in good order 

Victor, 1,000w. lamp 


SILENT PROJECTORS 
Specto 9.5mm., 250w., black 
Specto 9.5mm., 100w., black 
Specto 9.5mm., 100w. 

Pathe Gem 9.5mm., exc. 
Pathe Ace, motorised, nice 


9.5mm. SOUND PROJECTORS 
Pathe Son, choice of 3 machines, each . 


£185 
£125 
£60 


, £52 
£75 


£29 
£18 
£26 
£23 

8 


0 
10 
0 
10 
10 


£45 


-HAND 


9.5mm. CAMERAS 
Pathe H, latest grey finish 
Pathe H, black, {/2.5 : 
Pathe Pat, choice of 3, each 
Pathe Motocamera 


8mm. CAMERAS 
Revere, {/3.5,in mint cond. . 
Keystone Mod. B8, good order 


£15 10 0 
414 0 0 
#810 0 
413 10 0 


. 42710 0 
418 0 0 





SPECIAL BARGAIN. Paillard Bolex H16 with 
rae and {/1.5 25mm. Switar, {/2.8 16mm. Yvar, 
{/2.3 75mm. Yvar, octameter viewfinder, Bolex fitted 
case, mint . £200 








HIRE PURCHASE 


PART EXCHANGE 














PHOTOGRAPHIC 
COMPANY LIMITED ¢é822 


134 UXBRIDGE ROAD- SHEPHERDS BUSH LONDON W.12 


THE SPECIAL CINE SERVICE FOR THE 
CINE SPECIALIST 


LooK AT THE LOW DEPOSITS 
CAMERAS PROJECTORS 
&mm 


Cash Price. 
Eumig CB, electric operation, {/2.8 we tan. .2 


os ree ees fone lens 


ikon, {/1.9 lens 
Paillard Bolex CS, {/2.5 lens 
G.B. Viceroy, turret head 


serene i bush 


HATHERLEY 





8mm. 
Noris, 6mm. , 100 watt 
3 Noris Super, ae 0 
11 Specto, 500 wa 0 
11 G.B. Bell & Howell 66H, 500 watt t) 
2 Eumig P26, 500 watt ee tos 0 
7 Paillard Bolex Mé6R, 500 wate 0 
17 9.5mm. 
Pathescope Ace, silent... hee & 
0 
0 
0 
0 


. Deport. 


Pathescope Pat, 9.5mm 
Pathescope H, 9.5mm 
fémm. 

G.B. Autoload 603, {/1.9 lens 
G.B. Autoload, turret head 
Paillard Bolex H16,{/1.9 lens 


Hundreds of Cameras, Projectors, Binoculars, 
| Recorders, etc. to choose from. 


| Write for free lists. We can supply any make or model, Cash or Special 
H.P. Terms. Let us quote you ! No fuss, no bother. 


A 
4 
WRITE! CALL! OR PHONE YOUR ENQUIRIES. 


S&S Ssssas 


19 6 Specte, 100 wact, 400ft. arms 
peeeens SS eee VE. arms 


» sound and silent 
. © £13 10 © | 16mm. 
107 8416 2 Specto, 500 watt, silent... sae 
..£172 0 £26 0 G.B. Beli & Howell 613H, silent ... 
Tape 


eco See8e20¢0 SGCeoweow 


£75 








Personal shoppers welcome. Open all day Saturday, Thursday 1 o’c. 
Cash Refund Guaranteed. 

















S.E. LONDON’S 
LARGEST CINE DEALER 


Ivor F. geen 


LEWIS GROVE, LEWISHAM, S.E.13 
aks P8—8mm. PROJECTOR 


Matching the qualicy of any 8mm. projector within 


Phone 
LEE 3103 





SECOND-HAND SNIPS 


16mm. B. & H. 121, £/2.7 . £12 10 
»erformance of the P6 is 


pounds of its price the 
Simple threading, low-cost 


really outstanding 


lamp replacement, flickeriess 
projection all are features 
of this amazing new machine 
if you live out of town, we 
shall be pleased to send an 
informative leaflet, together 


ey / 


16mm. Siemens, deh 3 spare 
magazines ... 


9.5mm. Pathe Pat 


16mm. Siemens Home pro- 
jector, 250w., case ; 


£22 10 
£9 17 


--» €35 17 


@ 0 or 
only 45 /-. 


with H.P. forms if requ! 
Deposit 
and 12 monthly payments 


red, 
£8 
of 





PAILLARD BOLEX C8 —~ 
8mm. CAMERA 


A masterpiece of cine camera perfection, with 
*% 7 Speeds b gen Shots yf Variable 
Optical Viewfinder ¥& interchangeable Lenses 
%& Drop-in Loading plus the precision of 
Paillard Bolex design. Full spaation tion upon 
request—in tonight's post ! 

£55 13 © or Deposit £13 18 © and 12 
monthly payments of only 76/7. 





8mm. Univex, motor driven 
fan, 6v. 36w. lamp, 200fc. ... 


Pathe Ace 9.5mm., 1 amp 
lamp, choice of four, each.. 


tin, (/3.5 T.T.H. Cooke, type 
C mount ie 


£7 10 


£4 17 


4217 6 


Large Selection of Second-hand 
9.5mm. Films always in stock 


OPEN ALL DAY SATURDAY 

URGENTLY REQUIRED 

S/H 8mm. Cameras and Projectors. 
—BEST PRICES GIVEN 











ALSO AT 397 LEWISHAM HIGH 


Phone 
LEE 5817 


ST., S.E.13 
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The Sheffield Photo Co. Ltd. 


has no hesitation in 


recommending thee NEW 8mm. 
G.B.-Bell & HOWELL combined CINE OUTFIT 





to you at the remarkable all-in price of £463 - 16-4 
AND BRITISH TOO! 


Model 624 
Smim. 
CINE 
CAMERA 


% Neat design. 

% Long film run with 
quiet motor. 

% Extra large clear view 
viewfinder. 

* £/2.3 10mm, lens. 

% Weight only 2 Ib. 


£25 16 4 


Model 625 
be iit) 
PROJECTOR 


x 500 watt lamp. 

*% {/1.6 lens. 

% Special condenser 
increases light. 

% Power driven rewind. 

% Gives perfect projec- 
tion. 

* Supplied complete 
with light case. 

% Total weight 12 Ib. 


£35 0 0 











H.P. terms on application 


It pays to get your KODACHROME from us—Why ? 


Because you are sure of FRESH STOCK long dated, consequently no loss of speed. 
Our very big turnover in Kodachrome is responsible for this fortunate position and 
it costs NO more. SEND NOW, delivery by return post. 

8mm, Double run 16mm. 50ft. on 16mm. 50ft. in 


25ft. normal spools magazines 
£1 8 0 £2 3 11 4214 7 














16mm. 100ft. on 
normal spools 

£3 15 11 
Post Free 


For the best in 16mm. CINE CAMERAS 


YOU CANNOT DO BETTER THAN INVEST IN A 
NEW G.B.-BELL & HOWELL MODEL 603 AUTOLOAD 


WITH £/1.9 T.T.H. LENS AT ae me me oe oe oy 
G 
£89 8 9. WANTED. fice g 


H.P. Terms readily available 4 ptedel Gt snd 66) tie. 








SOUND PROJECTORS 
Send details for cash offers 


Send now for full details post free of this and any other B. & H. equipment. aa te ou ane aan 


\ 





We carry a big stock for quick delivery 


Photo Co Lid : 


GATE), SHEFFIELD, $ 


Sheffield 


(ae 
bad Telephone 12079 


Est. over 60 years 
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Enthusiastic reception 


AURATOR! 


AMATEUR CINEMATOGRAPHERS 
ARE ADDING SOUND TO THEIR FILM 


The Aurator is now the talk of all amateur 
cinematographers—for with this new piece of 
equipment by Pathescope, everybody can add 
sound to their films at very reasonable cost. 
The Aurator is a magnetic Stripe Recording 
Unit specifically designed for use with Pathe- 
scope 9.5mm. projectors. The Aurator is plgced 
beneath the projector and the film running 
through the latter also passes through the 
Aurator for spoken commentary, 
sound effects or background music. 


recording 


It includes a ‘record’ switch to record faith- 
fully, and, on being turned to ‘play back’, to 
reproduce immediately all you have recorded. 


If you are satisfied, the sound recorded on the 
film is permanent for many years—if not you 
can immediately re-record and, in registering 
anew, the previous recording is erased. 


The Aurator ‘Model A’ 
comprising a recorder, amplifier, highly 
sensitive microphone and loudspeaker. It is 
designed for use with Pathescope ‘GEM’ and 
‘SON’ Projectors. 

Price of Aurator Model ‘A’ complete is £57. 


is a complete unit 


Two further AURATOR MODELS are in 
course of production 

AURATOR MODEL ‘B’ will soon be available 
for users of Pathescope 200B Projectors and 
‘H’ Projectors of earlier manufacture. 

This will be followed by AURATOR MODEL 
‘C’ which will be suitable for use with most 
16mm. projectors 

FWS203 


of the Pathescope 


YOU MUST TRY THE NEW 
PATHESCOPE DUPLEX FILM 


This new Double-run 9.5mm. Duplex film 
gives you the choice of two picture sizes: 
either the well known 9.5mm. classic picture 
taken with camera in vertical position, or the 
new wide-screen picture — 60%, larger than 
8mm. taken with the camera held horizontally. 
Your existing Pathescope ‘H’ or National II 
camera can immediately and cheaply be con- 
verted to take the new film—but watch out for 
the new LIDO camera specially designed for 
Duplex. 


DIAGRAM TO SHOW RELATIVE PICTURE SIZES 


CLASSIC 
9.5mm, FILM 
Showing picture area (of 


equal quality to that of 
16mm.) 





THE NEW FILM 
(DUPLEX) 
Showing picture area 


(equal to above) with 
camera in VERTICAL 


position. 














THE NEW FILM 
(MONOPLEX) 


Showing WIDE SCREEN 
picture produced by hold- 
ing camera in HORIZON- 
TAL position. 








To add a sound track to your films, first 
examine them through your projector, then 
send them back to PATHESCOPE for ‘Pyral’ 
magnetic striping by Zonal Film Facilities Ltd., 
which will cost 14d per foot. It is recom- 
mended that you edit and join your films 
together before having them magnetically 
striped in one complete length. 





Write today for full details : also of all PATHE- 
SCOPE cine equipment, including 9.5mm. and 16mm. 
cameras and projectors, silent and sound. 


Pyheol— 


PIONEERS IN HOME CINEMATOGRAPHY 


PATHESCOPE LTD. 
(AW203) NORTH CIRCULAR RD. ,CRICKLEWOOD, 
LONDON, N.W.2. Tel. GlAdstone 6544. 
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e LEWIS NEWCOA 





* CINE EQUIPMENT © 


LEWIS NEWCOMBE Ltd 


41 Old Bond Street, London, W.| 
Buy these NOW—on H.P.! 


Here's the quickest way to own that new camera or projector! Clip off the coupon below, send with indicated 
deposit to Cine Department, Lewis Newcombe Ltd., 41 Old Bond Street, London, W.1—and we will effect 


immediate reservation. You will receive our ready completed proposal form by return. 


WE GIVE A WRITTEN TWO-YEAR GUARANTEE ON THESE MODELS 
8mm. G.B.-Bell & Howell 624 Camera 8mm. G.B.-Bell & Howell 625 Projector 


Telephones: HYDe Park 3961-2-3 & 9508 


As easy to use as a snapshot 
camera, aperture setting 
dial automatically sets ex- 
posure guide. Life size 
viewfinder image. Normal 
run, lock run and single 
frame starting button, 

10mm. £/2.3 fixed focus 
lens. Long film run. 


£28 16 4 
Deposit o £6:.6 6 
12 monthly payments of 

a 311 


Fitted with the wonderful 
factory coated {/2.5 Kern 
Yvar in focusing mount. 7 
speeds, tri-focal viewfinder 
and drop-in loading. Built 
to the highest standards of 
Swiss precision 


An excellent companion to 
the 624, 500 watt mains 
lamp, no resistance or 
transformer for A.C. mains. 
400ft. spool capacity, f/1.6 
lens. Folds into its own 
case for maximum com- 
pactness 


£35 0 O 


Deposit as 5 0 


12 monthly payments of 
4213 4 


500 watt lamp for brilliant 
crisp pictures. 400ft. spool 
capacity, built-in resistance 
for A.C./D.C. mains. 
Audible warning of in- 
correct speed when run- 
ning 


£68 0 O 


417 0 0 


£55 13 O 


Deposit .. £1318 O Deposit 
12 monthly payments of 12 monthly payments of 
43 16 7 4413 6 





NO DELAY H.P. COUPON A.C.W. 
| wish to buy - ‘ , on Hire Purchase. 
| enclose deposit £ : : d , please reserve this item for me and send ready completed 


proposal form. 
NAME 
ADDRESS 


| have the following for part exchange, please quote best price : Condition Mint /Average 











EVERYTHING SOLD IS GUARANTEED 
* ACCESSORIES » 











Sits 


5 mg to 


Here, available for the first time in this country, is a revolutionary 
invention that enables anyone possessing any type of 6mm. silent 
projector to record—quite easily—speech and music direct on to 
processed black-and-white and coloured film. (A 16mm. Recorder 
is also available.) 


The Peterson Magnetic Portable Recorder is a precision-built 

machine of the highest quality. Commentary is made with the 

Peterson Recorder during the projection of the processed film. 

The sound is automatically recorded on the magnetic sound strip 
and when next projected the film has become 
a T-A-L-K-I-E. Sound can be erased and 
replaced as often as required. 


H.P. Terms arranged 


PET 


7) 


DEMONSTRATIONS DAILY AT Come at any time and see for yourself the possibilities of this Revo- 

OUR LONDON SHOWROOMS _eiutionary Recorder. if you cannot call, please send for literature. 

L..F. MAGNETICS LTD., Wardrobe House, 146a Queen Victoria St., London, E.C.4. Central 8695 (3 lines) 
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8mm. G.B.-BELL & HOWELL 
624 CINE CAMERA 


Exposure setting dial. Pic. 
ture-window viewfinder for 


HOWELL tg im extra large picture. 3-way 

| ‘i= . starting button for normal 

625 run, single frame exposures 

R : or continuous lock. 10mm. 

PROJECTO a : : /2.3 lens giving wide angie 

view. Footage counter, 

simple threading, large film 
run, 

em. tin. 

ne ame and emetehe Sno ere to 6ft. Carrying case 42 6 8 


ity. Special condenser : 
ag : oer omination. r Three-toothed Eredit Terme 





£28 .16.4 


1st payment of 7 6 a, 4 
11 monthly of it ee 


for sag age em» performance. Well Credit Terms 


shuttle for Lever control framing (Pian ‘B’) 


ventilated ayese. ie calieiedl 
adjustment. Power driv . 
‘PERSONAL") £35. ® . 4 603 16mm. 

1 aymentof 8. . 
Cn BS 1 monthly of 1.19. 0 AUTOLOAD 

— t VATT A compact and beauti- 

ER 500 WA fully styled magazine 
SCREEN MAST loading camera. 5 op- 
erating speeds, built-in 
exposure guide, posi- 
tive type viewfinder, ade 
Easy to ~ “4 matching lens, single a) 
maintain, the Scree frame exposure. 
master operates on 
200 to 250 volt A.C. Creaie Terms } 





or D.C. supplies. Credit Terms 
Standard tin. £/1.6 (Plan ‘B’) 
hard-coated — 
ns, indepen- 
dont mover oad lomnp G.B.-BELL & HOWELL 
, all gear 
Sra satan VICEROY 
power rewind, still 
picture clutch, 400ft. This is a superb 
film spool capacity. 8mm. cine cam- 
Price era. Turret lens 
£57 « 0 . 0 mounting giving 
‘PERSONAL’ s-'s 9 instant change- 
Credit Terms 1st payment of 14. , over and critical 
“(PI ‘B’) J 11 monthly of 4. 3 - f r all 
an ) ocuser allowing 


1st payment of 
11 monthly of 











operator to focus 
a magnified pic- 


SPECIAL OFFER | owe on ground 
SPORTICO GEARED RE-WIND ARMS | oo 
| 
I 


{/2.5 T.T.H. Mytal (coated). Variable 
Owing to a bulk purchase, we are able to offer these speeds 16, 32, ity 64 f.p.s. Incl. case 
| well-known Re-wind Arms at a tremendous saving ! 
Original price 24 /-. Our price : 
8 and 16mm, 15 /- 9.5mm. 15 /- 


‘PERSONAL’ 





Credit Terms ) 1st payment of ... py Pee 


(Plan ‘B’) 11 monthly of ee 
111 OXFORD STREET, W.1- - GERrard 1432/2239 
24 CHARING CROSS ROAD, W.C.2 . . TEMple Bar 7165/9377 
81 STRAND, W.C.2_ - ~ - . TEMple Bar 9773/9221 
4 ST. STEPHENS PARADE, WESTMINSTER BRIDGE, S.W.1 TRAfalgar 1611 
121 CHEAPSIDE, E.C.2 - - - - ~ - MONarch 2918 
119 VICTORIA STREET, S.W.1 - ViCtoria 0669 
149 NORTH STREET, BRIGHTON . Brighton 28596 





AMATEUR CINE 


CITY SALE & 


i, LEADENHALL STREET, E.C.3 3 MIN. 1156 & 6253 


SECONDHAND CINE CAMERAS & PROJECTORS, ALL FULLY GUARANTEED 
Apparatus over £10 can be purchased on our deferred terms, from 6 to 24 months 


9.5mm. Equipment Model 55 Cine Kodak, ‘a lens, Eumig 500w. cine projector, 2in. 
Dekko 104, cine camera, {/2.5 lens, I/case ... 00 coated lens, forward, still and 
speeds, | /case £23 10 0 Keystone 500w. projector, . 4 lens, reverse, resistance and case, as 
Pathescope Hi cine camera, f/2.5 lens, transformer, case .. £2910 @ new . 444610 @ 
| /case £16 18 0 témm. Equipment Ampro Stylist “sound and silent 
Webo A, 50ft. cine camera, [/1.9 Magazine Cine Kodak, {/1.9 lens, projector, 2in. lens, 750w. lamp, 
Cinor 425 0 0 variable speeds, |/case £49 10 0 speaker and transformer 
Specto 500w. Grey projector, Ye B. & H. Autoload, f/1.9 lens, coated, 41270 0 0 
lens, A.C. /D.C 40 6 variable speeds, I/case £60 0 0 
Pathescope Son, : d and silent B. & H. Autoload, f/1.5 Cooke coated, Gecsnserice ant ow on g civeen on 
projector, speake 32mm a vartabes speeds, | /case . gh 0 tripod é 6 0 
case £49 Kodak Royal, {/1.9 lens, ilters, et =—2 
Pathescope Pat camera, with filcer, \/case, variable speeds £86 10 0 Blendux exposure meter vetin 
supp. lens £1010 0 603 G.B. Autoload, /1.9 Comat, lie head ay” 
Pathescope Ace projector and trans- coated, filter, sling case £65 © 0 
former 7 Specto 100w. projector, ae, P Focus finder through lens for old type 
Pathescope H cine camera, {/2. : ae 
lens , Specto 100w. cine projector, 2in. ee. _ Maxlice te 6 
9/16mm. Specto Dua " Dalimeyer lens, Scanlight sound 
jector, Zin. lens head, record player, amplifier, tin. 1/5 Dalimeyer Speed 7 6 
9/16émm. Specto 100w. Dual pro- 1,600ft. spool arms in blimp case lin. £/1. o Cathe Kinic lens, foc. mt. 
jector, oe ens, external resis- 452 0 0 (poor condition) 619 6 
tance, A.C. /D.C £3410 © 601 G.B.-Bell & Howell sound pro- tin 112.9 I TE <dlaga Big 
8mm. Equipment jector, 2in, coated aaasa yong lamp, euneine Y Pp fit 17 é 
8/16émm, Specto Dual, 500w. pro- 12in. speaker ... 4155 0 0 meer, ‘abe oa 


jector, thin. lens met, ne ° All secondhand roo wenn is Clearance of secondhand 
fully “hh ae — and can be Egg Pathe Super films at 
sent on days approval 15/- per reel, details on 
Part Exchanges Welcomed against deposit. ° request. 


93-94, FLEET STREET, E.C.4 CENTRAL 9391 


WE HOLD THE FULL RANGE OF BOLEX 
EQUIPMENT THAT IS IN USUAL 
DEMAND AND MANY SPECIAL 

ITEMS AS WELL 



































WE TAKE 
YOUR HOLI- 
BOLEX 68.8 DAY ORDER 
PRICE WITH 1°9 FOR CINE FILM ? 











@ SEND FOR NEW 
CINE SCREEN 


- WHITE IN THE MIDDLE OF A G.8.-BELL & HOWELL 603T 
LM WITHOUT LOSS OF FRAME PRICE £107 6 8 
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SPE CIMEL/ STS 


EXCHANGE uo 


63-66, CHEAPSIDE, E.C.2 


CITY 1124-5-6 


EASY TO SHOOT — EASY TO SHOW 


WITH THE 


New G.B.-Bell & Howell Model 624 


8mm. Cine Camera 


Setting dial automatically sets your lens. 
viewfinder shows you what you're shooting 
starting button—normal 
exposures or continuous lock-run. 


3-way 


Picture-window 
full size. 
scenes, single frame 
Footage counter 


shows you at a glance how much film we "ve used. 


Price 
Case 
H.P. Deposit 


8mm. G.B. Bel & Howell 625 


A New Portable and Precision made Projector 


500 watt lamp. 
control. 


Price 
H.P. Deposit 


% A.C. mains. 
%*% 1in. {/1.6 coated lens. 
shuttle ensures rock steady pictures. 
ium carrying case ‘ae x Bin. x 12in. ) 


* Convenient tilt 
Three toothed 
Die cast alumin- 
*% Weight 12 Ib. 
ove Ss 6 6 


a7oo 





CINE BARGAINS 


CAMERAS 
8mm. Eumig electric, f/2.5 fixed focus lens ... 
8mm, Cine Kodak, f /3.5 fixed focus lens 
8mm, Cine Kodak, f/2.7 lens 
8mm. Cine Kodak, f /1.9 lens in focusing mount 
8mm. Keystone, £/2. 5 coated lens, 3 speeds, 
interchangeable, as new 
8mm. G.B.-Bell & Howell, 
4 speeds, single frame 
8mm, Paillard Bolex L8, {/2.8 ‘coated ‘lens, * 
speeds ... sa ’ 
9.5mm, Pathe Motocamera, f /3. Siens 
9.5mm. Pathe de luxe Motocamera, f/3 5 lens 
9.5mm. Pathe H Motocamera, f /2.5 fixed focus 
lens 
16mm. Cine ‘Kodak Model BB Junior, f/1. 9 lens 
in focusing mount, 50ft. spool Th 
16mm. Cine Kodak Model K, lens in 
focusing mount, 2 speeds, 100ft. spool loadin 
H16 Paillard Bolex triple lens turret with f/1. § 
16mm. and 75mm. lenses, complete in ory 
ing case . £190 
16mm, Cine Kodak Special, 2 jens turret, 5 
speeds, shutter fade, reflex focusing through 
gate, with five lenses . 9s 0 
16mm. Victor IV, 3 lens turret, new fin. {/1. 5 
coated lens and new case. 10 
16mm, G.B.-Bell & Howell 603, Magazine, f/1, 9 475 0 
16mm, G.B,-Bell & Howell! 603T, caine eres ds 9 = 10 
9.5mm. Pathe Pat 0 
8mm. Bolex C8, {/2.5 lens ho we on ie 
H16 Bolex Filtersiot, {/1.9 lens ‘ “aise 0 
16mm, B. & H. Filmo 70D, Triple lens ‘wrret, 
rotating viewfinder turret, 7 speeds, 16mm. 
{/2.8 Yvar, 25mm, {/1.5 and 75mm. {/4 Cooke 
lenses, combination case . £16 
16mm, B. & H. Filmo 70DA, Triple lens | turret, 
7 speeds, 20mm. {/3.5, 25mm. {/1.9, 50mm. 
‘9 lens and combination case nae 4110 60 0 


ALL ITEMS OVER £10 ARE 


{/2. 5 coated lens, 


PROJECTORS 

9.5mm. Pathe Ace projector and transformer 

9.5mm. Pathe Ace projector complete with 
motor 

9.5mm. Pathescope Home Movie complete 
with motor and super attachment . 

9.5mm. Pathescope H, 100w. lighting, A.C 
mains... 

9.5mm. Pathescope 200B, 200 watt lighting 

9.5mm. Specto Standard, 100 watt high inten- 
sity lighting 

9.5mm. /16mm. Specto Dual Standard, 100 watt 
high or eg lighting 

9.5mm./16mm. Pathe 2008 plus, 200 watt 
lightin and resistance 

9.5mm. Pathe Son, sound and ‘silent speeds, 
complete with speaker 

8mm. Kodascope Model 8-50R, 200w. lighting 

8mm. Kodascope Model 8-46 . 

8mm. G.B.-Bell & Howell Screenmaster, 400w. 
lighting ... 

8mm. /16mm. Paillard Bolex 500 watt lighting, 
stills and reverse projection, ali gear drive, 
complete in case and 1in. 8mm. lens, as new 

8mm. /9.5mm. Ditmar, 500 watts, stills and 
reverse ... 

16mm. Bell & Howell Model 57, 250w. lighting, 
stills and reverse projection, complete 

16mm, Pathe Gem, 100w. high intensity light- 
ing, 900ft. spool arms 

16mm, Gebescope L516, 500w. ‘lighting, sound 
and silent speeds, 1,600ft. spool arms, com- 
plete with speaker and resistance . 

16mm. G.B.-Bell & Howell Model 601, 750/ 
1,000 watt lighting, stills and reverse pro- 
jection, complete with 12in. external speaker 
and transformer 

16mm. Amprosound Premier 20, 750w. lighting, 


£145 


complete with 6in. built-in speaker, as new £135 


AVAILABLE ON EASY PAYMENTS 


Write to 66 CHBAPSIDE for new catalogue 
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HOLDINGS Bay 


THEIR STAR SELECTION OF 


G.B. - Bell & Howell 
CINE EQUIPMENT 


The amazing ‘624’ 8mm. Cine camera 
—for only £28°16°4 or on EASY TERMS 


% Simple setting dial for all weather conditions—just set, sight, shoot! 
¥ {/2.3 universal-focus lens for extra-large pictures. 

% Simple threading device—just drop in spool and follow the guide lines. 
¥* Pocket size—weighs only 2 Ib. ! 

%* Perfect colour movies—for a shilling a sequence ! 


EASY TERMS FOR ALL EQUIPMENT 








% {/1.6 colour-corrected lens—ensures clear, sharp pictures. 
%& Easy error-proof chreading—in a few moments. 
% Shuttle device and draught ventilation for complete film protection. 
% All mains operaci: no external transformer. Plug in—switch on— 
project ! 
% Automatic, power driven rewind. £35°0°0 





The ‘622’ Filmosound Jewelled movement 
16mm. Sound Projector 


% Sapphire inserts for all internal parts—gives proved 400% longer 
life 

%& Full frequency range sound reproduction, with variable volume 
control, 

te 2,000ft. film capacity ; still picture and reverse projection. 

% Amazingly versatile—sound or silent, black and white or colour. 


£249°0°90 








The new ‘626’ Lightweight 16mm. Sound 
Projector with jewelled movement 


* Sapphire inserts for longer life 

*& Completely portable weighs only 354 Ib. 

te No external transformer needed—all mains A.C. /D.C. operation. 
te Reverse action end still picture device. 


EASY TERMS FOR ALL EQUIPMENT £205 °0°0 


i LACK BURN 





39-41 MINCING LANE 
BLACKBURN Tel. 44915 
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New Trends in Cine peniiedenila 


fd the 


The Quest for Perfect Colour. 
By |. B. M. Lomas, 
M.B.K.S. “an 


to Get Good Colour 
By Brian Gibson ... 


How 
Results. 
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Actina Ltd. .. 
Bennett 
Brown, Neville, & Co. Ltd. 
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Hatherley Photographie Co. 


Heaton, Wallace, Ltd. 


Howell, Ivor F. ; 
Johnsons of Hendon 
Lewis, KR. G. (Cine) Ltd, 
L.LF. Magnetics Ltd. 
Morris, Harold (Cameras) Ltd. 
Movie Titles ° 
Newcombe, Lewis, 
Pathescope Ltd. 
Pelling & Cross Ltd. 
Penrose (Cine) Ltd. 
Rigby, Robert, Ltd. 
Sands Hunter & Co. Ltd. 
Simplex- pogo Ltd. 
Turner, E. G. 
Vauxhall File Hire Lid. . -. 292 
Walton Sound & Films Service Ltd. 296 
Westminster pueaapan Ex- 
change Ltd. : 
Woollons of Hendon 


Ltd. 
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PROVINCES 
Berks. 
Speeto Ltd. 


Cambs. 
Campkins Camera Shops 
Ches. 


Egginton, A. C., & Son Ltd. 
Mid-Ches. Film Library 


Derbys. 


Hoare’ 


Glos. 
Salanson Lid. Dé , 


Hants. 

Manners, A. P., 

Pinedene Films 

Vresgrip Sign Co 
Wellstead Film Library 


Ltd. 


Kent 
Amateur Cine Service 


Lanes. 

Brun Educational Films Ltd. 
Cinephoto Equip. Ltd. 

Gorse, 

Hayhurst, ay 

Holdings Fidelity Filme 
Jones, J. Allen 

Kirkham Film Services Ltd 
Proffitt, R. W., Ltd 
Ranelagh Cine Services 


Middx. 
Burgess Lane & Co. 
Laurel Cine Exchange 


Notts. 
Briggs, D., Kinescope Service 
Carlton Cine Service 


P. Heatheote Ltd 


Ltd, 2 


Norfolk 
G. E. Gregory 
Norwich Union 


Surrey 

Croydon Cine Exchange 

Durbin & MeBryde Ltd. 

Institute of Amateur Cinematog- 
raphers 

Merx Ltd. 

Meteor Film Service 


Pyke, T 


Warwickshire 

Birmingham Commercial Films Ltd 
Cine Equipments Ltd 

Midland Film Library 

Moseley Photo Centre 


Yorks. 
Cinesmith Products 

xecel Sound Services Ltd 
J. 3. Instruments 
Saville, John, & Sons 
Sheffield Photo Co. Lid. 


SCOTLAND 


Microfilms Ltd. 
C. Murray (Glasgow) Ltd 
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8mm. Colour Boom 
News of New Techniques 


Success with the Family Film. 
By Double Run : ; 


Trying Out the Viceroy. By 
Double Run ; 


Regional Club Nights 


Window on America. By 
James W. Moore 


Amateur Material for U.S. 


Television 


A Film That Grew from a 
Phrase. By Keith Hail 


You Can't Afford to be Demo- 
cratic. By Denys Davis 


Oliver perenne Shows its 
Paces . ove 


Script Writer's Corner. By 


Argus ... 


Lens Lore. By Sound Track 


Stripe Recording for the Family 
Film Maker 


Plunging into the Mainstream 
of the Story. By Derek Hill 


Australia Suggests Sync. Stan- 
dard . 


ideas Exchanged Here 


Odd Shots. By George H. Sewell, 
F.R.P.S 


Crash the Headlines 


By Centre 
Sprocket j 


Helping Hand for the Creative 
Producer ? 


Ten Best Scores Hit 


News from the Societies 


The Amateur Cine World 
Badge /inks amateurs all over the 
world 
when you go on holiday ! 
you make valuable friendships with 
fellow enthusiasts. types of 
badge are available-stud and 
brooch. it costs only 2s. post free 
from A.C.W. There is also a blazer 
badge at 5s. 


Make sure you wear yours 
It may help 


Two 








| 
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LEADER STRIP 


Doing and 
Viewing 


Lee 
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The Federation of Film Societies has given its blessing to 
the scheme (reported recently in our columns) evolved by 
the Chairman of the Cheltenham Film Unit for giving 
practical encouragement to the creative film maker. The 
Federation of Film Societies has no connection with the 
Federation of Cinematograph Societies. It is, indeed, 
precisely because it has no contacts with the F.C.S. or any 
other amateur cine organisation that the scheme came into 
being. 

The general run of films produced by the amateur movie 
maker is of no interest to the film appreciation group who 
points out that the amateur is inclined to be obsessed with 
technique, equipment and gadgetry ; that he esteems the 
means rather than the end; and that even when he is 
guilty of none of these things, his work (family films and 
the like) is of too limited an appeal to have any interest for 
an audience concerned with film as an art. 


The successful operation of the scheme depends largely 
on faith—faith in the committee of three who will give 
their approval to scripts frorm which will be made the films 
which the film societies will be asked to book. The makers 
will have to supply the initia! finance (£8—£10 a minute 
isq dasa um figure) but can reasonably hope to 
get back part or even the whole of the cost from society 
bookings. 


High Finance 

The estimated cost of production, which will seem 
horribly steep to the amateur accustomed to working on a 
shoe string, is largely explained by the fact that it provides 
for a much greater margin of waste than is practicable for 
the average amateur and because a sound track on film is 
regarded as more or less essential. That is not to say that 
the film appreciation group has turned its back on the art 
of the silent film. It does not demand dialogue, but if 
music alone is used, it must be on the film, for, accustomed 
always to being on the receiving end, most film societies 
find it difficult to contribute much in the way of showman- 
ship. They are, for the most part, audiences for films— 
intelligent audiences—but other than encouraging the 
production of intelligent films by their mere attendance, 
there is little positive that they can do to influence the 
growth of good film making. Cheltenham’s scheme does 
provide them with an opportunity of assuming a more 
decisive role. 


We have frequently urged the need for collaboration 
between film making and film viewing groups, and if the 
scheme can help to this end, there will be a welcome for it, 
whatever one’s doubts as to the means of operation—and 





there are many difficulties in the way. The film maker 
has discovered for himself the virtue of one feature of film 
society practice—viewing sessions. The first amateur 
film viewing sessions recently held in Bedford can be 
accounted a deserved success. 


The duplicating of some 15,000 sheets, cutting of 30 
stencils, addressing and despatch of nearly 2,000 letters, 
arranging accommodation for overnight visitors, organising 
the ancillary display of interesting new equipment, stage 
managing continuous and often concurrent screenings— 
including screenings specially laid on for individuais who 
had missed a film they wanted to see—handling the pro- 
jection, assisted by a member of the G.B. mobile display 
unit and by Pathescope . . . all this was cheerfully under- 
taken by members and friends of the Crest Film Group ; 
and with members of the North Beds. Film Society and 
Hitchen Cine Club they undertook the s.0.d. accompani- 
ments. 


Shining example of their enterprise was the arrange- 
ments made for bringing the Oliver Synchromatic over 
from Paris for its first demonstration in this country, 
demonstrations of the new Aurator, the Simplex-Ampro 
Silver Major and other projectors, the Micron XXV, the 
Kodascope Eight-500 projector not then on the market 
and a sight of the new Duplex film, all presented by the 
manufacturers and local agents. If the only recommend- 
ation for some of the films shown was the willingness of 
the makers to make them available for club exhibition, that 
must be accounted an inevitable by-product of a policy of 
non-competitive screening. The idea, after all, was to 
enable clubs to select for their programmes available films 
from all sources, whether prizewinners or not. 


UNICA Selection 

Among the better known films, A Letter to My Son 
(1.A.C. winner and A.C.W. Four Star award) and Pin-Up 
Girl (A.C.W. Ten Best) earned very high ratings and 
gave hopes of their success in the UNICA competition 
this year, for which with We Build Houses (A.C.W. Ten 
Best) and Insane (Scottish Amateur Film Festival prize- 
winner) they have been chosen by the B.A.C.C.C. to 
represent the U.K. 


These viewing sessions were a pilot scheme, the 
burden of which was shouldered by the dedicated few, 
with assistance from the L.A.C., A.C.W. and the trade. 
Will there be more sessions next year, organised by another 
club ? It is a matter for serious discussion by the 1.A.C., 
F.C.S. and similar bodies who will no doubt bear in mind 
that the highly popuiar sessions run by the Federation of 
Film Societies started in a similar comparatively modest 
way. 

Of course, there was the occasional mishap, the most 
unexpected of which was the relaying through the projector 
amplifier of radio messages picked up from police cars ; 
and with 83 films screened in two days, a sad misadventure 
in lacing up can perhaps be regarded with compassion 
rather than judicial severity. The audience, comfortably 
seated in train and car on the journey home (they came 
from as far afield as Edinburgh, Liverpool and Bristol) 
while the ‘management’ stripped the theatre of equipment, 
crated it and transported it to the station, could reasonably 
feel that their weekend had been well and happily spent. 


regret 
some eg Di abel ng. Bore 
quuneiennd the rail strike. We're sorry if you've 
had to wait your copy. 
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Quality maintained but 

prices lower, and a rapid- 

ly expanding range of 

8mm. equipment were 

notable features of the 

British Photo F air recent - 
ly held in London. 


NEW 


Here it is, the 
smallest cine 
camera in the 
world, made by 
Finetta, of 
Germany, for 
8mm. single run 
mogs. 


TRENDS in Cine Equipment 


No bigger than a packet of 20 cigarettes, the 
8mm. Finetta camera is strongly constructed, 
with a satin chrome finish, and sells for only 
£25. Demonstration models arrived in this 
country just in time for inclusion in Amplion’s 
display, and imports at the rate of 2,000 every 
six weeks are expected during the summer. It 
uses 25ft., single run magazines; Finon f/2.8 
bloomed lens with adjustable focus 7ft. to 
infinity, single speed, 14 minutes per winding, 
single frame device, exposure adjustments from 
1/37th sec. to 1/600th sec. 


A novel film changing device is a feature of 
the Nizo Exposomat 8mm. camera, distributed 
by Pullin Optical Co. Double-run 25ft. spools 
are loaded into a cassette which can then be 
used in magazine fashion for daylight loading, 
enabling changes to be made in seconds from 
one film to another. Like the Heliomatic, it 
has-a built-in p.e.c. exposure regulator coupled 
to the lens, and films at 16 and 24 f.p.s., has 
single frame device, 12.5mm. f/1.9 fixed focus 
Rodenstock lens and is finished in grey with 
chromium fittings. Price £75 17s. 2d. 


The new G.B. twins—the 8mm, 624 camera 


Double-run spool- 
loaded ‘‘magazines"’ 
are introduced on the 
Nizo Exposomat 6mm. 
camera’ which hos 
some of the features of 
the famous Helio- 
matic. 


and 625 projector—made a decided impression. 
The camera’s simplicity of operation could 
make it for cine what the box camera is to the 
snapshotter. The large viewfinder will appeal 
to many family filmers. Both camera and pro- 
jector will be fully reviewed shortly. 


Gevaert, who are supplying single-run 
monochrome stock for the Finetta may also 
supply cassettes of Gevacolour. They are 


The new 6mm 
G.B.- Beli and 
Howell 624 
camera handled 
by the Marquis 
of Ely, who 
opened the Fair. 
That large 
viewfinder will 
appeal to many. 


: ge Ft 
preparing to enter the 16mm. and 8mm. colour 
market this year. 

More news of colour film. A new Agfacolour 


16mm. reversal stock, with (it is claimed) 
improved definition, is due this month. And 
in July, it will be available in Siemens 
cassettes at £2 ls. 10d. per 100ft., and is likely 
to be introduced on double-run 25ft. spools and 
in 33ft. chargers during the summer. 


Unsung and indeed unannounced, the Italian 
Argo 8mm. 500w. projector, presented by 
Colwood Camera Co., is another low priced 
model. Fitted with 20mm. f/1.5 CIR lens, it 
sells for only £33. Imports and A.C.W. Test 
Report likely this summer. 





just the thing for limited 
pockets, @ smart splicer 
with built-on scraper for 
less than £3. And, below, 
rewind arms and an 
adjustable metal base add 
finishing touches to this 
equipment by Ising Two 
more examples of low- 
priced efficient equipment 
with eye-catching finish 
which abounded at the 
Fair. 


Will a new vogue be 
started by the tele- 
vision shaped 6mm 
F.P.1, Universal pro- 
jector? Not with 
the serious worker, 
perhaps, but there 
may be a strong 
drawing room 
appeal. 

The television shape made its appearance 
with the F.P.I. Universal 8mm. projector, 
shaped as a table model TV set, complete with 
a l4in. daylight back projection screen, The 
lid of the set is removable and the film reels 
are laid horizontally, the picture being pro- 
jected vertically on to a 45° mirror. Made by 
Vogt and Marthan, of Mainz, cost £60, shown 
by J. J. Silber. 

Strong contender for the distinction of being 
the bargain of the fair—the Ising splicer 
handled by J. J. Silber. All metal, finished in 
stove enamel and chrome, with built on scraper 
—and only £2 17s. 6d. Add to this a pair of 
Ising 3—1 ratio rewind arms, which cost 
£4 19s. 6d., with extending metal base plates 
to slide into the splicer base, and you have a 
smart, efficient set. Available in 8mm. and 
16mm. 

Another good Ising product is the Record steel 
tripod. This has a centre column, adjusted by 
turning a ratchet handle so that, fully extended, 
the tripod has a height of 5ft. 6in., before the 
addition of a ball and socket head. It’s the 
perfect answer for the tall cameraman and is 
rock steady in operation. Price: £17 19s. 9d.; 
ball and socket head, £4 2s. 9d.; pan and tilt 
head, £7 9s. 11d. 

All praise for the Rigby mask line splicer, 
introduced last year, but still new enough to 
be of interest. This splicer brings to narrow 
gauge photography the 35mm. advantage of 
making the splice between the frames so that 
only a fractional part of the splice intrudes on 
the frame area. 


The Eumig Electric 8mm. camera, introduced 
by Johnsons of Hendon, is a refinement of the 
C8, with single-frame device and provision for 
remote control by a bell-push. Supplies and 
price as yet uncertain. 


Sync. sound by manual control is possible 
with the Reflectograph tape recorder. A 
slightly modified version of the model intro- 
duced two years ago is now being added to 
the Victor sound recording range (Greyline 
Mk. III mag./opt. projector, Ekco sound 
mixer). Tape speed is finely variable from 
37in. to 8}in., and Ekco recommend its use for 
pre-editing sound tracks before dubbing on to 
stripe films. Music recorded on to tape, 
dubbed on to stripe and re-recorded on to tape 
emerged with scarcely noticeable loss of quality. 
It has obvious potentialities for producing dupe 
mag. tracks and at £87 seems a good invest- 
ment in sound design and good workmanship. 

A lightweight tripod of surprising rigidity is 
the Universal exhibited by K.L.B. Photo- 
graphic Equipment. It features a centre piller 
which is held firm by folding leg brace. Price 
£8 18s. 1d., pan and tilt head for light cameras 
£3 12s. 11d., for heavy cameras £7 19s. 


The new Siemens 2000 projectors give every 
indication of consolidating the reputation for 
quality associated with this German firm. The 


A finely variable speed control 

is one of the handy devices on 

the Reflectograph tape recorder 

Left, is the new Eumig Electric, 

which can be operated: by 
remote control. 


sound projector sells at £325, and the silent 
projector which can be converted to sound 


simply by mounting it on the Siemens 
amplifier base and adding a sound head (pro- 
vision for conversion being made on the 
machine) costs £130. 


Useful little tool everyone can afford is the 
Bib wire stripper and cutter, 3s. 6d. It strips 
insulation without “nicking” the wire, cuts 
wire without leaving rough edges and splits 
extruded flex. Useful for anyone handling 
electric wiring. 


A stylish addition to the 8mm. projector 
range is the Kodascope Eight~S0, selling for 
£40. The model was not demonstrated but 
the makers claim high level screen brilliance 
using lin. Kodak Projection Ektanon f/1.6 
coated lens, 500w. 115v. lamp and “Lumenized” 
double condenser system. We hope to make a 
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To be introduced this summer, the 
Kodascope Eight-50 seems a model of 
compactness. Seen, but not demon- 
strated at the Photo Fair, it has obvious 
features to arouse interest, including an 
interesting high illumination system. 


S J 


A tantalising glimpse of the Paillard-Bolex S-221 opt. /mag. 
16mm, projector, not expected on the home market until 1956 


“k~ a 


The Berthiot Pan Cinor Zoom 
lens has a viewfinder with 


which one sights through 

the lens even when filming. 

Wonderfully made, but hard 
on the purse. 


For the perfectionist, a tape 

recorder par excellence, the 

high fidelity Grundig Special- 
ist. 

test report when the projector appears on the 

market. 

The Elizabethan tape recorder (Hatherley 
Photographic Co., and Amplion), has remark- 
ably high recording and reproducing quality 
for so reasonably priced a machine (48 guineas). 
And it has features not found on machines 
double its price — built-in mixer inputs, an 
output channel that allows the mike to be used 
as a monitor speaker, 10in. x 6in. elliptical 
speaker, and press button controls of 
exceptionally swift response, thanks to an 
automatic clutch device. The Elizabethan 
will be fully reviewed in an early A.C.W. 

High price, high quality sums up the Ekco 
three-speed twin turntable set. Finished in 
grey hammer metal, separate controls for each 
pick-up and single output channel, but lacking 
facilities for two pick-ups to play from one 


High brilliancy plane convex lens 

gives an enlarged picture on the 

Muray viewer, a new version of 
which is being introduced. 


a 


For a cheap tape recorder, the Eliza- 
bethan shows remarkable versatility. 


turntable. Price £44 15s. 

Exceptional sound quality is possible on the 
Grundig TK820 thanks to three speakers—one 
bass and two treble. Claimed frequency range 
is 14-14,000 cycles p.s. and there are all the 
familiar Grundig features. Easily the best of 
the Grundig range, the Specialist costs 98 
guineas without microphone. (Exhibited by 
Jonathan Fallowfield.) 

The unique distinction of the 16mm. 
Berthiot Pan Cinor zoom lens, to be distributed 


‘by Cinex later in the year, is that viewing is 


possible through the lens throughout the zoom. 
This avoids need for parallax correction (see 
Window on America, page 253. Specifica- 
tions: £/2.4, zoom range from 17.5 to 70mm., 
price £210. A new 8mm. lens is the Pizar 
5.5mm. f/2 fixed focus wide angle which 
receives at 20in. at f{/2 and 2}in. at £/22. 

Cinex gave us a taste of things to come with 
the Paillard-Bolex S-221 mag./opt. projector 
which is not expected to arrive on the U.K. 
market until March next year. For a large 
projector it is very portable, having an 8in. 
6w. speaker built into the removable lid casing. 
The set can be fitted with 1,000w. or 750w. 
lamps, has a 50mm. f/1.3 lens and a shutter 
which can be adjusted to two, three or four 
obscurations while the projector is running. 
Frequency response is 30 to 8,000 cycles p.s. 
+ Sdb and there is an audio power output 15w. 
at max. 5% total harmonic distortion. 
Demonstrations at the Fair suggest Bolex have 
another winner. 

The Muray Type E viewer, which will be 
distributed by Actina this summer, features 
interchangeable blocks by which it can be 
converted to any gauge in a minute or so. Cost 
with a block for any gauge is £21 15s.; blocks 
for the other gauges can be bought separately 
for £6 each. The Type M viewer can now be 
fitted with a high brilliancy plano convex lens 
and hood (as illustrated), price £14 17s. 6d.; 
without the magnifying lens £12 17s. 6d. 

Prototype of the new Lincoln tripod, with 
centre column, was put on view by Apco 
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Two experts this month discuss the theory of colour photography and the technique of filming in colour. The Additive and 


used in Kodachrome. Brian Gibson deals with 





Subtractive systems are explained by 1. B. M. Lomas, whe 


lines the pr 


the problems of expooure and dcecribes the “flashing” technique recently introduced for printing duplicate copies. 


mae QuEST ror Perfect Colour 


1. THE OBSTACLES IN THE WAY 
By 1. B. M. Lomas, F.R.P.8., M.B.K.8. 


Ever since the discovery of celluloid made 
moving pictures possible, the search for the 
perfect colour process has been unceasing. 
Some of the present-day colour systems might 
suggest that this goal has at last been reached, 
but there is in fact still a long way to go. 
Many of the earlier colour processes depended 
on the synthesis of white light from red, green 
and blue light projected on to the screen from 
three different light sources. The formation 
of a coloured image by such means is termed 
“Additive synthesis”, and to understand the 
principles involved, we should recall a certain 
classic demonstration (which most of us will 
have seen at some time) of the nature of white 
light. 

It consists in projecting red, green and blue 
light from three separate sources upon a screen, 
so that each colour is partly overlapping one 
or both the other two. It will be seen from 
Fig. 1—as most schoolboys will already know 
—that where all three colours overlap, we have 
white light. Overlapping of the red light by 
blue gives us magenta, or minus green, one of 
the three complementary colours. The blue 
and green lights result in a colour called cyan, 
complementary to red, and sometimes referred 
to as minus red. Less obvious, perhaps, is the 
result of mixing red and green lights, which 
gives us yellow, the complementary to blue. 
Yellow is sometimes referred to as minus blue. 


Three-Negative System 

In Additive systems of colour photography, 
three separation negatives were exposed, 
through red, green and blue filters respectively. 
Three black and white positives were then 
printed from these, and were projected in 
register upon a screen, using the appropriate 
red, green or blue filters in the projector beams. 
As you can imagine, the problems of taking 
and jecting three images simultaneously, 
retaining exact registration of the images, and 
obtaining sufficient light for projection, were 
such as to discourage many workers in the 
field, and the Additive system of colour 
cinematography is very seldom encountered 
these days. 

As the various difficulties inseparable from 
such processes became fully appreciated, more 
and more effort was directed towards the 


development of colour systems in which the 
final print would contain a coloured image. In 
such a process, it would be possible to use a 
single projector, and the colours forming the 
image in the print would act as filters, remov- 
ing certain portions of the full white light 
spectrum and thus producing a coloured image 
upon the screen. Systems of this type are 
commonly known as Subtractive. 

Huge sums have been spent in the attempt 
to develop a workable and accurate subtractive 
system of colour cinematography, and we have 
to-day several which, if rightly used, can 
produce excellent results. Processes such as 
Kodachrome or Eastman Colour seem, at first 
glance, to have reached a stage very near per- 
fection; just how perfectly they reproduce 
colours in the original we shall consider later 
on, but first we must clearly understand the 
basic principles involved in all such systems, 
and the ever popular Kodachrome will serve 
as a typical example. 


One Base, Three Emulsions 


Kodachrome film consists of three separate 
layers of emulsion, all coated upon a single 
base, in the form of a tripack. Each of these 
layers is sensitive to a different portion of the 
visible spectrum, so that the top layer records 
blue objects, the middle layer green, and the 
bottom layer red objects. A yellow filter layer 
between the top and middle layer prevents 
_— light reaching either the middle or lowest 

yer. 

Now suppose we expose some Kodachrome 
on a scene containing a green boat with red 
sails floating on a very blue sea with white 
clouds in the background, and trace what 
happens during processing. The blue sensitive 
layer will record the sea, the green layer the 
boat, and the red layer, the sails; all three 
layers will record the white clouds. The film 
is now developed, and each layer at this stage 
corresponds to a normal separation negative. 

Kodachrome being a reversal process, we 
want to finish up with a positive image, similar 
in appearance to the original scene as regards 
both colour and light and shade, so the next 
step in the process is the removal by bleaching 
of the negative images in the three layers. 
After this has been done, we are left with areas 
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of unexposed emulsion in each layer, areas not 
affected by light of the colour to which the 
particular layer was sensitive. Thus the 
unexposed areas in the red sensitive layer may 
be said to correspond to those objects in the 
original which reflected no red light; and after 
being given an exposure to red light, affecting 
only that one layer, the film is placed in a 
dye-coupling developer which produces a minus 
red, or cyan dye simultaneously with the silver 
image. 


The additive process, or synthesis of white light. The 


Fig. 1. 
y respectively 


colours yellow, cyan and mag are < 
to blue, red and green. 





The unexposed areas in the top, or blue 
sensitive, layer must correspond to objects in 
the original reflecting no blue light, so this 
layer is now exposed to blue light, and is dye- 
coupled to form a minus blue, or yellow image 
at the same time as the'silver image. Finally 
the middle layer, which recorded green objects, 
is chemically fogged and is treated with a dye- 
coupling developer to give us a minus green, 
or magenta image, as well as a silver image. 
It only remains to bleach the silver from the 
three images, and we are left with clear dyes 
in each layer. A glance at Fig 2 will help you 
to follow this rather involved process. 


Superimposing the Colours 

Let us now return to the original subject, 
and find out how each of the coloured objects 
in it has been reproduced. First the green 
boat, which resulted as a negative image in the 
green sensitive layer. Since the negative image 
of the boat was bleached before the colour 
developing stage, no dye-coupling could take 
place in this layer, hence no magenta dye was 
formed. The image of the green boat failed 
to record as a negative in either the blue or 
red sensitive layers, so that in both these layers 
dye coupling occurs, and we find a yellow 
image of the boat in the blue sensitive layer, 
superimposed upon a cyan image in the red 


sensitive layer; yellow plus cyan give us green, 
so. we are back to the original colour. 

In precisely the same way, the red sails, 
originally recorded as a negative image in the 
red sensitive layer, are now synthesised from 
dye images in the green and blue sensitive 
layers, giving rise to magenta and yellow images 
respectively; these two dyes when added 


together give us red. And finally, the blue sea 
which appears in the processed film is com- 
posed of both cyan and magenta images, while 


THE KODACHROME PROCESS 





[BLUE [GREEN] REO | WHITE | BLACK] 
Stage I 





Sensitive to Blue. 
Yellow Filter layer. 
Sensitive to Green. 
Sensitive to Red. 


Celluloid Support 


Stage 2 

| MU_V, ‘ellow image formed, 
Wy MCA. Vy Magenta Image forme 
VHA... | fY Cyan Image formed. 


Celluloid Support 





Fig. 2. Stage 1 shows the effect of the first development upon 

the three layers. Following this, the black and white images are 

bleached, and every layer is then exposed and colour developed in 

turn. Stage 2 illustrates the dye images after the three stages 
of colour development and a final bleach. 


the white clouds correspond to areas of no dye 
image in all three layers. Had there been any 
black objects in the original scene, they would 
have been reproduced by dye deposits in all 
three layers. 

Now we project our Kodachrome film and 
find out how well it has reproduced the 
original scene. Provided we gave the correct 
exposure and that processing was absolutely 
on standard, it may be that we shall be so 
pleased with it that we shall want a copy made. 
So we send it to one of the laboratories 
specialising in Kodachrome duplication, and 
happily await the result. 

In due course we receive our duplicate, 
printed on Type A Kodachrome stock and, 
borrowing a second projector, we run both 
original and duplicate side by side. We are 
disappointed. 

The overall contrast appears to have 
increased in the duplicate, and certain scenes 
in which there were strong lighting contrasts 
now look most unpleasant, although they were 
satisfactory in the original. Further, some of 
the colours seem to have become degraded; 
greens have become darker with a trace of blue, 
while reds and yellows have reproduced 
lighter. Blues appear to have suffered most, 
becoming much darker, and the dark blue sea 
now appears almost black. 

Indignantly we complain that the laboratory 


245 





has not done its work properly. They check 
the duplicate against the original and assure 
us that it is as good a “standard” or “straight” 
print as can be produced, and that only by 
using a “masking” process can any improve- 


ment be expected. Next month I hope to 
explain why ordinary methods of duplication 
are bound to introduce errors in colour, and 
an increase in contrast, and how these can be 
almost entirely eliminated by masking. 


2. HOW TO GET GOOD RESULTS—DESPITE THE OBSTACLES 


By Brian Gibson 


Last month I mentioned the major technical 
limitations of colour films—lack of contrast 
range, lack of exposure latitude, and com- 
paratively limited ability to reproduce colours 
really faithfully. Now let us consider what we 
can do about them. First, contrast. The con- 
trast range of a film is the degree of darkness 
and brightness present together in any one 
scene which the emulsion can accommodate 
without some degree of falsification becoming 
apparent. 

The extent of the brightness scale really 
depends on two main factors: the reflecting 
power of the various parts of the scene, and 
the differences in illumination. For instance, 
an open landscape filmed on a rather dull, 
overcast day would have a low brightness scale, 
because differences in reflecting power alone 
are providing the contrast. But in a sun- 
dappled woodland glade you would be faced 
with a scene of high contrast, since not only 
are there big differences in reflecting power, 
but there are also differences in the amount of 
light filtering through the branches and reach- 
ing the different parts of the scene. 


Restricted Latitude 

Now, with monochrome emulsions you can 
quite happily shoot with a brightness range of 
15:1 (that is, the highlight areas are 15 times 
brighter than the deepest shadows), but colour 
films lack this latitude. They just cannot cope 
with a range of much more than 4:1 without 
some colour falsification becoming evident, and 
there is very little we can do about it. Of 
course, if you don’t mind the shadows being 
slightly dense and the highlights rather lighter 
than appears natural, you can exceed this 4:1 
ratio quite appreciably Fortunately, even 
quite a degree of falsification can be quite 
acceptable on the screen. This limitation of 
contrast range does not become really tiresome 
until you have duplicates made. Then the 
trouble starts because a copy has virtually 
double the contrast of the original. 

Obviously, the aim must be to keep 
extremes of brightness and shadow down to a 
minimum and only include them if you don’t 
mind getting a result which, although probably 
imperfect technically, may be satisfactory to 
look at. Is there anything that we can do to 
exert control over the contrast of our films? 
In the case of landscapes and other exterior 
long shots, the answer is “no”. The use of a 


neutral density filter, or sometimes a light 
balancing filter (if appropriate), does tend to 
reduce it slightly, although not to any really 
marked extent. 

On closer shots, the use of reflectors to 
direct light into the shadow areas can prove 
very valuable—and they need not be anything 
very elaborate. Often a sheet of newspaper 
held in a strategic position provides all the 
“filling” you require for a fairly close shot, but 
the really important thing is that whatever you 
use as a reflector must be of a completely 
neutral hue. The slightest tinge of pink or 
yellow may be almost imperceptible to the 
naked eye, but it will throw coloured light into 
the shadows, and then you will be worse off 
than ever! 

It is very difficult to exert much effective 
control over the contrast range when shooting 
colour exteriors, and rather more good can be 
done during duplicating—always assuming that 
you are proposing to go that far! Yes, I know 
that I’ve pointed out that the copying process 
has the effect of practically doubling the con- 
trast of the original ,» but some of the 
leading laboratories have recently been working 
on techniques which compensate for this. 
“Masked” printing (to be dealt with in A.C.W. 
next month) certainly produces a duplicate of 





Gmm. colour Boom 


The recent Kodak cine film price changes reflect the remark- 
able growth in popularity of colour, for while the price of all 
monochrome stock has been substantially increased, there are 
only minor variations in the case of Kodachrome—and for 
8mm. the price remains the same. The rises are due to increase 
in wages of the processing and packing staffs. Since there 
has been no corresponding increase in the price of colour, and 
Kodachrome is certainly no lame duck that has to be helped 
on its way by special price incentives, the obvious inference 
is that the volume of business is sufficient to offset the 
increases. 
* 7 - 


Kodak are also in the news with a patent for a new spool 
designed to provide rapid attachment of the film to the spool 
core. It consists of only one circular flange, with a radial 
arm extending across the full diameter of the reel in place 
of the snaaae flange. The absence of this second flange 
allows the film to be pushed sideways into slots in the hub, 
instead of being ed down between the two flanges to 
the conventional type of hub slot. 


Another interesting Kodak patent describes a film feed that 

uses compressed air instead of claw movement. Picture 

changes are effected by applying air pressure to the film 

loops and engaging the perforations of the film with register 

pins that retain it in accurate projection relationship frame 
by frame in the gote. 
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ideal location for 
colour shooting but 
when copies are made 
that lovely blue water 
may finish up almost 
black. Liverpool 
A.P.A. Cine Group's 
8mm. unit lining up 
for a L.S. for their 
inter-club contest film. 


outstanding quality, but a rather newer scheme 
(and one which isn’t so expensive!) is 
“flashing” the duplicating stock before putting 
it through the printer. 

This is a variation of a dodge well known 
to still photographers, but it has only recently 
been applied to cine work. The film is very 
slightly fogged before printing is commenced, 
this having the effect of reducing the contrast 


somewhat, especially in the shadow areas. The 
technique by no means offers a complete 
answer to the problem, and is nothing like as 
effective as masking, but it does provide a 
partial solution. 


My own view is that prints made on 
“flashed” duplicating stock tend to be slightly 
flat and lacking in sparkle compared with a 
normal copy, but personal taste has a consider- 
able bearing on colour assessment. After all, 
many people hold that Kodachrome prints tend 
to be slightly garish, and that a slight flattening 
of the picture is all to the good. As with most 
new techniques connected with colour film 
printing these days, Colour Film Services Ltd., 
(14a Shouldham Street, London, W.1.), have 
pioneered its use, and several other laboratories 
are following suit. 

But controlling the contrast range of the film 
is only one aspect of the problem of producing 
a first-class colour picture. Of the three basic 
limitations of colour film listed at the beginning 
of these notes, it is the hardest to overcome. 
Exposure latitude and colour balance are more 
manageable. With both reversal and negative/ 
positive monochrome films, a great deal can be 
done during the processing to cover up 
exposure deficiencies. In the case of reversal 
films, compensated processing takes care of 
errors of up to 2/3rds of a stop either side of 
the optimum, while with negative films there 


are many ways of ensuring a good quality print 
—juggling with the development time, or the 
intensity of the printer light, or selecting the 
most suitable positive film emulsion. 

Exposure Meter Essential 

Colour films cannot have any form of com- 
pensation during processing, so that the 
exposure must be correct to within 1/3rd of a 
stop. A_ photo-electric exposure meter is 
really essential, but for average exterior sub- 
jects, the exposure guide enclosed with every 
carton of Kodachrome is a very reliable 
substitute. Concerned only with the amount 
of light falling on the subject, it is a kind of 
extreme simplification of the incident light 
meter. The rival technique is to measure the 
amount of light reflected from the subject (as 
is done very efficiently by the Weston type of 
meter), but my own experience is that the 
former method is the most consistently reliable. 

When copies are likely to be required, slight 
under-exposure of the original is desirable, as 
this produces very rich and heavy colouring 
(known as “fully colour-saturated” to the 
experts), with plenty of detail even in the 
lightest highlights. Then, by the time the 
losses which are inseparable from _ the 
duplicating process have taken their toll, there 
will still be detail left in the print. But if the 
original is rather light, any delicate colouring 
which may have been present will be lost in 
the copy, which is one of the reasons why the 
Weston setting for Kodachrome was changed 
some time ago. 

The old setting of 6 gave entirely satisfactory 
results with the Daylight emulsion in the days 
when most projectors had comparatively low- 
powered lamps and copies were rarely made. 
But modern projectors tend to use higher- 
powered lamps and colour duplicates have 
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become common place, so the figure was 
altered in order to produce a slightly denser 
film. The emulsion has not 


been changed: 
by the meter setting, we automatically 
get a slightly heavier picture. 

It is when we start shooting scenes which 
depart from the norma! that an exposure meter 
becomes essential. Strongly back-lit scenes, 
for example, can look delightful in colour, even 
though shooting them involves breaking every 
rule in the text book. The limited contrast 

range will prevent you from getting detail in 
be the highlight and shadow ends of the 
brightness scale, so you should adjust exposure 
to give some detail in the brightest parts of 
picture, leaving the rest to take care of 
itself. Shadows devoid of detail are perfectly 
acceptable to the viewer under these circum- 
stances, whereas burnt-out highlights are 
objectionable, making the picture look harsh 
and spotty. 

Of course, with some of these special sub- 
jects, you may not be able to take direct 
readings from your meter, and allowances may 
have to be made before the correct answer is 


arrived at. Exactly how you should interpret 
your meter readings cam only be decided by 
experience, but for a back-lit seascape, with 
shimmering water, a setting two stops below 
the indicated reading may well be necessary. 
In the case of a back-lit close-up, the situation 
is rather different, because it is the shadow 
detail (probably the flesh tones) that you want 
to see properly rendered, so that it would be 
advisable to open up about one stop more than 
the meter reading. Even if the background is 
over-exposed in such a case, there will not 
be very much of it visible, and its brightness 
will not therefore detract much from the 
picture as a whole. 

Incidentally, backlighting is essential if you 
want to achieve another “special effect” in 
colour—moonlight. Expose for the highlight 
detail, of course, and let the shadows go black. 
To do the job properly, shoot in sunlight with 
Kodachrome Type A-—the aartificia] light 
emulsion—without the usual correction filter 
over the lens, and stop down two stops from 
normal, when, with backlighting, you will get 
a most impressive effect. 


NEWS OF NEW TECHNIQUES 


3-D Without Spectacies, that is the claim 
made for an invention patented by Mr. H. A. 
Fox of Leeds. He has developed a back pro- 
jection screen which has a large number of 
convex spherical lenses facing the spectator. 
Paired images are thrown on to a diffusing 
joraer at the back of the screen and, by inter- 

mingling transparent coloured apertures, blue- 
= light passing through some of the screen 

ses is received by the left eye, and red light 
falling on to the red-transmitting apertures is 
directed into the right eye. The viewer is then 
able to pick up the respective scene for left and 
right eyes, bands of matt black separating the 
viewing areas. 

Sound Stripe. Recording and reproduction 
from sound stripe films using an ordinary tape 
recorder is made possible by an attachment 
just introduced on the American market by 
Magnasync. Manufacturing Company of Holly- 
wood. The attachment is fastened to the supply 
reel spindle of the projector, the supply reel of 
film being moved up to a spindle on the top of 
the device. Film is then threaded under an 
idler roller, around a large flywheel drum 
which takes it past the magnetic head, then 
round another idler roller to the top projector 
sprocket. Four wires run from the playback 
and erase heads of the unit to the same four 
wires on the tape recorder. 

For reproduction, the unit can, of course, be 
plugged into the microphone input of most 
amplifiers, though with most sound projectors 
a pre-amp stage of at least one tube will be 
necessary. The Magnasync. is now available for 
16mm. projectors for under $100, and an 8mm. 
model is to be introduced. 


Tape Splice for Films. There is nothing 
new about splicing motion picture film with 
tape but it has always been a second best to 
cement splicing. Now the Du Pont firm of 
America claim to have perfected a tape splice 
which can be used with any film base and is 
said to be more dependable under most con- 
ditions than cement joins. The transparent 
tape is made from “Mylar” polyester film of 
1 mil thickness and coated with adhesive about 
0.5 mil thick. An experimental splicer has 
been produced and results yielded to date are 
certainly impressive. In a temperature of 
120° F. it took a load of five pounds sustained 
for several hours to cause the tape splices to 
fail. During 345 projections, not one join 
came apart and at low humidities, at which 
solvent cement splices tend to become weak, 
the tape joins withstood stresses more than five 
times that required to strip the perforations 
from the film. At high humidities 95% to 
100%, the splices withstood stresses much in 
excess of the strength of the perforations. 

* * a 


Cameras that will shoot both 35mm. and 
16mm. films have been ordered from British 
Acoustic Films Ltd. by the B.B.C. They will 
produce either a 35mm. film with a separate 
35mm. mag. sound track, or a 16mm. film with 
a separate 16mm. sound track, and are intended 
for use in TV films and for inserts in studio 
and outside broadcast programmes where high 
grade results are demanded with the minimum 
of equipment. The picture section of each 
instrument will consist of a Camefiex 
— camera, supplied by Eclair Ltd., of 

aris. 
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VIEWPOINT 


If the weather holds good 
there'll be lots of this kind 
of shot in the next month 
orso. These Leicester and 
Leics. C. $, members are 
making a comedy, but if 
yours is not a fiction film, 
thet's no reason for 
neglecting to find a thread 
for the continuity. 


By 
DOUBLE RUN 


SUCCESS with the FAMILY FILM 


J recently came across a wartime edition of 
the American Eastman Kodak handbook, “How 
to Make Good Movies”. It is a sumptious 
publication with 600 photographs, five of them 
in colour. It tries to be non-technical, and 
contains much sound advice. As there does 
not appear to be any likelihood of an English 
edition, you may like to know of some of the 
points it makes. 

“Continuity is the chief ingredient of the 
successful home movie. Between its first and 
last scenes every movie should tell a complete 
and interesting story. It should not record a 
succession of shots of different subjects, but 
rather a succession of sequences of different 
subjects. . . . A movie should be as free as 
possible from posing”. This advice is effectively 
reinforced by two sets of frame enlargements. 
One set shows a group of people at a picnic 
who are posing for the camera; they are 
grinning at it and obviously thinking only of 
it. The other set shows them busily setting 
out on the picnic, laying out the food, 
struggling to light a fire . . . and so it goes on. 
The family has been given something to do 
and the resulting shots are really appealing. 
They not only tell a story, they reveal some- 
thing of the personalities of the actors, and this, 
surely, should be one of the main aims of the 
family filmer. 

The book contains first-class frame enlarge- 
ments from 8mm., as well as 16mm., and it is 
interesting to note the effectiveness of the many 
against-the-light and silhouette shots (including 
those originally filmed on Kodachrome). “Flat, 
front lighting on subjects is the least desirable 
of all, especially for black and white filming. 


... Bright sunlight was supposed to be nothing 
less than a necessity for successful results with 
a full-colour film. Then in came thousands of 
marvellous movies exposed on cloudy days, in 
the shade—even in the rain. Full front lighting 
—this, too, was a ‘must’ for satisfactory colour 
movies .. . but movie makers soon proved that 
a wise use of contrasting lighting was quite 
often a help, rather than a handicap”. I think 
this may be over-stating the case, but there is 
certainly plenty of room for experiment with 
colour film, and back-lighting can produce 
most striking results. 

“The value of close-ups cannot be over- 
emphasised”. How many family films have 
you seen which hardly show the family? The 
reason usually is that the filmer has seldom 
got really close to his subject. 


Exaggerated Claim for Compensation 
Another series of frame eniargements sets 
out to prove that with compensated processing, 
black and white film that has been under or 
over-exposed by as much as two stops can 


be distinguished from _ correctly 
exposed film. This cannot be said of film 
processed in this country. Indeed, there is a 
noticeable difference between correct exposure 
and half a stop out. It is true that when New 
Forest C.C. made tests to determine the latitude 
offered by compensated processing, they 
claimed that: “Experiments with film (Gevaert 
Micropan and Kodachrome, the latter, of 
course, not receiving compensated processing) 
showed a latitude of 4 stop either side of 
correct with Kodachrome, and nearly two stops 
with black and white”. But I find this hard 


scarcely 
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to accept. An error of one stop is, in my view, 
enough to mar a shot 

Two things that were available in wartime 
America but are still to be introduced here are 
blue photofloods and Etchcraft Junior frame 
enlargements. The blue photofloods allow 
regular Kodachrome to be exposed in artificial 
light without a filter, and thus make it possible 
to expose colour film in mixed day—and 
artificial light. I wonder how long we shall 
have to wait for them. Surely they would be 
most useful. 

The Etchcraft Junior frame enlargements 
measure 2in. x l}in and are attractively 
mounted on 4in. « 4in. cards, ready for framing. 
Their quality, if one can judge from the 
illustration, is first rate. In this country, the 
quality of 8nium. frame enlargements tends to 
be very variable. Some firms charge ls. 6d. 
for making an enlarged negative and taking a 
print from it. Others appear to charge 6s. for 
exactly the same service 


Always Find a Theme 

One final reminder from the book: “No out- 
standing amateur movie film ever happened by 
accident. Some forethought was inevitably 
lavished upon it—and the chances are that the 
forethought was intimately concerned with this 
business of continuity For some movie 
subjects, such as vacation trips, the continuity 
is ready made—the from-here-to-there theme. 
For others you must search for a theme upon 
which to thread the movie scenes you plan to 
make. And it is often possible to improve the 
movies you’ve already made by rearranging 
them upon some central theme and then, 
perhaps, by making a few additional shots to 
further continuity. . Remember that your 
camera is a movie camera and that you show 
the different scenes it makes, consecutively, and 
not individually. Take your movies with this 
thought in mind and you'll have interesting 
movie shows. That's a promise!” 


LEADERS AND TRAILERS 


e films that have been sent me recently 
have had little leader and no trailer. An 8mm. 
film needs about 2ft. of leader if the audience is 
not to miss the opening title. I use black scrap 
film for this, and with the help of a little water, 
scrape the emulsion off the first few inches, so 
that I can letter the title on in ink. This makes 
the film easy to identify, and also tells me at a 
glance that the film has been rewound. 

A trailer at the end of the film is just as 
necessary; without it, the end title is sure to 
get damaged. Films are sometimes so firmly 
anchored to their spools that they resist the 
downward pull of the sprocket and claw—but if 
there is 2ft. of trailer, no real harm is done. 
Incidentally, when splicing leaders on, remember 
that it is the dull (i-c., emulsion) side of both 
films that must always be uppermost on the 
splicer. 





Trying 
out the 
Viceroy 











Double Run used a 14in. telephoto on the G.B.-Bell and Howell 

Viceroy to film a title shot of a letter being opened. He used the 

critical focuser to focus and frame the picture, then swung over 

to the taking position. Yet the title was hopelessly off-centre. 

Why ? ‘‘I forgot that, with a telephoto lens, parallax compen- 

sation is necessary even when the camera is 8ft. from the 
subject,’’ he writes. 


A correspondent recently having asked my 
views on the G.B.-Bell & Howell Viceroy 
camera, G.B. kindly loaned me a model, so 
that this month I can report on it. It was 
supplied with a 4in. T.T.H. Mytal f/2.5 fixed 
focus lens, fitted with click stops. The smallest 
stop marked was f/16 but as the aperture was 
adjusted by means of two V-shaped wedges 
which gradually closed in in the shape of a 
square, all light could be excluded. This is 
useful as it makes iris fades simpler to achieve 
than would be the case with an iris that only 
partially closes. The gentle click stops held 
the aperture where I wanted it but did not 
really hinder fading. The lens was protected, 
when not in use, by a rubber cap with a very 
long rubber handle which could be arranged 
to dangle over the viewfinder and so act as a 
reminder that the cap was on. 

The turret, which clicked firmly into place, 
could be revolved to allow the immediate use 
of any of the three lenses. The other lens I 
used was the l}in. T.T.H. f/1.9 telephoto. 
This, too, was provided with click stops. It 
stopped down as far as f/22 and could be 
focused from 24in. to infinity. Focusing dis- 
tances given in inches were marked in red, and 
so could not easily be confused with those 
given in feet, which were marked in black. It 
was annoying, though, to discover that when 
the lenses were in the taking position, the 
scales on each were not in corresponding 
positions, so at first I played a sort of hide and 
seek, searching for the aperture settings, when- 
ever I changed the lenses. After a time, no 
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doubt, one would learn to remember where 
they were. 

A really excellent feature of this camera is 
the critical focuser. When the lens to be used 
is swung in front of it, an inverted image is 
thrown on to a ground glass screen. Of course, 
as the lens is stopped down, the picture gets 
dimmer, but, using f/8, I could clearly see to 
focus it. I was very pleased to find that the 
whole picture—and not just a part of it as with 
certain 16mm. cameras—was shown. 

As the focused lens is swung over in front of 
the gate, the viewfinder (the front element of 
which is mounted on the turret) automatically 
adapts itself to the correct focal length. This 
viewfinder shows the same size image no matter 
what lens is used. This is a much more 


Two versions of Death of a Salesman (no connection with the 

famous play of that name) are being made by these members of 

Bristol A.C.S. with a Pathe H /9.5mm. camera and a Miller 8mm. 
Each version will be edited independently. 


convenient arrangement than the usual mask 
or engraved lines which merely cut off a part 


of the picture. No form of parallax compensa- 
tion is provided. I wish 8mm. camera 
designers would give more attention to this 
problem. If I seem to speak with some 
bitterness, please read the caption below the 
photograph on the opposite page. 

The motor runs for 25 seconds at one wind, 
and cuts out before it loses speed, and I must 
say I would prefer a slightly longer run. The 
motor is started by means of a lever which 
extends behind the turret. When pushed up, 
single frames are exposed. When depressed, 
the motor runs continuously. There is no 
safety catch and more than once I jogged it 
accidentally and wasted a few frames. I liked 
it least of any of the camera’s features. 

The variable speed control is marked 16, 32, 
48 and 64 f.p.s., and can be set at any point 
between these speeds if desired. To alter the 
speed, one has to press on the control with the 
thumb and turn. This is not particularly easy 
to do, but it makes it almost impossible to jog 
it accidentally out of place. The footage 
indicator is a rotating disc which has to be set 


It is marked S (for Start), 0, 5, 10, 
15, 20, 25 and F (for Finish). Strokes mark 
the intervening feet. This is a_ perfectly 
adequate arrangement, although I prefer a 
built-in counter that automatically sets itself. 


by hand. 


Simple Exposure Calculator 

The camera gate closes automatically as the 
camera door is shut. This seems a foolproof 
device. Mounted on the side of the camera is 
a useful exposure calculator (not, of course, a 
meter). You set the camera speed, printed on 
an inner dial, against the Weston speed of the 
film which is printed on an outer dial. You 
then decide whether it is sunny (bright or hazy) 
or cloudy (light or dull) and whether the 
subject is heavily shaded, lightly shaded or 
unshaded. Readings which range from f/1.4 
to f/22 are thus simply obtained and should 
prove adequate for most outdoor filming with 
black and white film. 

I found the camera pleasant to use, although 
the turret head necessarily makes it more 
cumbersome than many 8mm, cameras. If you 
are especially interested in taking telephoto 
shots, I particularly recommend it because of 
the critical focuser and self-adapting view- 
finder. However, if you are going to buy a 
turret head camera, I would not advise you 
to rest content with a fixed focus }in. lens. A 
focusing lens can be supplied if required and 
would, I think, be worth the extra money. 

Such are my own reactions. If you own a 
Viceroy, I’d be pleased to pass on any com- 
ments you may care to make. 


YOU DO NEED A FRAMEWORK 


eorge Sewell was probably perfectly right 
when he suggested (Mar.) that my camp film 
would have been more successful had it 
revealed the camp’s purpose, rather than merely 
being concerned with the activities of one boy. 
But how could I have revealed this purpose in 
a silent film which had to be shot almost 
entirely outdoors and which I could only work 
on at odd moments? No, I think my answer 
was the only practical one, and I am still sure 
it was better to centre the film round the one 
boy than to film a series of disjointed sequences 
that would have had to be introduced by 
lengthy sub-titles. Of course, had we been a 
full-time professional unit using sound .. . 


Regional Club Nights 


The Midland Region organisation set up 
within the Federation of Cine Societies is 
getting to grips with its task. No substantial 
grant is likely from headquarters, so the Region 
is working to achieve financial independence. 
Each member club is being asked to include a 
Federation night in its programme to which 
members from any other federated society may 
be invited, and a nominal charge of 5s. will be 
made to Regional societies for each show. 
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In the new product field, two lenses and two 
companies have topped the movie news here in 
the past two months. From Bell & Howell 
(Chicago, Ill.) there is presented a pair of out- 
standing objectives manufactured for that 
company by Pierre Angénieux, of St. Héand, 
France. Designed for 16mm. cameras, these 
are a 10mm. f/1.8 wide angle optic, and a 
standard 1 inch lens of definitely unstandard 
speed—f/0.95. (There is also the Nominar 
0.95 lens mentioned in A.C.W. last month, Ed.) 
The 10mm. lens is said by Bell & Howell to 
offer the widest field of view now on the movie 
market. It is of the new retrofocus (or inverted 
telephoto) design originated by Angénieux, is 
in a fixed-focus mount, and will list here at 
$124.50. A new, positive-type viewfinder 
matched to its field is available at $13.95. 
Outstanding in the 1 inch objective, of 
course, is its phenomenol speed, a light-passing 
ability which (B. & H. claims) has been 
achieved without any critical loss in sharpness 
or flatness of field. This unusual optic 


(which, according to our arithmetic, will have 
more light inside of it than is present outside) 


has apertures ranging from f/0.95 to f/22, is 
in a focusing mount (14 feet to Infinity), and 
will retail in America at $209.50. Both of these 
B. & H.-Angénieux objectives will be distri- 
buted solely by the Chicago camera firm. 


[ BUYING SPREE | 


W ¢ have been to another - photo fair since we 
wrote you last. And, since the tone of this 
one was so sharply different from that which 
we scored in our May column, it seems only 
equitable to report to you on it. 

Held at Atlantic City, southern New Jersey’s 
famed seaside resort, this was (take a deep 
breath!) the Thirticth Annual National Con- 
vention and Trade Show of the Master Photo 
Dealers and Finishers’ Association. It ran 
there for five days early in April—and there 
was not a single photographer’s model in all 
of its 181 exhibits. On the contrary, the 

operation was businesslike and efficient, the 
pwr informative and straightforward, and 
the atmosphere clearly one of decorum and no- 
nonsense. Why, I asked myself, was there this 
sharp contrast with the brash and brawling 
carnival staged in New York’s armoury? 

The answer was a simple one, and not far to 
seek. For this Photographic Trade Show is 
exactly what its name implies—a show for the 
trade. And the Master Photo Dealers’ and 
Finishers’ Association, its sponsor, is likewise 


By JAMES W. MOORE 


Two new Bell and Howell 

lenses—the phenomenally fst (or 

and (immediately above) the 

f/1.8, the widest angle Ad 

well named. For here . a homogeneous 
group of big and little business men, all of 
them engaged in offering at retail photographic 
products and services. The Trade Show, then 
—where the exhibitors comprise the country’s 
top photo manufacturers and wholesalers—is 
their annual new-product survey and buying 
spree. To the members of the M.P.D. and 
F.A., these exhibits mean next year’s money 
(or the lack of it)—not models. 

This annual occasion, however, has come to 
mean that and more to these business men. It 
has become, in its week-long run, a sort of 
holiday, or vacation. This aspect is especially 
evident outside of the convention hall. For 
there, along Atlantic City’s spacious and wind- 
swept boardwalk, whole families strolled 
hand-in-hand through the lemony April 
sunshine, with, inevitably, the oblong identifica- 
a, badge of the Show pinned to papa’s left 

pel. 

There were, too, the telltale licence plates 
on the uncounted hundreds of cars aligned 
daily in the convention’s parking lot. Maine 
and Missouri, Kansas and California, Ohio and 
Oregon they read, with not-infrequent plates 
from each of the Canadian Provinces and our 
own Territories of Hawaii and Alaska. These 
plates made a gay and pretty pattern and (we 
thought) were far more evocative of the show’s 
worth than the tawdry models of last month. 


| GALA IN GOTHAM | 


pring over here tends to be the season for 
the big club gala shows, a two-part term which 
now refers generically to “guest” amateur film 
exhibits, which are open to the public (for 
“open to the public” read “where admissions 
are charged”), and when the club hopes to (and 
generally does) recoup the year’s operating 
deficit. 

Such, then, was the occasion when 1,800 
persons gathered (at $1.35 a head) on the 
evening of 16th April in New York City’s 
Hunter College auditorium for the 22nd Annual 
Gala Night of the Metropolitan Motion Picture 
Club. The affair, as you can see, is one of 
long standing (the M.M.P.C. was founded in 
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1929), and it is generally one of the best-run 
in America. 

This year, however, it seemed to your 
reporter that the customary on-the-tick timing, 
the adroit programme planning and the artful 
but effortless execution, were all off the beam. 
Billed to begin at 8.15, the show did not hit 
the screen until 8.31. Planned to present Narrow 
Gauge Kingdom as its climax, the programme 
preceded this quasi-travel study with two 
other travel records—one of them inexcusably 
long. Twice in the draggy, drawn-out evening, 
the restless audience clapped rhythmically with 
impatience—and not a few walked out as 
N.G.K. (through no fault of its own) moved 
past the 11.0 p.m. deadline. (Watch it, J. W. M., 
you’re beginning to sound like D. D.!) 

Individually, of course, the pictures were all 
of top calibre. In the order presented, they 
were Het is Lente in Holland, by Esther Cooke, 
of Albany, N.Y.; Four Brief Sketches, by 
M.M.P.C. club members; Der Brief, by Dr. 
Oscar Wurmboeck, of Munich, Germany; This 
is India, by Stanley Woolf, of New York City; 
Strokets Kavalerer, by Mathis Kverne, of Oslo, 
Norway, and Narrow Gauge Kingdom, 1954 
Maxim Memorial Award winner, by Roger H. 
Klatt, of Minneapolis, Minn. 


| A PAIR OF PAN CINORS | 


From Paillard Products, via SOM Berthiot, 
the French manufacturer, there are now coming 
to this country, and possibly to yours, a pair 
of new Pan Cinor zoom lenses. (See our report 
on the Photo Fair, page 243.) 

Also limited to 16mm. cameras, these new 
varifocal objectives are the Pan Cinor 70 and 
the Pan Cinor 100, the numeral in each case 
neatly designating the extreme focal length of 
the optic in millimeters. The Pan Cinor 70, 
in other words, offers an adjustable range of 
focal lengths from 17.5mm. wide angle coverage 
to a 70mm. telephoto field. The P.C. 100, in 
similar fashion, will range from 25mm. to 
100mm., or from the lin. normal lens to the 
4in. telephoto. 

Unique in both models is a through-the-lens 
viewfinder which continues to function even 
while the camera is in operation. Also, the 
diaphragm in use in no way affects the 
brilliancy or definition of the finder’s image. 
This will remain, in other words, as bright and 
sharp at f/22 as it began at f/2.4—the 
maximum speed of both optics. The price here 
of either unit will be $449.50, with (if this helps 
the shock any) a carrying case included. 


| HIGH JINKS | 


Harrison F. Houghton, one-time president 
of the Washington Society of Cinemato- 
graphers and a director of the A.C.L., put on 
a guest screening of his pictures in mid-March 
before members of New York’s equally thriving 
Metropolitan Motion Picture Club. Mr. 














Houghton’s magnum opus, running 55 minutes 
of 16mm. Kodachrome, was Eagle’s Mere, a 
Paradise Nearby, while his short-short, 
scrampering through only six minutes, was 
Scat, Scat. Both pictures are scored with 
magnetic sound on film. And both societies, 
despite the imposing nomenclature, are 
amateur movie groups. 

Seen on the same screen was Fat Tuesday, 
a feature length record of the high jinks of 
Mardi Gras in, of course, New Orleans, La. 
Leo J. Heffernan, himself a past president of 
M.M.P.C. and a Maxim Award winner in 
1941, was the producer of this antic epic. 

* * * 

Now, not to dwell too much on the past of 
the Maxim Memorial Award, we thought 
you’d like to know something of the present 
—(and last) winner—Roger H. Klatt, of 
Minneapolis, Minn. 

As you can see, Mr. Klatt is a personable 
young man—of 28 years, if we remember 
correctly. But what his picture cannot tell 


you is that he is married, has a daughter near- 
ing three, and that he is employed by the 
Eastman Kodak Stores in his native city. Also 
that, despite the obvious fact that he now films 
in Sixteen, Mr. 


K. somewhat nostalgically 
maintains membership 
in the local Octo-Cine 
Guild, apparently 
scorning the more 
opulent ranks of the 
Minneapolis Cine Club. 
Of his award winner, 
Mr. Klatt has written 
your reporter as 
follows : 

“Narrow Gauge Kingdom grew out of a 
long-range plan to record on movie film all of 
the colour, romance and glory of the American 
steam locomotive”. Ultimately to that end he 
devoted the vacations of two summers, 1,300 
feet of Kodachrome, and countless hours of 
research, planning, editing, titling and record- 
ing. Nevertheless, he now feels that these 
sacrifices have been more than justified. 

“All of my efforts were compensated many 
times over”, he concludes, “when the postman 
brought that beautiful blue certificate which 
proclaims that Narrow Gauge Kingdom was 
chosen for the Hiram Percy Maxim Award of 
1954!” 





Amateur Material for U.S. TV 

The film consuming capacity of television is 
creating a new outlet for amateurs in the 
States; and American TV is also interested in 
the amateur abroad. Films of unusual events 
and of subjects of wide public appeal are 
wanted by the National News and Feature 
Syndicate of 391 Huntley Drive, W. Holly- 
wood 48, California, for TY and film 
distribution. Liberal rates are promised for 
suitable colour material. 
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A Film That 
Grew From 


a Phrase 


and blossomed out into a Ten 
Best winner 
By KEITH HALL 


Over the last four years the Hall family has 
made three films, « a story film and con- 
ceived as an annua! record of my wife, son 
and myself. Of course, we have five or six 
hundred feet of the usual animated snapshots, 
but feel that it is kinder to inflict story films on 
defenceless friends and relatives, because most 
people can become interested in the working 
out of even a sketchy story line, whereas the 
usual collection of odd shots seems to act as a 
powerful soporifi 

Our first film wa purely visual story, but 
our second, The Old House, was planned from 
the outset as a “sound” film by making use of 
a synchronized, tape recorded commentary, 
with background music to complement the 
screen image, and | decided to adhere to this 
pattern for our third film, Timothy. 

Periodically I jot down ideas and neatly- 
turned phrases as they crop up in everyday life 
and in my reading, with the avowed intention 
of “some day writing a novel”. Of course, I’ve 
never even got around to writing a short story, 
but at least have a few odd pages of such notes, 
and among them was a phrase of A. J. Cronin’s 
from the “Reader’s Digest” which appealed to 
me as a fine closing sentence for a commentary 
and also conjured up interesting possibilities 
on the visual side 


Close-up 
view of the 
concrete 
**headstone”’ 
with camera 
mounted 
upside-down 
and ready to 
be hurled up 
the ramp. 





Working backwards from there, I bore in 
mind the limitations under which our produc- 
tion unit of three would have to work: only 
three characters (man, woman and child); an 
outdoor setting, as we had no lighting equip- 
ment and the above-mentioned phrase more or 
less demanded it, anyway; a simple, mainly 
visual story, obviating as far as possible the 
necessity for extravagent settings, costumes or 
props, or any great acting ability on the part 
of the cast. 

The shooting-script ultimately evolved can 
be summarised as follows: From the opening 
titles, superimposed on reflection in a country 
stream, the camera tilts up to reveal a woman 
painting the scene while her husband dozes 
over his portable typewriter nearby. He 
wanders off to explore, pausing to toss a stone 
into the stream, and hears from the opposite 
bank the notes of a native thrush. He lies 
down in a glade and closes his eyes. The 
camera dollies slowly in to MCU. 

“Suddenly I felt I was not alone”. He opens 
his eyes and glimpses a small boy peeping from 
behind a tree. He is timid, but the man coaxes 
him to approach closer. His name is Timothy 
and he is very sad because “the thrush he had 
found with a broken wing has fluttered away 
before it was properly better’’. 

He seems so distressed that the man makes 
an attempt to comfort him by saying that if it’s 
the thrush he had heard on the other side of 
the stream back near the opening in the trees, 
But when 


“he’s very happy to be free again”. 
he looks round, the boy has disappeared, so 
he lies back on the grass and the camera dollies 
back slowly from MCU to MS. Suddenly he 


sits up. He has realised that Timothy will try 
to cross the stream to find his thrush. And the 
water is deep. 

He runs back towards the spot where he 
heard the thrush, the camera cutting to close- 


Right —Preparing for a medium close-up 

of Timothy. When the shot was taken, 

Mr. Hall moved into scene and the result 

was as you see below. The contrast 

would have been particularly fierce 
without that reflector ! 


ups of his face as he calls “Timothy” with 
increasing agitation. There is no sign of 
Timothy when he reaches the stream, but 
suddenly he freezes as his eyes fall on some- 
thing off-screen. There is a cut to a BCU of 
his eyes expressing a strong reaction to this 
something. (This is the climax and unless the 
next shot comes as a complete surprise to the 
audience, the whole thing is a failure.) 

The camera zooms in to a small weather- 
beaten head-stone which fills the screen: 


Timothy 
Drowned in 
This Stream 
July 10, 1903 
Aged 5 Yrs. 


As the man goes down on one knee before 
the headstone, the commentator’s voice says: 
“A dream, perhaps? I don’t know. But I 
realised with a kind of blinding certainty that 
somebody else, so long ago, had also failed to 
understand that a simple thing like the loss of 
a pet is high tragedy to a child, and Timothy 
had died trying to reach his beloved thrush— 
alone. I was fifty years too late”. 

His wife, who has heard him calling 
“Timothy”, runs down to him. They Start to 
walk away while he explains what has 
happened, but suddenly he stops and in CU 
is seen listening while the commentator says: 
“But I know this, too—that now he is never 
alone. For as we walked away from his 
resting-place .. .” (and then comes the phrase 
that keyed the whole thing off “. . . suddenly 
and clearly in some nearby tree, or perhaps 
only in my heart—somewhere, I heard the song 
of a thrush”. With the headstone in the right 
foreground, the man and woman diminish in a 
tail-away shot and “The End” is superimposed 
before the final fade-out. 

With this type of “surprise-ending” story it 





is essential to avoid telegraphing the punch, 
and yet sufficient clues must be planted along 
the way for the audience to accept that climax 
as being plausibly motivated. At the same 
time I wanted to leave it to the viewer’s 
imagination as to whether the whole thing was 
a ghostly manifestation or just a dream, or 
whatever other solution appealed to the 
individual. 

So I avoided showing a back view of 
Timothy; shot him far as possible against 
a dark background so that he seemed somewhat 
two-dimensional; angled shots so that his 
shadow did not show; and dressed him in 
clothes similar to the style of fifty years ago, 
but did not draw attention to any of these 
things. 

For the same reason I added a few touches 
of symbolism, such as the tossing of a stone 
into the stream at the place where the tragedy 
occurred (which could be interpreted as dis- 
turbing the psychic aura of the spot) and at 
the end, where the man turns for a last look 
at the headstone and his face is lost in shadow 
(which could be symbolic of his looking into 
the past). That shot took a bit of gefting, 
incidentally. 


Three Months’ Shooting 

The film was shot at weekends spread over 
three months, the location being on private 
property at Samford, some 15 miles from 
Brisbane. The camera was a Bolex H16, 


always on a tripod and with a lens-hood, and 


the lenses used were the Kern wide-angle Yvar 
and the 25mm. Switar 

A Weston Master cine meter was used for 
reflected-light readings and ‘every shot was 
taken in direct sunlight in an attempt to main- 
tain that continuity of lighting which is so 
important in the story film where action filmed 
over a period of months is supposed to: have 
taken place in an hour or so. Reflectors, of 
aluminium-painted cardboard about 2ft. by 3ft., 


were used to boost the light on the shadow 
side of the subject in most close-ups and semi- 
close-ups. 

None of our films could have been produced 
without my wife, who not only acted as 
continuity-girl but kept a close watch on the 
hundred and one details that contribute to the 
successful maintenance of the producer’s 
sanity. When in the shot myself, I would set 
focus, aperture and composition, using my wife 
as stand-in, and then we would change places 
while she pressed the button. If both of us 
were in the shot, young Ross did the button- 
pressing. In fact, he wanted to do all of it. 


The Director and the Child 

At five and a half, Ross was almost a 
seasoned veteran with two previous films to his 
credit, so directing him was a fairly simple 
matter, provided I followed the lesson I had 
learned before. This was to explain in man- 
to-man style not only the action I wanted but 
the reasons behind that action and where it 
fitted into the overall story. If I just said “Do 
this” or “Do that” I would fail to get a good 
take, because unrelated bits of action seldom 
hold any interest for a child of that age. 

The dolly-in and dolly-out at the start and 
finish of the “dream-or-ghost” sequence were 
accomplished with a light wooden frame to take 
the camera, mounted on laundry trolley 
wheels running on wooden rails. This was also 
used for the zoom-in to the headstone, with 
the camera mounted upside down. Filming 
the headstone in CU at 8 f.p.s. for twice the 
length of time it would ultimately run on the 
screen, I hurled the dolly back along the rails 
for my wife to catch and stop the camera. 

After processing, this shot was reversed end 
for end and spliced in about twelve frames 
before the headstone reached full screen size. 
The result was a fast zoom in which the stone 
remains rock steady on the screen when the 
camera movement ceases. 

Mrs. Hall pressed the button for an 
over-the-shoulder shot of Timothy 
talking to the Man. If Timothy looks a 
little older in the production still than he 
does in the frame enlargement below, 
it's because nearly two years elapsed 


between the time of making the film and 
this special reconstruction for A.C.W. 





The headstone itself was made by pouring 
concrete into a shaped wooden former, about 
19in. by 12in. by 3in., with the inscription 
(formed of plastic titling letters) set on the 
bottom in reverse. When set, the plastic 
letters were removed, the letter indentations 
softened to accord with the weathering influence 
of fifty years, and the whole thing “aged” by 
rubbing in damp earth and juicy green weed. 
The result was realistic enough for some 
viewers to ask if it was a real headstone! 

A lot of time was spent on this particular 
part of the production, but as the whole 
picture stands or falls on the impact of the 
climax, the entire film was planned around 
this zoom-in shot. The tempo of the first 55 
shots is therefore leisurely to provide the 
greatest possible contrast with the next 18 shots 
which amount in tempo with 5-, 4-, and 3- 
second cuts and culminate in a 2-second BCU 
of the man’s eyes before the zoom in of Shot 
74. The final eight shots of the film are again 
leisurely in tempo to match the mood of the 
commentary. 


Reducing Sync. Problems 

Knowing the problems of holding a film in 
synchronization with a tape-recorder, I took 
my courage in both hands and evolved the 
following fiendish scheme. If the projector is 
retarded slightly between Shots 55 to 73 (where 
the man runs back to the stream), then the 
“hurry” music which backs these shots will 
reach its climax before Shot 73 (the CU of the 
eyes). I spent a lot of time looking for the 
right music, and although it’s not perfect, it 
does have a sudden one-second pause before 
the crashing final chord. 

Immediately this pause occurs, I declutch 
the tape-playback machine and hold the tape 
stationary until a cue mark appears on the top 
LH side of the screen, half way through the 
BCU. Immediate release of the tape results 
in the final chord assaulting the ear at the 
exact moment the headstone fills the screen. I 
know it sounds difficult, but once you get the 
idea it is possible to ring the bell to the split 
second every time. But I dread to think what 
other projectionists say when they read my cue 
sheet instructions! I console myself with the 
knowledge that if they do get it right, they will 
agree that it is well worthwhile. 

Films are made or marred on the editing 
bench, and as much time or more was spent 
on that stage as on the actual shooting. Each 


reel back from processing was cut up into 
separate shots and hung from consecutively 
numbered wooden clothes pegs, according to 
its shot number in the script. After initial 
assembly came the real editing, and it was 
here that attention to directional continuity, 
matching action, etc., in the shooting script 
really paid dividends. 

Each shot was run backwards and forwards 
in the viewer until the exact frames for its 
commencement and conclusion had been 
determined, a process which involves a feeling 
for what is right as well as an observance of 
the rules of visual continuity. Cotton gloves 
were always worn to avoid marking the film. 

Final decisions on the tempo of cutting were 
made after projecting the film several times, 
and only then was the commentary whipped 


into shape on paper, although it had been 
evolving in my mind all through the shooting 


stage. Film is primarily a visual medium, so 
I attempted to keep the commentary to a 
minimum, using it only to convey what the 
screen did not. It totals about three minutes 
of the picture’s eleven minutes’ running-time. 


Four Hours of Recording 


The final stage was recording. My wife 
operated the projector (at constant speed) in 
the next room, projecting through a glass door 
to cut down noise. My friend, Reg. Cameron, 
sat at the microphone facing the screen, while 
I operated turntables and tape-recorder and 
controlled mike and pick-up levels. Some 
experts frown on this set-up, but it seemed to 
suit us well enough. 

It took about four hours to match the com- 
mentary to the visuals by judicious expansion 
or pruning of the wordage, and to cue 
correctly the selected background mood music. 
By the end of that time Reg. knew exactly 
when to start each sentence of the commentary 
and I knew just when to swell the music and 
when to fade it down behind his voice, so we 
made three complete sound “takes”, were 
satisfied with the third, and Timothy was com 
plete. 

For comment on Timothy please see page 
279. 
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My Advice to Cine Clubs— 


A MOVIE MAKER’S DIARY 


You Can’t Afford to be Democratic 


disappointing evening 
when I visit one of our better known film 
producing clubs. It is a group that has made 
several first-rate films in the past and one 
outstanding one. Tonight I heard them dis- 
cussing their forthcoming film, and it was all 
very vague indeed. 
‘ There was a feeling that their films should 
be made democratically and that everyone 
should be given a chance to show what he 
could do. One member is an excellent script- 
writer who can churn out story after, story that 
would exactly fit their requirements. He knows 
how to make the most of their remaining 
resources in facilities, locations and dwindling 
manpower. But the feeling persists that it is 
the other chap’s turn, that old so-and-so should 
be given the opportunity to direct his story. 
So an evening is wasted while talent rots. 
My advice to clubs similarly placed is this: 
if, by fortunate chance, you get hold of a good 
technician, fasten on to him like a leech. Let 
your other members switch jobs before and 
behind the camera if they must, but for 
heaven’s sake let your shining star concentrate 
on the job he knows best. Every good film 
making group needs a dictator. I use that 
term for want of a better. I know it upsets 
a lot of decent folk. We do need the man 
who has the courage of his convictions and is 
not afraid to voice them 


Talk, Talk, Talk! 

If you glance back at the last twenty-one 
years, you will find that most of the more 
successful clubs had just such a person con- 
trolling their fortunes. It was only when 
every Tom, Dick and Henrietta had their say 
that the rot set in. Then all they did was talk, 
talk, talk. And precious few films were pro- 
duced. So my parting advice is this. If you 
have a good film maker in your club, swear 
at him under your breath but do as he 
asks you. In the first place, you will learn 
a great deal more about making films and, 
secondly, the odds are that you will even 
enjoy yourselves more than you might 
have done had you al! had a chance of 
airing your views. 


2nd April. Bad news from Australia! 
The 9.5mm. Movie Club there have just 


Ist April. A_ rather 


These Potters Bor C.S. members assure us that 

their somewhat frigid expressions are no reflection 

on the quality of the films they are here seen pre- 
judging for the F.C.S. annual competition. 


Says DENYS DAVIS 


held a film competition for the best unspliced 
entry. However far afield these contests may 
be organised, I shall oppose them with all the 
force I can muster! 

It is impossible — repeat impossible — to 
make a decent film without editing the raw 
material as it comes from the camera. There 
is nothing creative in setting such arbitrary 
limitations for your entrants, so I still cannot 
fathom the reasoning behind such rulings. It 
has been said that it gives an equal opportunity 
to the financially less well to do and, were this 
the only way in which this opportunity could 
be presented, I should support the rule. But 
it is not, and some months ago I took steps 
to prove my point. 

In conjunction with the F.C.S., I organised 
a programme to stimulate entries for a com- 
petition limited to films not exceeding 100ft 
when edited. Because the films had to tell a 
particular story, previous experience led us to 
believe that we should be lucky to have five 
entries. In fact, we have received far more, 


and practically all are of a high standard. 


A Really Useful Competition 

But what is more important is that many 
contestants have written to say that, in making 
their film, they have learnt more about 
cinematography in a few weeks than in years 
and years of previous filming. Now that the 
competition is closing, perhaps it would be of 
interest to give the story theme and, more 
particularly, my reasons for setting the subject. 


The theme was this: 


Patient enters a small, bare room in a mental hospital. 
Psychiatrist demonstrates a test but patient fails in it and 
leaves the room. 


The technical requirements were as follows: 


Entries to be filmed on 16mm. monochrome reversal stock. 
The story to be self explanatory and silent—no titles or 





subtitles. All films]to commence with a fade-in and 


conclude with a fade-out. 
Entries to be filmed at 16 f.p.s. and not exceed 100ft. 
when edited. 

At first sight you may consider the theme an 
extremely poor choice. Possibly so. However, 
it is one that lends itself readily to treatment 
in a number of ways. The film can be serious, 
a documentary, light comedy or even farce. 
Few themes lend themselves so readily to so 
diverse approaches. Then again, no matter 
how it is treated, the story forces the director 
to watch continuity from start to finish, since 
there is no possibility of parallel action to cover 
up continuity gaffes! 

It is a story, furthermore, that requires a 
cast of only two who can be of either sex. By 
using a small, bare room, the film can be made 
in almost anybody’s home and, at a pinch, two 
cine enthusiasts could both make the film and 
appear in it. Finally, I chose a story that 
normally would scream out for dialogue just to 
see how much action our amateur directors 
would inject into an essentially static situation. 


Cutting Down Wastage 

If you, be you club member or lone-worker, 
want to improve your filming technique, I 
would strongly advise setting yourself a test 
piece such as this. Making it will cost you less 


than an exposure meter and will eventually 
save you more than that amount of money in 
reducing wastage of stock. 

All entries so far received are eligible to win 
a trophy and 10 gns. worth of cine equipment. 


The competition has now closed, but if any 
readers would care to have a shot at the story 
just for fun I would be willing to criticise their 
efforts, provided that return postage is enclosed 
when the films are sent to me through A.C.W. 
And one last point: I gave contestants only 
five weeks to make their films and send them 
in to me! 

Meanwhile, Australian papers please copy! 


3rd April. Readers sometimes accuse me of 
hard hitting but grudgingly admit that there 
is some justification for my criticisms. Take 
the case of bad projection. Many readers feel 
that there should be a standard of projection 
with tests that they could pass. 

John Neill, writing from Glasgow, tells me 
that he has suffered at the hands of so-called 
educational film associations, and so have his 
films. Because his last film was shown on a 
dirty projector, a most unfavourable view was 
taken of it, and it would probably have had to 
be scrapped had he not stuck together all the 
discarded shots afterwards and projected them 
himself to a member of the original audience 
in an effort to rescue his reputation. 

Fortunately, his friend went back and 
agitated for the original film to be shown again, 
when all was in order. It seems to Mr. Neill 
that it is important that all the work that goes 
into a film should not be ruined by one person’s 
carelessness in the very last stage. 
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I agree that a minimum standard of 
presentation is definitely overdue. So, too, is 
honesty in handling films sent out on loan and 
hire. I'd like to set down in print the names 
of three British cine clubs who have maltreated 
programmes of 16mm. films loaned to them so 
that other clubs might be warned. 

The Postal Programme, Let’s Make a Film 
was heavily booked, with dates interlocked all 
through the last season. One club delayed its 
return, then sent it to the wrong address— 
although an addressed label was enclosed—lost 
many of the contents of the box, damaged the 


ie 4 


Cramped set for Hereford C.S. player, here being disposed for 
the camera in a cut-away of an old cell at the Town Police 
station. The scene appears in their film, Dog Brother. 


films and failed to answer any communications 
sent to them by the Federation enquiring as 
to the programme’s whereabouts. The result 
of their ill manners was a lot of extra work for 
the Federation’s voluntary officers, disappoint- 
ment and re-organisation of their syllabus by 
a dozen clubs who had booked this popular 
programme. The pity of it is that, all 
unknowing, other societies may send their 
films to this miserable club. 


6th April. Each month I try to include details 
of at least one gadget in the Diary. This time 
the idea must surely be the simplest ever, but it 
is useful none the less for all that. 

Many of us hang the projection screen from 
hooks on the picture rail. My gadget simply 
comprises two loops of string, each regularly 
knotted into a series of smaller loops to make 
a sort of chain. These are put on the hooks 
above the screen, which is then slipped into a 
pair of loops at the most suitable height from 
the picture rail. So simple really, especially as 








it automatically levels up the screen without 
further adjustment. 


19th April. Fearlessly into the lion’s den! As 
it happened, my evening with St. James-at- 
Bowes club proved to be an enjoyable one. 
Each member had been briefed to prepare a 
“paper” on some aspect of film presentation 
and I was invited to comment after each had 
been read. Quite obviously some members had 
taken more trouble than others and it was 
rather surprising that the focal point of the 
evening —the actual projection of the pro- 
gramme—had hardly been prepared at all! 
We soon had lively discussions going. One 
thing that emerged was the trend to treble-up 
on equipment and have umpteen technicians 
who had not enough to do. How else could 


they keep all their members occupied? The 
solution to. that one, of course, is to make up 
two show presentation units and let each run 
a public show on consecutive evenings. 


Idea 


Brightening Up the Hall 


Then there was the problem of making a 
rather dreary hall more presentable. They 
planned to do it with dimming lights and end- 
less drums of cable snaking down from the 
balcony t6 the stage. It had all been carefully 
pens down to the last plug and socket. 

immers, too, were a problem and not readily 
available. I suggested two 500w. spots, with 
various coloured gelatins, focused down on to 


the stage. To dim a spot, one has only to slip 
a piece of card in front of it. This is far 
cheaper for them and would save masses of 
cable laying. Idea adopted. 

They planned to guide early comers to the 
worst seats nearest the front so that late 
comers could slip into the back rows. I 
suggested two aisles instead of one so that first 
arrivals can take the best seats in the centre 
and late comers get the bad seats at the sides. 
Idea adopted. 

Now we're friends again and I’ve been 
promised complimentaries for their next Ten 
Best presentation. But I give fair warning that 
they’d better take a second look at their pro- 
jection arrangements or there’ll be trouble! 


28th April. In reply to an enquiry some 
months ago, many readers kindly supplied the 
title of a book I wished to trace. It is “The 
Cinema as a Graphic Art”, by Vladimir Nilsen. 
Thank you all for troubling to write. I finally 
replied to all your letters, though it cost me a 
small fortune in postage stamps to do so! 

Even now letters occasionally come in. 
There was one this evening from Choong Tin 
Sen, of Seremban, in Malaya. Your letter may 
well be the last, Mr. Choong, so thank you for 
writing. Incidentally, I spent a birthday in 
Seremban immediately after the war and, just 
before writing this, I turned up some photo- 
graphs taken near your home. Your letter, and 
many others like it, brought home to me how 
very widely read is this magazine which brings 
us together month by month. 


a a a 


Oliver Synchromatic Shows 


c. sound can be added on the 
rack. 


The Oliver Synchromatic (first 
introduced to the British amateur by 
A.C.W.), had its first public demon- 
ion in this country at 
bition held at Bedford as part of 
National Amateur Film Viewing 
ions, and lived up to the claims 
for it. Indeed, had the affable 
Oliveres and his brother- 
more wisely in their 
film—an interminably 
long medium shot—the result would 
have been even more impressive. 
The essential of filming with the 
is that the camera 


Synchromatic 
should have a handcrank. The crank 


post-s 
second ¢ 





the camera turns the 
cam, contact is closed once every 
four frames, thus transferring a pulse 
on to one of the tracks of the magnetic 


running on the tape recorder to 
which the attachment is wired 


Post Sync. Also 
This is, of course, an easy arrange- 
ment when shooting interiors ; when 
working outdoors, the tape recorder 
by be run off a car pesmry, but if this 
inconvenient, tapes can be supplied 
with the pulses pre-recorded so that 


For playback, a cue mark must be 
put on the tape, which is then threaded f. $2. giving a mean average of about 
with the mark close to the playback 1 

A cue for the film is made by 
splicing in a contact strip, and the film 


Its Paces 


that there is no noticeable excess 
flicker or jerkiness in the picture. The 
variation is from 15.5 f.p.s. to 16.3 


f.p.s. 


No “Stretch” Problems 


Subject only to cue marks being 
ae ae at the start of film an 
tape. pe ect lip sync. ut is 
possib with this system. Tape 
stretch has no effect, since the p 
governing the projector speed are also 
‘stretched” as well. The slight 
adjustment to the camera is easily 
made, as is the addition to the pro- 
jector, and only minor modifications 
are necessary for rovision of 
an extra magnetic hi on the tape 
recorder 


costs are high—costs which would be 
further inflated by import duties—M. 
Oliveres to make arrangements 
for a Bri firm to make the device 
under licence. Discussions have been 
in progress with a number of British 
manufacturers, but no statement has 
= been issued. In 
ynchromatic 


he 
likely to be closer to £40. 





Script Writer’s 
Corner 


By ARGUS 


Last month I gave you four characters and a 
very commonplace situation, with the idea of 
seeing what sort of a story you could weave 
round them. I did not expect a masterpiece, 
but I wanted to show how the script writer 
can build up a plot from unpromising material. 
Let me give you one example. 

I decided that the mother is one of those 
indulgent creatures who thinks that her son 
can do no wrong. The father’s success in life 
is due to determination and hard work, and he 
thinks the recipe is good enough for the son. 
There is a blending of two characters in the 
son. He is selfish and self-centred, and he has 
a determination to further his own ends. 

To illustrate these points we use an incident 
connected with a cigarette case. The son 
resolves to have an expensive case with which 
to impress people he meets—a side-light on his 
character. The father suggests he ought to 
earn it by passing his examination. The son, 
however, so plays on the indulgent nature of 
his mother that she buys the cigarette case and 


gives it to him, telling him not to let his father 
see it until the examination has been passed. 


Developing the Plot 
Now we turn to the girl. She lives in an 
untidy flat and clearly has no interest in house- 
work. A man friend arrives to take her to the 
pictures. They have a row and she goes on 
her own. There, as mentioned last month, she 
meets the son. After the show 
is over, the son takes her to a 
hotel and buys her a drink. 
During the conversation he 
cannot resist making play with 
his cigarette case. He also gets 
to know her address. 
The following evening he 
again cuts his studies, and goes 
to the girl’s flat. The state of 
it, while rather disgusting him, 
makes him regard her as a 
certain conquest. But the man 


Finding the right angle for your 

story is one thing. But when the 

film goes into production there are 

other angles to worry about. In 

Plymouth A.C.S.'s Espionage, dire 

threat was emphasised by shooting 
from the floor. 


friend returns, and there is an altercation. The 
son is knocked out. When he recovers he is in 
an alleyway, and his money and the cigarettee 
case have disappeared. 

I do not think I need go any further. 
Budding writers can exercise their imaginations 
on the subsequent developments. The synopsis, 
so far as I have given it, is very far from being 
ready for the preparation of a shooting script. 
But that, I think, does not invalidate the point 
I am trying to make. 

If you have thought about the characters at 
all, I expect you have produced something quite 
different. You see what I meant last month 
when I said that the answers would affect the 
development. If I had not made the mother 
indulgent, or if I had seen the girl in a different 
light, my development could not have followed 
the same lines and remained credible. 


New Slant on Everyday Subject 

I would now ask the more experienced script 
writer to consider something which is, I think, 
in the true amateur field. It is quite simple 
to explain. A family (father, mother and little 
girl about 18 months old) has to remove from 
one house to another about six miles away. 
After breakfast on the morning of the removal 
the little girl falls asleep. When she wakens, 
the furniture removers are half way through 
emptying the house. 

When everything has been removed, father 
goes off with the van to supervise the unload- 
ing. Mother remains behind to do a bit of 
last minute cleaning up. Then, accompanied 
by the little girl, she sets off to do the journey 
by train. To the rather harassed mother the 
little girl has been plain naughty all the time. 
When they reach the new house they find that 
the furniture has been unloaded. They have a 
picnic lunch before getting busy settling in. 

Quite simple and straightforward, isn’t it— 


(Continued on page 268) 





RUNNING 
COMMENTARY 


LENS 
LORE 


By SOUND TRACK 


on lenses that one 
heeded by manufacturers 
as well as by the cine user. Fig. 1 is a typical 
family snapshot made with a 3}in. x 2}in. 
folding camera, and showing the whole area 
taken, reproduced from an ordinary contact 
print. I think anyone would accept it as a 
normal, snap, and when the fact was 
pointed out might some people concede that 
the perspective is slightly exaggerated — the 
front wheel of the bike is, perhaps, a shade 
disproportionately large. ‘The normal casual 
viewer would not not this, however, partly 
because it is usual uch snaps and partly 
because it is so slight 
Fig. 2 is a less typi snap — less usual, 
because it is taken from a closer than normal 
camera position. Here it will be more readily 
admitted that the hand does rather loom in the 
foreground: but the effect is diminished by 
the loss of focus, the depth of field being 
limited with the 4 inch still camera lens. 
Now the only possible disadvantage of the 


Here is a simple kk 
could wish would be 


Fig.3. This picture shows ot a 
lance how restricted are the 
ids of view of ‘‘normal”’ cine 
camera lenses compared wit! 
still cameras. Line A delineates 
the field of view of a 16mr 
camera with iin. lens 
9.5mm. with 20mm., or Brrr 
with 12mm. B shows the fir 
of an 8mm. camera with 10m 
lens, and C 16mm. with 15m 
lens, The whole pictures « 
responds to the scene encor 
passed by a normal box came 
or a 16mm. camera wit 
124mm. lens 


wide-angle lens fitted to these typical box and 
folding cameras is this slight exaggeration of 
perspective. Figs. 1 and 2 show how slight it 
is. It does indeed emphasise that far too little 
attention is paid by lens and camera makers 
to supplying the most useful lens—namely the 
wide-angle. 

Fig. 3 shows how our so-called “normal” 
lenses compare with still camera lenses. The 
full picture is that taken by a typical box or 
folding 34in. by 2}in. camera, or a 35mm. 
camera with 45mm. lens. It corresponds also 
to that taken on 16mm. film with a 124mm. 
lens—a feat only possible by using a Hyper- 
Cinor with a 25mm. lens. Now see the 
smallest rectangle marked on Fig. 3. This 
represe; ‘* the field of the normal cine camera! 
No wonder the beginner, his back literally 
pressed against the garden wall, pans his 
camera in a desperate attempt to include the 
whole subject! 

From the key to Fig. 3 it will at once be 
seen that the common use of the 15mm. lens 





with 16mm. film is both convenient and desir- 
able, and that to call it a wide-angle lens is 
merely to indicate the sad lack of a real wide- 
angle lens. 

Before writing this with such emphasis, I 
shot a typical family film reel entirely with 
the Hyper-Cinor, i.e., with the equivalent of a 
124mm. lens, and when the resulting reel is 
shown among other similar family reels, it 
takes a comparatively expert eye to spot the 
difference—noticeable only as a more decisive 
perspective, giving, usually, the advantage of a 
slightly more stereoscopic appearance. One 
sees the effect in TV, where the effective lens 
angles are also wide. 


Where the wider angle helps is with depth 
of field, which is doubled, and with camera 
steadiness, also markedly improved where one 
is without a tripod. And, when one is 
tempted to pan, which is far rarer, a much 
less amount of panning brings the extra part 
of the subject into the field of view. I am 
doubtful whether the ideal focal length of lens 
for an 8mm. general-purpose camera is 10mm. 
or 64mm. But I know that it is certainly not 
124mm. 

Some readers will wonder why I chose 
vertical format subjects for Figs. 1 and 2. 
Others, more cynical, will know that I am 
wondering how the wide-screen enthusiasts 
would shoot them! 








PITFALLS OF 


Most managements (if carefully approached) 
and all keen cinema projectionists, will welcome 
an occasional and not-too-lengthy visit from 
an amateur. After all, they have the common 
goal of serving up screen fare as well as they 
possibly can, and common goals promote useful 
discussions. 

I last visited a local projection room soon 
after they had changed over to CinemaScope, 
and the first thing that struck me was the 
decided advantage in illumination that Cinema- 
Scope offers over systems that do not use the 
optical “squeeze”. The point here is that the 
horizontally-compressed CinemaScope frame is 
the full 35mm. frame size, namely 0.9in. wide 
by 0.75in. high. Most cinema arcs are of the 
mirror type without condensers, and they 
throw an intense circle of light on the gate, 
see Fig. 4. Now, whereas the CinemaScope 
frame utilises most of this light, the ordinary 
wide-screen effect is obtained by simply mask- 
ing off the top and bottom of the normal 
frame, hence a dire loss of effective light. 

In our local cinema set-up, the wide-screen 
effect had been obtained in the conventional 
way by increasing the arc capacity, using 
wider-angled projection lenses, and fitting the 
gate mask. The CinemaScope anamorphic 
lenses—Kalee Varamorphic type, of variable 
aspect ratio as the name applies—are mounted 
on a swing-arm. They are designed for use 
with the projection lenses appropriate to the 
4:3 format, so to change from wide screen to 
CinemaScope first the gate mask has to be 





WIDE SCREEN 


removed, then the longer focus projection 
lenses are put back in place of the short focus 
ones, and finally the anamorphic lenses are 
swung into position. 

If you show an ordinary film through the 
CinemaScope set-up you see a lot of very fat 
people rushing around; houses acquire square 
doors and cars look peculiarly transatlantic. 


Fig. 4. The amount of 
A light lost by masking a 
projector for wide screen is 
B indicated by the shaded 
area. (A) represents the 
full circle of light projected 
on to the film gate ; 
(B) indicates the full 
35mm. frame area .9in. » 
.75ins, as used in Cinema- 
Scope ; and C the masking 
commonly used for wide 
screen with 2: 1 aspect 
ratio 


It really adds an intriguing touch to those 


publicity films. Ask your local manager for a 
demonstration. 

But shall we allow Eisenstein the last word? 

He made a strong plea for the “dynamic 
square”, as he felt that this might offer com- 
positional advantages over a rectangle—even 
a 4x3 rectangle! Everyone who feels a lean- 
ing towards home wide-screen ought first to 
carry around his camera, with the finder 
appropriately masked, to ensure he can cope 
with the resulting compositional limitations. 
From experience I quote this as a_ useful 
exercise. 





A RTE SMI RTI Tre 
AVOIDING EXPOSURE PROBLEMS 


In the editing of many films there is a wide 
choice in shot placing; and experienced film 
editors take advantage of this to even-out 
exposure variations. The purist may exclaim 
that only the shot content should determine 
the place of the shot in the editing scheme, 
but one has to be realistic, and I can recall 
many sequences of shots, in my own and in 
other films, where as good an effect would 


result from various arrangements. Films of 
shows, sports, collections of flower shots, and 
even catalogues of babies’ first steps, are fair 
examples. 

Now here the editor who both sets out his 
shots in preliminary order and has acquired 
the knack of sizing them up as film pieces held 
in the hand, scores heavily. Even the best 
regulated reel usually has shots of varying 
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density, and you can obtain a marked improve- 
ment in the general impression of consistent 
exposure quality by keeping all the lighter and 
all the darker shots together. Shots of inter- 
mediate density can be used to bridge the gaps. 
I regard this as so important that rather than 
have a bad density match I would prefer either 
to discard a shot (if non-essential) or to insert 
a related, neutral stock shot from the oddments 
box. 


Subtle Cutting 


To those who fee! that their shots are mostly 
correctly exposed, I would add that a more 
subtle shading of this matching technique is 
to ensure that even parts of adjacent shots 
match. For example, a close-up of a face in 
the top third of the frame against a medium 
background of, say, shrubbery should not be 
cut to a long shot whose upper third is all 
bright sky. 

Again, if you have a shot with alternating 
light and shade, such as a pan shot in a wood- 
land glade, and if this has to be cut to a bright 
shot, then the few frames before the cut must 
be getting brighter; in the same way, your pan 
should be getting duller if the cut is to be to 
a darker shot. ‘The first shot when held in 
the hand should show a progression of light 
till a reasonable match occurs with the second 
shot actually at the cut. This may be regarded 
as an analogy to cutting on movement, which 
should similarly flow through the cut. 


PROJECTOR BRUSHES 


here are two sorts of projector brushes. One 
is a simple form of compressed carbon, and the 
other is a more complex mixture with a metallic 
content, usually copper. It is important not to 
confuse the two, because the motor is generally 
designed to take one or the other, and the 
alternative may cause trouble. Most small 
projector motors take the plain carbon type, the 
metallic type are found in motor car dynamos 
and starter motors. 

Usually the coil spring which gently presses 
the brush on to the motor commutator also acts 
as the grip by which the brush may be extracted 
from its holder. But this spring does not have 
to be a good fit on the brush, and in an emergency 
it is easy to shape a brush from an odd piece of 
carbon (such as from a cinema projector arc) 
which can be rapidly filed to shape. 

However, to prevent such ¢) encies arising 
the brushes on a projector should be looked at 
each autumn, and if there is less than a quarter 
of an inch of useful length left, they should be 
replaced. I have known wear to be erratic. 

ough under “normal amateur use’”’ brushes 
will last five to ten years, I was once let down 
with a machine I had only had three years. 
Possibly a trace of oil had reached the commu- 
tator and done the damage. 


New G.B. Dubbing Service 
Production of optical negative sound tracks from striped 
magnetic tracks is now b: undertaken by the G.B. Film 
Library at 6d. per 16mm. foot (minimum charge £7 10s. 
for 300 feet). G.B. also announce their library is to distri- 
bute Children’s Film Foundation pictures on 16mm. 


STRIPE RECORDING FOR THE FAMILY FILM MAKER 


As a preliminary to a detailed examination 
on our own test bench, Pathescope recently 
arranged for us a special demonstration of 
their new Aurator recording unit. First 
impressions are that it provides an efficient 
and certainly surprisingly cheap method of 
providing sound for the family film. Family 
film, you note. The Aurator is not recom- 
mended for the film demanding a combination 
of commentary, music and sound effects. The 
aim is to make possible cheap sound films for 
the home—no more 

The equipment, which stands beneath the 
projector, is therefore not designed to feed 
an extension speaker. A built-in 6in. 
speaker of Sw. output is provided. The set 
records and reproduces for a 40 mil magnetic 
stripe with a frequency response of 100-6,000 
cycles p.s. Volume is more than sufficient and 
the voice is recorded with noteworthy fidelity. 


Music and Speech 


Music might well be satisfying when the 
Aurator is coupled with a synchronous motor 
projector. But in our demonstration a Pathe 
Gem was used, and the variable motor speed 
both during recording and play-back distorted 
the music at times to a quite unacceptable 


degree. However, most family films can need 
no more than a recorded commentary. Direct 
amplification from the microphone is also 
possible though quality deteriorates sharply 
as the volume is increased. 

Setting up takes only a minute or so, all 
that is required being to plug into the mains, 
run the film from the bottom of the projector 
gate down to the Aurator and, having 
threaded it round the sound head, return it 
to the projector guides leading to the take-up 
sprocket wheel. A small light plays on a 
strobe disc fitted by the sound head, thus 
allowing easy control of the film speed. 
Volume and tone controls, with microphone 
and pick-up inputs, are conveniently grouped 
on one side of the set and there is a magic 
eye indicator for recording level. Total 
weight of the equipment is 194 Ib. 

During the next few weeks Aurator units 
will be produced for coupling with nearly all 
the standard 9.5mm. projectors and there 
will also be models suitable for projectors of 
other gauges. 

Price is £57; and for £120 or so the 
9.5mm. user can equip himself with all the 
equipment he needs for shooting and editing 
a adding sound tracks and projecting 

em. 


264 





AT YOUR CINEMA 


By DEREK HILL 


Those delightful 
swimming sequences 
demand meticulous 
planning 

Left 

Esther Williams swims 
into position under the 
camera crane for a 
sequence in 

Jupiter's Darling. 
Top She receives in- 
structions from 
Director George 
Sidney ; then the 
whole unit submerges 
for the dancing 
sequence (right). 


Plunging into the Mainstream 


Imagine that you were asked to draw a graph 
representing an ideal film plot. I think most 
of us would suggest a long, gently rising line 
that suddenly shot up to a final climax and 
then stopped dead. It would be a line without 
kinks or dips, a line that always ascended. But 
most important of all, it would be a single line, 
indicating a single theme. 

Professionals and amateurs alike too often 
spoil a film by forgetting the mainstream of 
the story while they amuse themselves explor- 
ing irrelevant tributaries. Whether the airiest 
comedy or the most sombre drama is involved, 
this principle of one solitary, constantly 
developing theme is an excellent one to follow. 
Sub-plots have a habit of getting out of hand. 

The best film from a British studio so far 
this year is undoubtedly The Dam Busters. 
Compare its plot line with that imaginary 
graph, and you'll see the chief reason for its 
success. R. C. Sherriff’s script never sags. 

I must confess to being a little biased against 
films that run for more than two hours, and 
I also dislike the current preponderance (and 
popularity) of war films. The Dam Busters, 
being an offender on both counts, hardly found 
me in a mood of eager anticipation; but it won 
me completely long before its brilliant climax. 

One of the most remarkable things about 
the film is that it manages to sustain an 


of the Story 


atmosphere of tension right from the opening 
sequence. We are continually anxious to know 
what will happen next. Yet we are aware from 
the outset that Wallis’s bouncing bomb will 
succeed, and that Gibson’s attack will destroy 
the Moehne and Eder dams. The suspense of 
the film is therefore all the more extraordinary. 

1955 is proving a wonderful year for new 
British directors. Leslie Norman’s The Night 
My Number Came Up, Peter Glenville’s The 
Prisoner and now Michael Anderson’s The 
Dam Busters have all shown evidence of fresh 
and welcome talents with a firm grasp of the 
medium. Anderson’s work is the most certain 
of the three. Few British films have ever 
indicated such absolute sureness on the part of 
the director. 

The theme of the film is simply the job 
of blowing up the dams. The enemy is hardly 
seen or mentioned. None of the individuals 
concerned in the invention or the dropping of 
the bombs has any real story outside his own 
contribution to the work. The job itself is so 
dispassionately treated that it might equally 
well be some great humanitarian project. 
(Incidentally, the film that makes peace as 
challenging and exciting as war has yet to be 
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One man shaves before 


vrites a letter; a third 


vs assemble. Two men 
yw a ball about. They 
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t Lane shots, A Kid for Two 


tificially contrived studio set-ups. 


The take-off and the shots of the bombers 
flying low over the waves may, perhaps, seem 
a trifle over-long. This is no fault of technique, 
though. It is merely that we have seen rather 
too many lesser sequences on the same subject, 
and even Erwin Hillier’s brilliant camera work 
and Richard Best’s editing do not compensate 
for this over-familiarity. 

The attack is a magnificent example of film 
craft, shatteringly effective and powerfully 
realistic. Back projection has never - looked 
more authentic, mewsreel material more 
polished, or model work more convincing. 

Again the editing is superb. An impeccable 
script has been matched by a fine cast and 
first-rate technique. The result is a splendid 
achievement. 

The Dam Busters is a long way ahead of any 
other film this month, despite the fact that 
Sir Carol Reed’s latest production has been 
presented. A Kid for Two Farthings, though 
totally different from The Man Between, is no 
improvement on that disappointment. This 
little fantasy about a boy (Jonathan Ashmore) 
who buys a “magic unicorn” is set in Petticoat 
Lane. It begins well enough, with location 
sequences capturing something of the whirling 





Close shots of 
bison in Disney's 
The Vanishing 
Prairie were 
obtained by a 
16mm. camera- 
man enveloped in 
a bison's hide 
seen in this 
picture. 

Lefe: A hawk 
swoops on a 
prairie dog. 


colour of the East End; but gradually we find 


ourselves unmistakably back in Shepperton 


studios. 

An unconventional subject—especially fantasy 
— demands unconventional treatment. But 
A Kid for Two Farthings hovers uneasily 
between realism and the kind of rose-coloured 
stylisation which would have made it a satis- 
factory film, had it been more consistent and 
full-blooded. Even the camerawork shows 
this awkwardness. ‘The opening sequence is 
almost documentary; the closing shots are 
deliberately artificial. 

Nowhere is the uncertainty more obvious 
than in the performances. David Kossoff seems 
to be a fairy-tale tailor, Celia Johnson a 
neurotic refugee from Kensington, Diana Dors 
and Joe Robinson a pair of magazine lovers 
who look right and sound wrong. Surprisingly, 
Primo Carnera is the only principal who seems 
at all lifelike. Vera Day, Alfie Bass, Sydney 
James, Sidney Tafler and Lou Jacobi, the 
players who could have given the film the exact 
East End whimsy it needs, are seen only in 
unrewarding glimpses. 


Falling Idols 

Apart from the deliberately confused sound 
track, the production has none of the fresh 
ideas and glittering style we expect in Reed’s 
work. While unknown British directors are 
coming to the fore this year, some of the 


established masters seem to be slipping dis- 
astrously. First Robert Hamer tumbled from 
the heights with To Paris With Love, and now 
Reed has given us this overblown trifle. 

Yet another comparative disappointment is 
Disney’s The Vanishing Prairie. If you didn’t 
see The Living Desert you'll probably enjoy 
it; but otherwise you may feel, as I did, that 
this is a far less impressive production. The 
weakness of some of the material makes the 
incessant commentary and the thunderous 
music much more disturbing. 

Even worse is Disney’s insistence that every 
animal should behave like a cartoon figure. 
This is accomplished principally by editing the 
shots into carefully constructed sequences 
which emphasise the “cuteness” of each sub- 
ject. This may be excusable when a diminu- 
tive prairie dog attempts to drive away a herd 
of bison from its home, but the cutting of the 
clashing horns of the battling rams to the 
Anvil Chorus is unforgivable. 


Vigilant Cameramen 

Take a pair of ear plugs—unless you want 
to hear “Home on the Range” ad nauseum— 
and yeu’ll be better able to appreciate some of 
the remarkable shots Disney’s ever-vigilant 
camera teams have secured. One particularly 
memorable close-up is of a buffalo rolling on 
the entrance to a prairie dog’s tunnel. Some- 
how the cameraman shows, in one shot, the 
huge beast’s back lifting away from the hole, 
then coming back again and again, while an 
anxious little face peers out from underneath 
between every roll. 

The real defects of Disney’s “True-Life 
Adventure” series were made apparent by The 
Great Adventure. Disney may be as fascinated 
as Sucksdorff by nature. But he has no 
respect towards her creatures. What Sucksdorff 
loves and admires, Disney only finds quaint. 


Fun and (Roman) Games 

Don’t go to fupiter’s Darling looking for 
lessons in technique; you probably won’t find 
any. But you will find one of the most enjoy- 
able, nonsensical musical-cum-comedy-cum- 
aquatic pieces of froth Hollywood has sent us. 
This outrageous account of the siege of Rome 
by Hannibal (Howard Keel) has an irrevengnt 
script, some pleasant underwater sequences, a 
dance with a chorus of elephants by Marge and 
Gower Champion, a Roman dictator with the 
petulant drawl only George Sanders can give, 
and a Goon-like Horatio from Richard Haydn. 

The dialogue has several gems. “It must be 
awful tough being a General”, says the Roman 
beauty (Esther Williams) to Hannibal. “Yeah”, 
he replies. “Ever tried getting a elephant over 
an Alp?” What a delightful change it is to find 
a film laughing at history instead of straining 
to be authentic in every detail! I repeat, 
Jupiter’s Darling won’t teach you a thing about 
film making—but what lessons it contains for 
some professionals! 


267 





pulley with tape 





‘Adjustment 
to Fit recorder. 


AUSTRALIA SUGGESTS SYNC. STANDARD 


The Federation of Australian Amateur Cine 
Societies has recommended the adoption of a 
standard system of tape sync. to enable films 
and tapes to be freely interchanged. The 
method suggested by their Standards Com- 
mittee makes use of a normal tape recorder and 
any projector with a manual speed control. 

A strobe disc is placed on a pulley that 
rotates on a vertical spindle mounted on a 
bracket. This bracket is hooked over the end 
of the recorder case in such a position that 
the tape is directed round the pulley from the 
sound head and thence to the take-up spool. 
A mirror is then used to direct a small part of 
the projection beam on to the strobe. 

The essential of the system is that pulleys 
should be accurately turned to the selected sizes 
chosen by the Federation, and it is recommended 
that they be made of fibre or bakelite which 
grip the tape more satisfactorily than 
aluminium. Using a projector with a three- 
blade shutter and a 77-spoke strobe (the 
standard strobe for 78 r.p.m. gramophone 
records), the diameter of the pulley working a 
7hin. tape would be 3.83lin. for 16 f.p.s., 
3.405in. for 18 f.p.s. and 2.554in. for 24 f.p.s. 
Alternatively, a 3-blade shutter combined with 
a 2.388in. pulley and working a tape at 7hin. 
p.s. would require a 48 spoke strobe at 16 f.p.s., 
54 spokes at 18 f.p.s. and 72 spokes at 24 f.p.s. 

To cue sound and film, the Federation 
recommends a 4ft. leader for 16mm. and 
9:5mm. films with a cue mark punched 2ft. 
before the opening picture frame (2ft. leader 
and lft. cue on 8mm.), the tape being started 
from a cue mark past the playback head as 
the film cue appears on the screen. 

The Federation is to be congratulated on 
giving a lead and it would seem worth while 
for other national! organisations to consider the 
adoption of similar specifications. 





N 


SCRIPT WRITER’S CORNER 
(Continued from page 261) 


the experience of untold numbers of families? 
I bring it within the amateur field for quite a 
different reason from the one you have in mind. 
No, not box office. I want you to get into 
that child’s mind, and show what a common 
thing like changing houses can really mean. 

The child went to sleep in the home she had 
known all her short life, where she felt happy 
and safe, and which was her idea of 
permanency. When she woke up that home 
was disappearing. Strange men were taking 
away the things she regarded as part and parcel 
of life. And father and mother were too busy 
to appreciate her feelings or give her the 
attention she needed in the crisis. She didn’t 
mean to be naughty. She was not naughty in 
her own estimation—she was just scared of the 
unknown. 

But all things come to an end. She meets 
her father and the old familiar things again. 
And, joy of joys, she has a picnic lunch. 

If ever this reached the filming stage, it 
would call for real team work—a perceptive 
writer, a sensitive director, and a cameraman 
able to produce what the other two want. 
There is, of course, nothing box office about it. 
But, after all, the only advantages the amateur 
possesses over the professional are that he can 
thumb his nose at box office, and that he is 
not tied to a time schedule. 


Two Ideas for Plots 


Many methods have been used to get a 
diverse set of characters together. (You will 
remember the over-worked excuse provided by 
a boarding house or hotel.) Have you ever 
thought of the characters to be met with in a 
doctor’s waiting room? They can be a mixed 
crowd. A plot? Why, of course you can weave 
a plot round them if you try. 

Which reminds me, have you ever stopped 
to look at a collection of used motor cars? 
You must have done. But have you ever 
picked out one car and wondered what its 
history has been; how much happiness, drama, 
etc., its various owners have known? (By one 
of those coincidences which are frowned on in 
fiction, I picked up a book after writing the 
above and found a reference to a film, made in 
Germany just after the war, called In Those 
Days. The writer states: “It is the biography 
of an old motor car, told in several episodes 
covering the Nazi period from 1933 to 1945”.) 

I wonder whether any societies have thought 
of buying an extra copy of this magazine, and 
transferring the different articles to loose-leaf 
binders marked “Script Writers”, “Production”, 
“Projection”, “The Ten Best”, etc. It is so 
much easier than wading through back 
numbers when someone says: “Didn’t A.C.W. 
have something on that point about . . . about 
...” Yes, about how long ago? 
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Letters for publication are welcomed, bu the 

Editor does not necessarily endorse the views 

expressed. Address: ‘‘Amateur Cine World,"’ 
46-47 Chancery Lane, London, W.C.2. 


exchanged here 


MITT TTT 


TAPE SYNC. 

Sir,—Now that the amateur is presented with 
a varied choice of lightweight tape recorders, 
magnetic stripe and various schemes for 
synchronising sound and film, I venture to 
think that readers might be interested to know 
how two colleagues and myself sought to over- 
come these problems five years ago. 

In 1950 we invested in the earliest type of 
Scophony-Baird tape recorder—delivery then 
was measured in months! A friend with the 
electrical know-how modified this instrument 
to give increased quality and we subsequently 
operated it independent of the mains by the use 
of Government-surplus 12v. batteries and a 
rotary converter which gave about 15 minutes 
continuous running. 

Our particular interest being railways and 
passenger transport generally, we set about 
recording bus, tram and railway “effects”, our 
first being made on a London tram in August 
1950. Owing to the weight of our cumbrous 
equipment, totalling the best part of a hundred- 
weight, each operation was a three-man job! 

We certainly met plenty of snags but 
managed to make a number of recordings and 
in this respect claim to be pioneers—although 
we hestitate to use so pompous a word. In 
October 1950, we recorded a complete amateur 
musical show on tape and dubbed on to discs 
with home-made equipment. 

Early in 1951 we conceived what we thought 
was a bold idea of recording a commentary and 
adding music in newsreel form to 9.5mm. films 
which I had made for a transport and travel 
society in which we were interested. This we 
did and the result was screened in December 
1951, to an enthusiastic audience. Our 200B Plus 
projector was kept in sync with the tape by 
means of occasional slight speed adjustment, 
the commentary being written to allow some 
latitude. 

I hope that the above will be of interest to 
any amateur film society or individuals who 
are now engaged in making sound films with 
the latest equipment, and I should like to know 
if any amateur was experimenting along the 
above or similar lines prior to 1951. We should 
certainly like to hear of any battery-operated 
tape recorders earlier than 1950. 

Lonpon, S.W.2. G. F. ASHWELL. 


DOUBLE PERFORATIONS 
Sir, — With the announcement _ that 
Pathescope are to introduce a double-perforated 


9.5mm. film stock, I cannot help thinking that 
we are about to see re-enacted the tragedy of 
17.5mm. To younger readers to whom 17.5mm. 
means nothing, I suggest they “ask their dad”. 

Briefly, it was a gauge with double perfora- 
tion within the picture track very similar to the 
proposed Duplex film. The fact that it faded 
out after a relatively short life I think indicates 
the lack of wisdom in introducing it. It left 
behind it a wake of useless and expensive sound 
equipment. 

Regarding 9.5mm. film as we know it to-day, 
the big snag is the fact that the sprocket hole 
crosses over the picture area when it is spooled 
up, thus causing the all too familiar twin 
scratches on the frame itself. Perforated film 
cannot roll into a true spiral but can only lie 
in a series of near flats with the film bending 
sharpest across the weakest section: the per- 
foration. This causes the edge of each sprocket 
hole to stand sharply up and gives us the 
scratches which are annoyingly visible on 
lightly exposed film. 

Pathescope are now proposing to introduce 
a double perforation which, I should imagine, 
will seriously weaken the film across this sec- 
tion. This weakening, of course, will be just as 
bad whether the film is subsequently split or 
not. Thus we will get bigger and better 
scratches! 
LONDON, S.W.16. A.D. F. 

LONG-PLAYING RECORDS 

Sir,—Mr. Daborn, in his letter (May) reply- 
ing to my advocacy of LP records for amateur 
film accompaniment, was quick to seize on the 
one serious disadvantage of these at present, i.c., 
the high cost of the high-fidelity equipment 
necessary to get the best out of them in repro- 
duction, and I readily concede this point to 
him. At the same time, however, I would like 
to point out that when length of playing time 
of a microgroove disc relative to playing time 
of an ordinary 78 r.p.m. disc is taken into 
consideration, it is unfair to dismiss LP records 
as “very expensive”. One buys the playing 
time rather than the piece of plastic, and one 
pays no more (in some cases less) for it on LP 
microgroove than on 78 r.p.m. 

Where I cannot agree with Mr. Daborn is in 
his contention that “the better quaiity of LP 
records would pass unnoticed by the majority 
of audiences”. Setting aside altogether the 
interference with sound accompaniment quality 
in small rooms caused by projector noise (for 
which the best—and in the long run, cheapest 
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—cure is to knock a brick out of a wall), I 
consider that high-fidelity reproduction of 
sound in matters cinema is, to parody a cliché, 
more likely to be noticed in the breach than in 
the observance. If sound accompaniment is 
~~ or even excellent, it is taken for granted. 
f it is bad it usually passes without criticism 
but not without notice. Only if it is atrocious 
(as in the case of edge-stripe at 16 f.p.s.) do 
we hear a little about it. 

Musical instruments, when well-played and 
well heard, can be eloquent, as we all know— 
even those many of us whose knowledge of, 
or taste in music is elementary or undeveloped. 
Distorted reproduction, needle hiss and chatter, 
wow, cracklings, rumblings, interruptions in 
the flow of a melody, and the many other 
sounds which we get instead of the near- 
approximation to the true original sound of 
the instrument or orchestra when we use a 
great many of the now obsolete 78 r.p.m. shellac 
records, is not giving the music a chance to 
contribute its full value to the film. 

How often does the projectionist at 16mm. 
shows receive requests to turn down the 
volume! And why? Not because it is too 
loud. One can sit almost alongside a full 
symphony orchestra going all out without feel- 
ing uncomfortable. It is almost invariably 
because it is distorted sound, full of wow and 
flutter, odd harmonics and spurious resonances, 
etc., etc., which the audience, ignorant of 
causes but sensitive to effects, does not really 
want. 

In conclusion may I recommend Mr. Daborn 
to be quick about obtaining a current 78 r.p.m. 
shellac recording, which he prefers to use with 
his next Ten Best film instead of an LP, in 
spite of my indication of the advantages of the 
latter, because very soon they will be hard to 
get. The great public, which presumably 
includes the “average audience”, is beginning 
to notice the difference so much that the record 
manufacturers have already begun to discon- 
tinue issue of 78 r.p.m. records of many classes 
in favour of increased production of LP’s. 
Cork. J. B. Haynes. 


BANG-ON SYNC. 

Sir, — John Daborn’s letter (May) and the 
privilege I had recently of seeing the 1954 Ten 
Best give me the opportunity to write to you 
before returning to my native New Zealand. 
I saw Mr. Daborn’s History of Walton at the 
Central Film Unit’s show at Richmond, and 
until I spoke to the two chaps in charge of the 
sound, did not know that the sound was not 
on the film itself. 

Their bang-on 

. I found it was accomplished on 
three turntables only (all identical, but belong- 
ing to different members, so I understand), and 
the quality was quite up to that of long-play 

. The precise matching of some of 
Peer Gynt to the march of the Roman hordes 
quite took away my wife’s breath, and instilled 


synchronising was really 


into the film considerable feeling, which was 
lacking when I again saw the film at another 
show. I feel that the number of turntables and 
amplifiers used at this year’s Ten Best London 
premiere were really wasted, for little in the 
way of near-synchronising was required. 

May I, through the columns of A.C.W., 
thank all the clubs and individuals who made 
my stay in England so pleasant and memorable 
and express the hope that next year will see 
a Ten Bester from my own tight little island. 
CHRISTCHURCH, NEW ZEALAND. J. SCOTMORE. 


TOOTH-ACHE 

Sir,—With reference to the letter “Tooth- 
Ache” (May), I am unable to understand how 
a projector can lose both top and bottom loops 
by the fitting of “a gear with an extra tooth”. 
For both loops to get smaller, the speeds of the 
top and bottom sprockets would have to be 
reduced and increased respectively in relation 
to the intermittent movement, and I should 
be interested to know how this is achieved by 
the addition of one extra tooth to one gear 
wheel. 
WEMBLEY ParK. J. B. HiccInson. 


The only explanation we can think of is that the extra tooth 
was in a separate drive to the lower sprocket, which thus pulled 
film past the claw after the bottom loop was lost and then, claw 
mangling film, the top loop would go. But why worry ? Anyone 
who has fluffed a gear cutting section knows only too well that 
@ setting-up error can result in the extra-toothed gear, and ill 
luck can let this slip through inspection. It would mesh correctly 
as the D.P. is the same. 


TROUBLE ALL THE WAY 

Sir,—Much as my heart bleeds for Mr. 
Martin who complains of the quality of post- 
war cine products, I am glad to know that my 
own experiences are not unique. I was 
beginning to build up a sort of persecution 
complex. 

I bought a French 8mm. 
well-known make, with a _ specification 
including everything except hot and cold 
running water. What the maker forgot to 
mention was that every so often, quite unpre- 
dictably and for no apparent cause, the camera 
lost its loop. The result was an interesting 
exercise in abstract filming; but bore little 
resemblance to what one had seen in the view- 
finder. So I got another camera from the same 
stable. It held its loop with meticulous care, 
but the film bounced and wobbled and weaved 
so badly in the gate that everything one photo- 
graphed appeared to be afflicted with St. Vitus’ 
Dance in an advanced stage. 

The iocal agent undertook to put it right. He 
did, but I had to wear earplugs when filming 
and I didn’t dare take the camera into public 
places for fear of being arrested for disturbing 
the peace. 

I then decided that there might be something 
in the old saying that one should buy the best 
one’s creditors can afford. The next venture 
was a very famous camera indeed. I name no 
names. (What I particularly liked about it was 
the semi-automatic threading.) Within a month 
its footage indicator ceased to footage indicate 


camera, a 


270 





because it declined to revert to zero. The 
calculations necessary to determine how much 
film was left were complicated by the fact that 
I could seldom recall at what marking of the 
indicator dial I had inserted the film. So the 
camera had to be disembowelled and re-sealed. 

I acquired a new splicer. The maker had 
never heard that 8 and 16mm. film do not have 
the same spacing of the perforations. Until a 
file was brought to bear, the perforations tore 
as a matter of course every time I made a 
splice. 

My latest acquisition is a film editor, which 
was advertised in the French journal Cinéma 
Privé, an excellent publication. The manufac- 
turer spoke most highly, indeed enthusiastically, 
of this editor, and after all one could assume 
that he should know. With much trouble, I 
imported one of them. I found that the teeth 
of the sprocket wheel are located on the wrong 
side, so that one has to twist the film, which 
prevents it from lying flat in the editor. Since 
the teeth of the sprocket are far too shallow, 
one can’t keep the film engaged. 

My letter to the factory has remained 
unanswered. Perhaps they are still wrestling 
with my French translation of the word “clue- 
less”. In any case, it’s only seven months 
since I wrote, so I mustn’t get impatient. 

One more experience of this sort, Mr. Editor, 
and you will lose one subscriber, because I 
shall take up knitting or poker-dice or some 
other sport that requires equipment having no 
moving parts. 
JOHANNESBURG. LEONARD FISHER. 

LOADING SIEMENS CASSETTES 

Sir,—I have used the same method of loading 
Siemens cassettes as Mr. Norman Barton 
(May), and can confirm that it is very rapid 
and satisfactory. My rewinder is an ordinary 
model, with a spindle on to which the feed 
bobbin of the cassette is a firm press-fit. To 
prevent the film from slipping off the bobbin 
during the winding in the dark, I use the two 
side plates taken from a 50ft. reel (supplied by 

when returning processed film). 

I slide one of these plates on to the spindle, 
then the bobbin (with the film attached by the 
spring clip) and then the second side plate. 
When the film is fully wound on to the feed 
bobbin, I slide off the outer plate, remove the 
bobbin and insert it into the cassette. The 
whole operation takes only a couple of minutes. 
No jams in the camera, and no cramp in the 
fingers. 


BROXBOURNE. J. W. BuTver. 


COMMENT ON CONTINUITY 

Sir,—As the cameraman and producer who 
had to clothe the bare bones of the script by 
my colleague, Grantham-Parker, I find 
Argus’s observations on While the Earth 
Remaineth very interesting. So few bother to 
question the obvious slip-ups in the continuity, 
yet it is so very essential that the producer 
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To kill contrasty shadows, Liverpool A.P.A, Cine Group used a 
beaded screen to reflect light from two photofloods in the lamp- 
holder. The soft lighting effect can be seen below, 


should see the film through the eyes of the 
audience. 

Argus criticises the bank-vault sequence, 
assuming that Adam breaks into the strong- 
room with a jemmy; in point of fact, in the 
previous shot where Adam descends into the 
vault, a bunch of keys is clearly dangled before 
the eyes of the audience. I do not blame Argus 
for failing to spot this detail; rather do I blame 
myself and the script for leaving so much to 
the assumption of the audience. A C.U. of a 


bunch of keys being lifted out of a rifled desk, 
inserted between the shot of the bank interior 
and the descent into the vault would have 
helped considerably to clarify the situation. 


The film lacks several similar “cut-ins” vital 
to the action; splintering wood for a door being 
forced, a vista of empty city streets before the 
crown is dropped into the gutter; a shot of a 
crowded street with Adam rushing forward 
only to find it empty—an illusion. 

Grantham-Parker has had wide experience 
as a playwright, While the Earth Remaineth 
was his first film script and one cannot treat 
the silent film in the same way as the theatre, 
play to a “curtain” then bridge the continuity 
with dialogue in the following act. Only by 
close attention to such small detail as the keys, 
etc., the dotting of every “i” and the crossing 


of every “t”, so that no doubt remains with 





ilent film hope to con- 
talkies and TV. 
J. J. BuTTerwortu. 


the audience, can the 
vince in these days of 
SALE. 


8mm. WIDE-ANGLE 
Sir,—After several years I am still looking 


lens of my Kodak 8-60. This is otherwise an 
excellent little camera that I wouldn’t change 
for anything short of a Bolex H8 (which I can’t 
afford!). It seems to me that by mounting 
two elements in front of the existing 
lens I could obtain the desired result 
but nobody can give me details of those 
elements so far. 
Last week I spent a few hours going 
through back numbers of A.C.W. I 
made two discoveries: one, how much 
I owed to what I had read there; two, 
how many useful hints and instructions 
I had passed by on the grounds that 
they were apeing the professional or 
beyond my ability. Now I am gladly 
making us of them 
Verb sap—recap! 
New MALDEN. 8MM., SURREY, 


8mm. TELEPHOTO 


Sir,—Readers may be interested to 
know that I have taken some shots of 
Nelson’s Column with a 10 inch lens 
on an 8mm. camera at a distance of 
half a mile. Because of the size of the lens, it 
was a case of attaching the lens to the camera, 
rather than vice-versa. Focusing was a pro- 
blem, and the only way to get over it was to 
make a critical focuser. This meant we had 
to remove the camera, focus and replace it for 
each new viewpoint, which wastes time. Gun 
sights are now being fitted for use as a view- 
finder. 
Lonpon, S.W.1 W. JOHNSON. 


A PERMANENT AMATEUR CINEMA? 


Sir,—Pressure of business has kept me in 
retirement from cine matters for some months, 
but the news that Denys Davis’ admirable 
suggestion of a national cinema for the amateur 
film movement had received but one letter of 
support, compels me to emerge and add my 
personal support. Let us be charitable, how- 
ever, and assume that many of the larger 
groups have found it a longer task getting the 
views of their members, than we of the smaller 
breeds, 

Any movement, and no less ours, needs a 
focal point, to which each one of us, lone 
worker or clubman can look for encouragement 
and guidance. For 21 years A.C.W. has been 
serving the cine amateur in just that capacity, 
and that is the reason why so many of us look 
upon A.C.W. as so much more than a magazine 
—but, and no smal! size “but” either, what has 
the movement to show for its 21 years plus 
of existence? 


Hundreds of flourishing clubs throughout 
the world, yes, but what single concrete item, 
which to us and the general public epitomises 
the spirit and purpose of our movement, have 
we to show for those years of achievement? 
Our own cinema, at first a national one, would 
be just such a symbol of our growing strength 
and purpose. Amateur drama groups have built 
their “Little Theatres”, so why not our 
cinemas, and for the first, where better than 
London? There is available (or was when 


Scenes in a dispensary were shot by Pontefract and D.A.C.S. for 
their hospital centenary film. 


Denys Davis first wrote) just the type of place 
we should want; there are societies in large 
numbers within easy reach, to make use of it, 
and opportunities to rent it to commercial T.V. 
as studio space during our close seasons. 
There are quite a few people in my district 
who support Mr. Davis’s idea, so there must 
be others too. Can they be persuaded to put 
their opinion on paper? Why do we so often 
leave it to the other fellow? The South 
suggested it, the North support it, but what 
has happened to the bit in the middle? Surely 
this is not a NAAFI sandwich? 
MIDDLESBROUGH. K. M. GANETT. 


“MAY BE GIVEN IN EVIDENCE” 


Sir,—Richard Harrison states (May) that the 
caution administered by a police officer on 
arresting a person is: “You are not obliged to 
say anything, but anything you say will be 
taken down in writing and may be used in 
evidence at your trial”. As a police constable 
(and a keen cine fan) may I respectfully point 
out that the correct caution, as quoted in 
Stone’s Justice’s Manual is: “Do you wish to 
say anything in answer to the charge? You 
are not obliged to say anything, unless you wish 
to do so, but whatever you say will be taken 
down in writing, and may be given in 
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evidence”. Best of luck to your fine magazine. 
I'd be lost without it. 


GRIMSBY. PETER CLARK. 


TOO MUCH HORROR 


Sir,—As one who had his fill of horrors in 
both World Wars, I feel it is time that 
amateurs, no less than professionals, stopped 
making films depicting murders and crimes 
generally. Could not the talent, time and 
material used in showing crime and cruelty be 
devoted more often to “decent” subjects? 
EASTBOURNE. ALBERT J. FELLOWS. 


QUIET RUNNING 


Sir, — Kevin Brownlow’s comments on 
Belphegor were very interesting. I remember 
(after nearly 25 years) the opening title of this 
serial. 

Regarding the correspondence on quiet 
running, I think the old GeBescope takes a bit 
of beating with its maltese cross and sprocket 
intermittent. The projector itself can hardly 


be heard, and when a film is running only a 
faint ticking is audible even with the blimp 


I process all my own cine films by contact 
printing in an old Kodatoy projector, using 
ex-Gov. Ortho with quite satisfactory results. 
The illumination from a 5 watt bulb is adjusted 
according to the density of film being printed. 
The cost, including chemicals and film, works 
out at about 3s. 6d. per 50ft. roll. The only 
snag is that the films have to be joined every 
25ft. but I don’t think many home cine fans 
would mind that. 

BANBURY. E. J. THOMPSON. 


The sample strip sent by our correspondent speaks well for the 
success of his method. 


MOUNTING FILTERS 


Sir,—I feel very humble after reading your 
birthday number and being reminded how 
many readers there are who have been with 
you for the whole 21 years of your life. Asa 
relatively young member of the tribe, with only 
eight years enjoyment of A.C.W. behind me, I 
still can testify that very few publications I 
have read publish more good sense and fewer 
inaccuracies. 

This makes me all the more eager to pounce 
on a slip made by Centre Sprocket in the May 
issue. When he refers to the insertion of filters 
between lens and film, he is misleading by 
advocating the use of a thin glass filter in this 
position. Filters thin enough not to affect the 
position of the focal plane sufficiently to upset 
focus are not generally available. Quoting the 
pre-war Ilford Manual of Photography from 
memory, the insertion of a glass filter behind 
the lens shifts the focal plane back a distance 
approximately to one-third the thickness of the 
filter. With a one inch lens and normal filters 
this would ruin definition (as Mr. Verney dis- 
covered with his Bolex and reported in “Lone 
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Workers Diary” some time ago). 

In short, a gelatine filter, either because of 
its thinness or low refractive index, works very 
nicely behind the lens, but a glass filter thin 
enough to fit in the space available may still 
be too thick to maintain focus. 

With best wishes to you for another 21 years 
of success. 
B.A.O.R., 34. H. J. MARTEN-SMITH. 


2/Lt. Royal Signals. 


COMPANION FOR THE KINECAM 


Sir,—I agree with Denys Davis about the 
Ensign Kinekam but feel a further word should 
be said about a projector to match this excellent 
camera. My choice would be the pre-war 
Siemens. This machine is beautifully built 
and the optical system is second to none. 
Originally supplied with a special low voltage 
250 watt lamp with a concentrated filament, it 
can produce results equal to any 500 watt 
machine of to-day. I recently saw one of the 
dual 9.5/16mm. machines which still has the 
original lamp, and the picture quality was 
way ahead of any of the dual gauge projectors 
produced to-day. 

An excellent article on this projector 
appeared in A.C.W. some months ago—and, at 
a second-hand price of £25-£30, this machine 
would be my choice as a fitting partner to the 
Ensign. 
EDINBURGH, 8. 


TRYING IT OUT ON THE PUP 


Sir, — I have recently taken over the 
voluntary leadership of a youth club. It is not 
a “tough” one but I am sure that its members 
(of both sexes) would welcome an amateur 
movie maker who felt like falling in with 
Mr. K. A. S. Pople’s suggestion that their films 
should be tried out first on a youth club. 

These clubs work on a very tight budget and 
the smaller ones have next to no money at all. 
Any such activity as this would be of great 
value to them and if it serves the movie maker 
as well, what more could one wish? 
HAMPTON. LEONARD GAUNT. 


WIDE SCREEN 


Sir,—Amateur cinematographers may make 
a lot of mistakes but I hope they never make 
such a colossal blue as the professionals have 
been making lately. It’s a wonder they haven’t 
got more sense than to think that they can blow 
up a 35mm. frame to fill a S5O0ft. wide screen 
and get away with it. The only new process 
which is at all commendable is VistaVision, 
whose screen proportions are not quite so 
erratic as those of CinemaScope. But if you’re 
going to enjoy films made with these new pro- 
cesses, you have to get a long way back from 
the screen, so why not get close to the ordinary 
screen and be done with it? 

Please note that not all the good films are 
made in CinemaScope or  VistaVision. 


T. B. SANSOM. 





Genevieve ran for cight months in Melbourne, 
and other films like On the Waterfront and 
The Kidnappers have had longer runs than 
any of the CinemaScope pictures. be worth 
thinking about. The components of a good 
film are good camerawork, neat editing, careful 
direction and clever acting, and not spectacular 
sets and colour splashed all over the place on 
wide screens. 
w wick, 
est og HAROLD ASPINALL (age 15). 
EASIER THAN “STILL” 
Sir,—This year, after some thirty years of 
amateur still photography, I became interested 
in cine and placed an order for the regular 
of A.C.W. I expected complications 
and ties with the new ue, but have 


actually found it easier to obtain 
results with my 8mm. camera than with the 
various types of plate, rollfilm, reflex and folding 
equipment I have used in the past—and at 
scarcely vénty expense. 
Lonpon, S.W.13. 


R. J. SEAMAN. 


STARRED FILMS 
Sir,—Many films gain a three or four star 
award in the Ten Best but there is no 
opportunity of secing them. Why not an 
association of the producers through which the 
films are circulated to each member at regular 


intervals? This should provide entertainment 
and stimulate interest. 
ABERGAVENNY. 


The Ten Best can be circulated because copies are made of them, 
but most movie makers are enough— 
to let their one and only print out of their hands for, ‘it may be, 
ee oe Pee ee Pe ae am bee 


GRAND TOUR 

Sir,—In August and September next J shall 
be journeying from Baghdad to U.K. by car, 
and if any reader is in need of shots 
in any of the countries listed below I shall be 
pleased to do my best to obtain them. I regret 
that I shall not have enough excess film— 
8mm. Kodachrome—to make a complete film 
for anyone but myself. The countries through 
which I expect to pass are: Syria, Lebanon, 
Turkey (Istanbul), Greece, Yugoslavia, Austria 
(Innsbruck and Vienna), Germany and Holland 


(Amsterdam). 
ig GorDon T. BARNES. 


ae Dev 
NICE WORK IF... 

Sir,—When shall we get an 8mm. projector 
with electrical governor for 16 f.p.s., fitted with 
a switch to cut out the governor for other 
speeds, and with a choice of, say, 200, 500 and 
750w. lamps of mains voltage in one machine? 
HORNCHURCH. H. TAYLor. 


Joun C. MINSON. 








Query Corner 


Sir,—I would gladly take 16mm. shots anyone 
re of either oil workings or local scenes, 
-» Bahrain, Doha and local fishing. I would 
ie receive 16mm. sound or silent on motor 


clo oe Petroleum C G. W. Moore. 


mm sae A cag = 


Ltd., 


* 


Sir,—Would any reader living in Lincoln 
shoot a few feet of 9.5mm. film for me? I 
so (1) A shot of the gates closing at the 
railway crossing in the High Street, with sub- 
sequent hold-up of traffic; (2) A long shot of 
the Cathedral taken from the St. Marks Rail- 
way crossing. I would supply the film or take 
some shots of Edinburgh if required. 

GO Debio T. B, Savsom. 
Edinburgh 8. 
* 


Sir—I am on National Service and am 
endeavouring to make a film of the area in 
which I am serving. I would like to be able 
to view shots as they are processed, but can 
find no one with a 9.5mm. projector. Would 
any cine enthusiast in the area of Bielefeld in 
Germany who has access to one get in touch 
with me? 

Although I have read A.C.W. for only two 
years, in that time it has taught me more than 
any other magazine | have seen. May it long 


continue to be as brilliant a source of informa- 
tion to oT as it has to me. 
D. J. Conway (T/23000665, L./Cpt.). 


“HQ” Ptn., 119 Coy. ; samen 
(G. ) Hy. BAO.R 
* 


Sir,—I took a party of school children to the 
continent for eight days and made a film record 
of the journey, but unfortunately my camera 
behaved in a truly a manner, and some 
of the shots turned out to be beautifully clear 
film! Could any readers in Belgium or Holland 
help me to remedy the omissions? I would 
like scenes of m and Antwerp (8mm. 
black and white or colour) and a shot of the 
road and rail bridges over Holland’s Diep 
(Breda-Rotterdam, near Dordrecht). I would, 
of course, pay for the film or take some shots 
of this part of the country. Thanks for a 
grand magazine. 
3 Savage Road, 
Bridlington. 


H. FREEMAN. 


om 
Sir,—If any reader in the Manchester area 
would like to experiment with sound on tape 
to accompany their films, I would only be too 
pleased to offer my services with the Grundig 
TK9 free of charge. The completed tape could 
be transferred to disc if desired. 
32 Mayfield 
rr 
* 
Sir,—I would like to contact other 9.5mm. 
enthusiasts in Ipswich. 


525 Bramford Road, 
Ipswich, Suffolk. 


G. COWBURN. 


Davip C CHAPPELL. 
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ODD SHOTS 


By GEORGE H. SEWELL, F.R.P.S. 


Ambient Light. I had the privilege of 
attending the Ten Best premiére as the guest 
of Walthamstow and District Amateur Cine 
Club. They used the same sort of general 
set-up as they had employed a few weeks before 
at their Amateur Film Festival at Lloyd Park 
Hall, and on both occasions the efficiency and 
artistry of the presentation was outstanding. 
But I noticed one interesting point. At both 
shows a 1,000 watt Bell Howell projector was 
used. At Lloyd Park Hall the throw was 90ft. 
At the Royal Empire Society the throw was 
less and, by all the rules, the picture should 
have been better. In fact, it was less so, the 
pictures seeming to lack full brilliance and 
punch. 

I ascribe this to the fact that for the earlier 
show the hall was much darker, whereas in the 
latter case there was a quite considerable 
amount of stray light from exit lights and other 
things not within the control of the Society. 
Such conditions call for a higher intensity of 
projected picture, such as were given in some 
previous years by the use of a 16mm. arc pro- 
jector. 


Masks Among the Ten. Having seen some 
of the Kodachrome originals of the 1954 Ten 
Best, I was delighted by the faithful, excellent 
quality of the release prints produced by Colour 
Film Services’ special masking process. There 
is no doubt that some such control is essential 
to obtain first class quality in dupes, 
particularly if the film maker was only con- 
cerned to get the best possible quality in his 
original films for direct showing. 

It costs about 24 times the normal rate to 
get one copy by this method, and about twice 
normal rate for subsequent copies, but the 
results are certainly worth while to the man 
whose first concern is getting the finest screen 
picture. Masking not only avoids that awful 
increase in contrast that is typical of “straight” 
Kodachrome dupes; it also avoids the darken- 
ing of the blues, the weakening of the yellows 
and the shift of the reds towards orange which 
are equally typical of the uncontrolled method. 
The Editor is to be congratulated on this new 
development among the Ten. 


Darby and Joan. The wife and I went along 


to Lewisham Town Hall for the sixth 
anniversary celebrations of the founding of 
Stansted Lodge Darby and Joan Club. It was 


George Sewell examines the sound equipment used at 
Walthamstow and District A.C.C.’s Festival of British Amateur 


Films. The same set-up was used at the Ten Best premiere. 


a sobering thought that but for the Club these 
old people might fret away their lives to a 
lonely close, and it occurred to me how much 
power we owners of projectors and films have 
to help the people who voluntarily run such 
places as Stansted Lodge. We might even get 
up one or two shows of our own to which 
old people could be invited. After the first 
they would almost certainly ask: “What are 
we going to have next week?” A responsibility, 
perhaps, but what a joy! 


Good Colour Scheme. An example of the 
proverbial good taste of the French can be 
seen in the excellent cinema at the French 
Institute in Kensington and, in particular, in 
the proscenium. The surround is in medium 
grey, and within that is a succession of three 
or four lines of curtains with matching top 
frills that lead back in steps, as it were, to the 
plane of the screen itself. The front layer of 
curtains is in maroon and the others dove grey; 
they give a tremendous sense of recession 
towards the screen and at the same time pro- 
vide a surround to the projected picture which 
is sufficiently removed from complete blackness. 
The rest of the hall is austere without 
appearing so by reason of the unerring choice 
of simple colours. 


Cine Therapy. One of our friends, who is 
in a sanatorium, is now permitted to get about 
a little, and we were delighted, when we went 
to see her the other day, to find that her 
recovery was being greatly helped by a new 
interest. Her window looks out on to a garden 
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where there are many birds and, from at first 
only watching them she has progressed to 
them. The whole establishment takes 
a personal interest in what she is doing, and 
one of the greatest treats they know is per- 
mission to attend one of the periodical 
showings of the shots she has taken, after they 
have been edited by a friend from outside. 


Apt Background. | don’t often like moving 
title backgrounds for amateur films, but the 
other day I saw one that really did attract me. 
It was a French film and the maker had found 
a typical avenue, just like the one in. the famous 
picture by Hobbema. It was dead straight, 
half-a-mile or so long and, with the camera 
mounted on the nose of his car, he had driven 
smoothly at medium speed down the exact 
middle of it. The resultant flow of trees out 
towards the audience on either side of the 
screen did not distract from the content of the 
double-exposed titles but, in the strongest 


manner, carried one into the beginning of the 
picture: the entrance gates to a large estate. 


Eastmancolor Excellence. The other day a 
of mine, who has had tremendous 
experience with Kodachrome, showed me some 
Eastmancolor tests that would be a revelation 
to those whose experience is limited to the 
reversal type of colour film. In some of the 
scenes he had used contrasty lighting that 
differed hardly at all from that used in black 
and white technique, yet, in every case, the 
whole of the picture area contained interesting 
detail, and the subject glowed with satisfying 
colour everywhere with not a trace of bitten- 


out highlights. 


One of the Ten Worst. Last night I renewed 
my acquaintance with The Sheep Has Five 
Legs, that delightful delineation of French 
character and example of clever camera 

. But even this grand film. hardly 
justified the suffering that followed when we 
were subjected to the other film in the pro- 
gramme. Made in colour, Projected on to the 
CinemaScope screen, with only part of the 
picture in focus at any one time, with colour 
balance and print densities varying all over the 
place, this film was a shapeless orgy of gloom 
which would not have merited even a second 
glance by the judges had it been put up as an 
amateur entry for the Ten Best. 

Yet people sat and watched it avidly, the 
same people who uncomplainingly saw the 
results of the unfortunate projectionist who 
continually framed The Sheep upwards and 
downwards in an abortive attempt to keep all 
the credit titles fairly central on the screen. 
What is the matter with us all that we put up 
with this kind of thing? Why do we continue 
to pay good money for obviously inferior 
material? It beats me. But perhaps I am as 
bad as the rest because, although I came away 
long before the end of the bad film, I did not 


trouble to register any protest with the manage- 
ment. 

Perhaps it is because so many, like myself, 
think that protest is a waste of time, that those 
who run the shows are able to carry on with 
their impositions. I feel like starting a cinema- 
goers’ league, members of which would pledge 
themselves never to leave a cinema without 
protesting against the inferior and shoddy. 
But then, you see, it is somewhat difficult to 
define what is inferior and shoddy. It would, 
for example, be possible to get indignant about 
the inferior photographic quality of a film 
whose negate matter was of the utmost 
poignancy and significance. What is one to 
do? 


Lens Check Charts. A young lady who is 
going to Jamaica sought my advice the other 
day on using the cine apparatus she proposed 
to take with her. Included was a Bell & Howell 
70 DA of venerable years but in perfect con- 
dition. The people from whom she had 
purchased it had provided her with a roll of 
shots made on a lens test chart that left no 
doubt as to the excellence of the lens. 

I often wonder that potential purchasers of 
such relatively expensive things as cine 
cameras do not insist on some such proof of 
lens efficiency being supplied to them; and, 
incidentally, it is not a bad plan to have one’s 
own lenses checked in this way at the beginning 
of each season. Accidental damage or some 
other cause may have marred the performance 
of a lens that has hitherto been impeccable. 


Tripod or No Tripod? One of the queries 
put to me in connection with her forthcoming 
trip was the old one—do I use a tripod or not? 
I still believe that truly steady, controlled 
results can be obtained only if you do use one, 
but, in the present case, I advised against it. 
I felt that the erection of a tripod would so 
often attract attention to the operator — 
particularly in districts where the folk were 
less sophisticated — that the disadvantages 
would outweigh the advantages. On the other 
hand, I did recommend a period of careful 
practice in standing and holding the camera 
in such a relaxed fashion that she imparted the 
least possible amount of movement to it. And 
I left her in no doubt as to the dangers of 
indiscriminate panning. 


Two For the Price of One. Kingston Cine 
Club recently shot and edited a little film in 
short order, so that it could be entered for a 
competition. Now the Club’s Immediate Past 
President, Mr. J. W. Mitchell, working with 
the less satisfactory rejected takes, has produced 
another version of the film which everyone 
agrees is funnier and more satisfactory than 
the first. Since the same man edited the first 
version as well, this surely illustrates the 
importance of good editing and the need to 
devote adequate time to it. 
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CENTRE SPROCKET’S 9.5mm. REEL 


Crashing 
the 
Headlines 


Possibilities of the 
“New Look’’ Gauge 








W hen I first heard of 9.5mm. Duplex film, I 
wondered how long my pen name would 
remain “Centre Sprocket”. This new idea, 
sponsored by Pathescope, is a revolution com- 
parable with the introduction of double 8mm. 
film 25 years ago. 

Most of you will already know how Duplex 
can be used by turning the camera on its side 
and masking half the gate, thus turning the 
film into Monoplex, the 9.5mm. version of 
double run. The film is supplied in special 
reversible chargers, so that when you have run 
the film through in one direction, you just turn 
it over and run it back again, exposing the 
other side of the film. After processing, it is 
split down the centre and spliced into one 
single length of film 4.75mm. wide, giving 
twice the running time and a _ widescreen 
picture. Existing projectors (at first limited to 
the Gem and Son) can be converted to show 
Monoplex by changing the claw and masking 
the gate, using a prism attachment in front of 
the lens to rotate the image through the 
necessary 90°. However, the special Duplex 
projector now being constructed in France 
features a gate and film transport mechanism 
which can be rotated through 90° from vertical 
to horizontal. The spools are mounted on the 
side of the projector which can be used for 
both Duplex and Monoplex and also accom- 
modate centre sprocket film. There is no 
intention at present of issuing Duplex or 
Monoplex library prints, since the projector 
can handle all three sizes. 

Monoplex film will certainly make 9.5mm. 
filming less costly and provide the first really 
cheap colour film for nine-fivers. Although 
the size of the picture is reduced, it will still 
be a great deal larger than that of 8mm., so a 
good quality picture should be obtainable on 
quite large screens. It may seem a weakness 
that Monoplex is filmed and projected through 
only half of the lens, but there is only a small 
amount of distortion and loss of definition with 


When filming Ten Minutes to Zero, Cannock Chase C.G. 
members came across this crashed car and took shots of it on a 
Pathe Pat. Could be decidedly useful as library stock material. 


modern lenses and this is more than com- 
pensated for by the halving of film costs. 

Splicing should present no great difficulties. 
Most existing 9.5mm. splicers should be usable 
for both Duplex and Monoplex with little or 
no modification. Striping facilities will also be 
available. 

ANOTHER 9.5mm. REVOLUTION 

uplex is not the only revolution in 9.5mm. 
film, for news has just reached me from friends 
in Africa of a new type of 9.5mm. stock with a 
special plastic base. It is said to be only one- 
third the thickness of existing cine film. 
Supplied in H chargers, it costs 15s. per 
charger. Owing to the extreme thinness of the 
film, each charger contains not 30 feet, but 
100 feet. So not only is filming cheaper with 
this stock, but with a projector fitted with 
900ft. spools, a full two hours show can be 
given on one reel without a break! 


SHOOTING AND SCRIPTING 

was sorry to see that Mr. George Sewell 
read a completely wrong meaning into an item 
in this column recently. He quoted me as say- 
ing that Listen to Britain was a classic example 
of “shooting before scripting”. If he cares to 
take a second look at the article in question, 
he will find it headed “Scripting After 
Shooting”, which although it may sound the 
same, is quite a different thing. 

I certainly have no intention of suggesting 
that amateurs should shoot indiscriminately 
and then turn the resulting shots into a film. 
What I did suggest was that they may if they 
have sufficient imagination, turn odd shots they 
may already possess into something worth while. 
In other words, I was suggesting a useful 
exercise in the gentle art of editing. 

If you can make sense out of scenes that 
were never intended to go together and turn 
out an interesting film with them, you are a 
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real artist. If you fail, it does no harm, and 
I cannot, by any stretch of the imagination, 
see the attempt leading amateurs into bad 
habits. 

I have the greatest admiration for the late 
Humphrey Jennings and his work, but I had 
always understood that Listen to Britain was 
largely constructed from hand-picked newsreel 
and stock shots. Mr. Sewell’s associate states 
that there was no formal script and perhaps it 
would be difficult to construct one for such a 
film. Certainly there was a purpose, but it was 
the editing rather than the filming that made 
that purpose apparent 

HAND-TINTED FILMS 


Grateful thanks to Mr. J]. C. Tetard, of 
Pathescope, who, after seeing my notes on the 
9.5mm. Pathecolor film in the May issue, 
loaned me a copy of the “Bulletin de I’Associa- 
tion Francaise des Ingénieurs du Cinéma” 
containing a complete detailed description of 
the method by which these films were 
coloured. 

Pathecolor was first used on 35mm. film in 
1905. The stencils were cut by hand by 
skilled workers from positive copies of the film. 
Each colour was applied through a separate 
stencil, the colour scheme being decided by the 
lab’s “Chief Colourist”. The films were tinted 
by hand, the operator holding the stencil over 
a@ monochrome print with one hand and 
applying the colour through the stencil with 

other. Despite this rather laborious work, 
the films could be tinted at such a speed that 


the cost of a Pathecolor film was only 50% 
higher than a version. 


Later, machines were developed both for 
cutting the stencils and for tinting the films. 
Soon after 9.5mm. made its appearance, a 
9.5mm. version was also applied. Pathecolor 


A chorus of dancing elephants ? Yes, it's one dete bright dance 
sequences by Marge and Gower Champion in Jupiter's Darling 
recommended by Derek Hill on page 265. 


and several similar systems operated success- 
fully a surprisingly long time, and it wasn’t 
until 1928 that they were finally abandoned. 

Unfortunately, very few of these Pathecolor 
films now remain. The colours used faded 
rather rapidly with prolonged exposure to 
bright light, leaving only a faintly tinted 
monochrome original. 








A Helping Hand for the Creative Producer ? 


Sir,—I should like to apply for one 
Mr. Hall’s grants of £237 With it 

I that I could make one 
6. t” film—and about ten 
others which would interest me more. 
I should not guarantee that the film 
would run for Mr. Hall’s half hour, 
) Pm that it would require extensive 
sets and lights, or that it 

would h have synchronised sound. And 
apd a 4 it on Smm.—surely a 

for an experimentalist who 

by the very nature of things not out 
for a box success, (In any event, 
a successful result can be ‘““blown up” 
to 16mm. and it is quite obvious that 
le will not condemn, though they 
regret, mediocre photography 

if the film is sufficiently experimental.) 
I do not wish to belittle the experi- 
mental filmer. But why place him in 
We oy my favourable position ? 
h is he, vay ? Pres. amably net 
a “baby-on-~- wher’, but specia 
editing of a series of such shots could 
presumably, in theory anyway, pro- 
duce a film of particular interest to 
film appreciation groups. In short is it 
possible to say that somebody is 
avant-garde or an experimentalist ? 
Is it not a question of looking at the 
product and saying that this 

is not like anything we have ever seen 
before ? Therefore the product, not 
the producer warrants being classed as 
avant or what you will. The 
next by him may be a r 
d holiday film. t is 

difficult to see how any “pampering” 


More readers’ opinions about Cheltenham 

Film Society's plan to provide patronage 

for the amateur producer by guaranteed 
distribution among film societies. 


can be done save in the form of prizes 
or recompense for a film noe made. 
Harpenden. G. R. Brandon. 


Shortcomings 

Sir,—I boggle at the thought of a 
committee judging the outcome of a 
film by studyi an amateur script. 
One of this year’s U.N.LC.A. entries 
would never have had a second look 
in script form since its success is 
founded on visual composition and 
rhythmic editing. And now Mr. Hall 
seems to accept the point for, “During 
the making of the film and in the 
various editing stages the committee 
would reserve the right to make such 
inspections as it considered fit.” 

‘his kind of supervision would 
hardly be acceptable to “creative” 
artists. And, as it scems su rt 
could be withdrawn at any time, where 
is the security ? 

London, N.2. Derek Saxon. 
Mr. Hall comments— 
“Support would not be withdrawn 
unless something serious 
such as fraud on the part of the film 
maker. I would not suggest that if a 
— did not quite come up to the 
then it should be withdrawn. 
Doteer to show film, accept the 
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criticisms and learn from _ that 
experience. This will improve the 
critical faculties of the film society 
audiences and stimulate the makers. 


An Alternative 
Sir,—There are good amateur films 
(avante garde included) and it is sad 
it should sometimes be 
smothered by the candid criticisms of 
technically-minded club members who 
can’t see the forest of entertainment 
for the trees of technique. I would 
suggest a central board to grade films 
as recommended or otherwise, lists of 
recommended films being sent to 
hospitals, homes, youth clubs, the 
Home Office (for prisons, etc.) by 
whom they could be booked for a 
small charge to cover out-of-pocket 
expenses. I should derive far more 
satisfaction from this than a pseudo- 

rofessional renting could give. 
<i Malden. Richard Harrison. 


I. A. C., F.C.S. Position 
it,—Thank you Mr. Hall for 
iovien attention to the growing force 
of creative film makers. One hopes 
the LA.C. and F.C.S. are quick to to 
respond to these artistic aspirations. 
ipeen. Richard Dobbie. 
0 far no definite news about 1.A.C. 
or F.C.S. intentions. The Federation 
of Film Societies, however, have already 
anont the pee Se which is to be 
discussed by an advisory committee. 
(See page 240). 





This year’s Ten Best prizewinners were given top points at the London and Edinburgh premieres. 
audiences packed the Drummond Halli at which the picture (left) was taken. 
Mr. James Wood with his ** 


ae 
4 
a! 
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Oscar”’ 


Ten Best Score Hit 


A really fine show, made memorable 
by the pronounced entertainment 
value and high quality of the films 
and by the quietly efficient presenta- 
tion: that seemed to be the general 
verdict on the London Ten Best 
premiere. Never a hitch, everything 
under control, assured showmanship 
that did not flaunt itself... Waltham- 
stow A.C.C. may well feel gratified by 
the success which attended this cul- 
mination of weeks of intensive effort. 

For the projection: a G.B. 630; 
for the sound accompaniment five 
record players, two amplifiers, an 
Excel tape recorder and five speakers 
(only two of which were visible from 
the auditorium); records selected 
from the 2,000 owned by members : 
sixty record changes noted in the cue 
sheet. (This cue sheet, incidentally, 
will be available to all clubs presenting 
oe Ten Best this year. It also 

cifies the mood the music is 

esigned to illustrate, so that there 
will be no difficulty in selecting 
alternative records if those recom- 
mended are not available.) 


Handsome Proscenium 


Front of the house staff, ushers and 
programme sellers salute the occasion 
with evening dress. Proscenium-—as 
handsome as any we've seen in the 
Royal Empire Society’s cinema— 
tigre My by the Tenderfoot F.U. 

tabs trator in the balcony 
phones the ys ub member in charge of 
the house lights. Starting up of the 
es gene is the cue for action. The 
rst performance of the A.C.W. Ten 
Best Films of 1954 has begun. 

In the interval, the usual crush 
round the bar—earnest criticism of 
the films, much praise for the quality 
of the colour prints produced by the 
masking process. Second half due to 
begin. ter of Ceremonies, Mr. 
Gordon Ball, introduces Mrs. Gordon 
Malthouse who presents the Oscars 
to the winners and herself receives a 

charming bouquet. Still and cine 
cameras record it all. 

The film, shot on HP3, was ready 
for showing next day at the matinee 
which had been hastily arranged to 


accommodate those who could not 
et seats at the two evening per- 
ormances. (Attendance at the latter, 
indeed, was overfull, but not un- 
comfortably so). Making the film was 
a last minute decision—the main title, 
against a background of a revolving 
Oscar, was taken only fifteen minutes 
before the show, and there was no 
time for lighting tests—but the 
production is adequate enough and 
certainly provides an interesting record 
of a gala occasion. Copies will be 
circulated with all four sets of films. 

And now the final chord of music, 
synchronising perfectly with the last 
shot of the last film. (Memo for 
clubs who are presenting the Ten 
Best this year: Walthamstow kept 
the tape accompaniment to Timothy 
in sync. throughout. This is the only 
film with tape. All the others are 
silent productions). You don’t have to 
be told what they thought to sense 
audience reaction. Clearly the general 
concensus of opinion is that the whole 
show was well worthwhile. And if you 
were so obtuse a3 not to divine it, 
eavesdropping on the snatches of 
conversation that punctuated the slow 
progress to the street would have left 
you in no doubt. 


Splendid Entertainment 


A similar tale can be told of the 
Scottish oy presented by the 


Edinburgh Cine Society: attractive 
roscenium, its tubular framework 
ung with drapes and draw curtains, 

projection by G.B.-Bell & Howell 

machines ; the same favourable 
comment on the colour dupes; 
appreciation of the variety and enter- 
tainment provided by the films; 
presentation of the Oscars to the two 

Scottish prizewinners by Mr. F 

Trevor Jones of Amateur Cine World 

who—we quote a club member—spoke 

very entertainingly and did much in 
his speech to promote interest in the 
amateur cine movement among the 
general public. In short, “a splendid 
evening’s entertainment’}—again not 
our words—‘“with the pathetic wee 
face of Timothy to haunt us after the 
show” and a happy feeling of well- 
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For three nights Edinburgh 


On the right, Mrs. Gordon Malthouse presents 
at Walthamstow A.C.C.'s London Premiere. 


being induced by polished presenta- 
tion. 


Comment 


from a professional film critic, a pro- 

fessional producer well-known as the 

amateur's guide and friend, and an ama 
teur movie maker of long standing 


Sir,—Congratulations to the win- 
Wt to A.C.W., and to Walthamstow 
A.C.C. | Surely the 1954 programme 
is going to prove the most popular 
amateur film show ever presented ! 
These films will be appeoneee as 
much by the public as by the most 
technically-minded cine addict. 

I found We Build Houses the most 
exciting film shown. Who said there 
was nothing experimental in this 
year’s selection ? ‘This film breaks 
fascinating new ground, and puts 
John Paterson right among the top 
class of British amateurs. On the 
strength of this one film it seems safe 
to say that he has proved himself the 
possessor of a really ori - talent 

Coming Shortly could hardly be 
better, and You C m7] Yourselves 
Scouts is a beautifully polished piece 
of work. A pity about the ragged 
editing in moments of The Trio in 
Trouble, for otherwise I thought it a 
brilliant combination of charm and 
humour. Low Tide is another expertly 
produced job, but the theme seemed 
rather sombre for a holiday film— 
despite the amusing ending. 

I liked the leisurely tempo of The 
Narrow Boats, but found it insuffi- 
ciently pointed for complete success 
Timothy is very smooth, too; though 
the commentary does tell a little too 
much of the story (Incidentally, 
what a difference there was between 
Walthamstow’s slick presentation of 
Timothy and the Federation’s, last 
year. It almost seemed a different 
film.) 

The script of Pin-Up Girl—and 
the pin-up girl herself—excuse some 
rather erratic exposures and the 
97g untidy handling, I think 
Inly A Technical Hitch disappointed 
me. This joke didn’t really deserve 
more than 100ft., despite the pro- 
ducer’s technical skill 

The highest degree of technical 
accomplishment I can remember in a 
Ten Best programme was matched by 











Dobson's the name, but it's 
A.C.W. trophies. This yeor was 


Dobson (left) receives his ow 

of A.CLW 
the best showmanship I have seen by 
any cine club. From the remarkably 
apt music to the lengt! com- 
pere’s speeches, every seemed 
absolutely right. And th jection 
was a joy to watch 

D k Hill 

A New High Average 

Sir,—Here, more or less rder of 
prcesenen, are my ideas about the 

en Best which, in my o; m, this 
year reach a new hig average ; 
though, inevitably, | " see 
entirely eye to eye with u idges on 
all counts, 

1. Low Tide. Real people, real 
situations, the idea of a eam well 
conveyed, the dramatic sequence well 
handied, but the direction a little 
uncertain here and ther: Coming 
Shortly. A _ glorious howing 
brilliant observation in the 1ying of 
accepted trailer techniqu but not 
really as swift as it could been in 
places. 3. Trio in Troul Real 
pawky Scottish humour Some out- 
standingly funny and brilliant se- 
quences ; but some pers ities and 
situations were not w« enough 
established or explained 

4. Pin-Up Girl. Trick work that is 
all the more admirable | e it was 
not thrust down your The 
humorous aspect ef the situations 
well sustained ; directior i acting 
creditable. 5. Timothy rave ty, 
amid beautiful scenery photo- 
gra) But the subje i proved 
a little too big for the dir r and the 

rincipal artiste alike 6. Narrow 
oats. A pleasant, cheerf cord of 
While there are quite a number of 
lecturers who ladly visit s, there 
is a limit to the number of engage- 
ments that can be fulfill ind not 
all clubs can invite the | rers they 
want because of travelling difficulties, 
lack of funds or the al! too threatening 
meg y of tiny audience The 
“rest F.G. of Bedford, who last month 
organised the first Natior Amateur 
Film Viewing Sessions, want to see 


the establishment of a of 20 
or W tape-recorded ectures on 


various aspects of film king for 
use with or without filx ) strips 
or stills, at a nomina! hire { 

“We admit that the « 1 denies 
facilities for questioning ' turer,” 
write the club, “but the expert who 


t Bill Dobson who twice has won 
father’s turn and Mr. W. 
i from Mr. F, Trevor jones, 


a holiday that made no mistakes but 
scored no particular triumphs. 7. 
Technical Hitch. Too long for the 
interest to be sustained fully and long 
enough for one to become painfully 
aware of the illogicalities. 

8. We Build Houses. The individ- 
uals who, by co-operating, had 
provided the most important aspect 
of this story, were relegated to the 
background. The attempt to make 
rhythmic patterns out of the various 
shots of bricks, mortar and dwellings, 
seemed to me clever-clever rather 
than significant. 9. You Call Your- 
selves Scouts. The least satisfying of 
the collection, principally because the 
human situations are not developed 
along convincing lines, and appear to 
be contrived, or eventuate too 
suddenly. 

George H. Sewell. 


Nothing But Praise 

Sir,—May I through your columns 
be allowed to congratulate Waltham- 
stow Cine Club on their presentation 
of the 1954 Ten Best. It was faultless, 
projection was quiet and efficient, and 
I think a very special word of praise 
for the sound department—never have 
I seen films so well presented with 
such appropriate background music, 
and the tape for the last film could not 
have been better synchronised if it 
had been on the film itself. The whole 
show went off with such quiet well 
organised efficiency, it made it a 
pleasure to be there. 

The films were also of excellent 
quality and choice and each in its own 
way fully deserved its Oscar, the 


NEWS FROM 
THE SOCIETIES 


Reports received by the 18th of each month 

will appear in the following issue. Club 

stills are always welcome, (Address on 
page 239). 


covers his subject properly shouldn’t 
need questioning to elocidens further 
information. Nor do we suggest the 
idea to replace personal visits alto- 
gether Like many clubs, we can 
arrange for guest speakers only on 
rare occasions. We would like to 
supplement these visits and it would 
be a great stimulus to have the voices 
and ideas of experts presented to us by 
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A happy group at the London Premiere. 
S. Shenker, chairman of Walthamstow A.C.C., Mrs. Malthouse, 
Mr. Malthouse, Editor of A.C.W.,and Mr. Gordon Ball, who was 


Left to right : Mr. 


compere of the show. 


colour films came well up to expecta- 
tions after reading of the new process 
and the paar Sede photography 
was of a much better standard rod 
some previous Ten Best films. I can 
hardly imagine anyone finding fault 
with the programme; for myself I 
have nothing but praise. Definitely 
one of the very best Ten Best shows 
for many years. 

Would you please allow me to add 
my congratulations to A.C.W. and 
staff om the 2ist anniversary of 
publication. Until I bought the 
current issue I had no idea that time 
had tous so rapidly. I have taken 
A.C.W. since the very first issue and 
still have them all. hat a wonderful 
reference library they make, and what 
pleasure they have given me in their 
time ! I think the period of publica- 
tion upon which you are most to be 
commended was the war period, for 
although A.C.W. was reduced to a 
fragment and only published quarter- 
ly, it did a very great deal, I am sure, 
to help cine enthusiasts and others 
through the dreadful years of devasta- 
tion and tribulation. 

The standard of A.C.W. continues 
to improve, you keep us abreast of 
the times and fully informed on all 
aspects of our wonderful hobby, and 
I look forward every year to the Ten 
Best premiere, a function I never miss. 
I hope that in another 21 years time I 
shall still be around to congratulate 
you again. I am sure that my interest 
will still be as keen as your pen, and 

wish you, Sir, and your worthy 
staff the very best for the future. 
Bexleyheath. F. W. Holmes. 


means of recorded lectures. Surely, 
from the LA.C., the F.C.S., the 
B.F.1., A.C.W. and the professional 
film world, it would be possible to 
compile an eagerly sought list of 
taped lectures.” 

* And not only lectures. A tape 
might well take the place of a letter of 
general news and views. There is 
already one tape circle in operation : 
it has sp from A.C.W. 9.5mm. 
Cine Circle No. 8 (which, incidentally, 
caters for 8mm. and 16mm., too). 


On The Way 


Hounslow P.S. Cine Section 
plan some shorts on cine work— 
splicing, titling, lettering, using the 











and so on. The projection 
for hard of hearing 
Fomes eae, cond clubs and old outta 
Grocers’ Association’s 
paw B i activities. Four 16mm. colour 
of Kodak, when he spoke on “Seeing, 
Sh "and Scr There are 
three vacancies for new members 
uent on resignations. (Sec., 
Mr. 
Whitton.) 
F.S. are to make a film on 
the Wolf Cub organisation; a 
— is ay The current 
ak Roat of All Evil. 
instructional evening for 
“How to Use and age 


pill s shows last season included 

one member made a 400ft. 

films were shown by Mr. C. L. Clark, 

. D. Bailey, 56 Warren Road, 

* leasant rw ane shooting exer- 

Om coaneen were used for a repeat 
Camera,” conducted by 


Ao ag Hugh a greg 6 Enfield 
C.S. members joined the club for a 
scr their own and Planet 
films. Recent fund raisers have been 
a bring-and-buy auction and after- 
noon * whist drives” for lady 
members. A return visit was made to 
oa y C.C, (Pub. Sec., Mr. A. 

194 _— Rd., Southgate, 
pom on, N14 


way ‘hu. continue to turn 

over ideas for a film on London’s 
orators. Work is unlikely to start for 
some time, so a script for a short 
comedy is being prepared. The 
scriptwriter’s recent call-up is not 
expected to delay the film, though it 
could affect the subject matter! The 
club’ s schoolmaster member achieved 
newsreel quality” with his film 

the Queen Mother o g a new 


(Sec., Mr. Anderson, 


school. 


J. 
14 Chase Hill, Enfield, Middlesex.) 


—s Bromwich A.F.U. plan two 
one pon for a day’s location 
at 2 ae the other featuring 
two young Jamaicans. The latter, 
entitled The Innocent Twins, will, it is 
hoped, be the forerunner of a series of 
films featuring the children. New 
members welcomed by Mr. B. 
Walters, 34 Coles bam Hill Top, 
West Bromwich, Staffs. 


In Production 


Anco F.U.’s varied 
pr ¢ includes a documentary 
of a local school, an advertising short 
for an amateur radio club, and a 
comedy. In addition, a member is to 

an experimental film about a 
seven-storey block of council flats. 
Visits were made to both the I.A.C. 
Convention and the Ten Best prem- 
iere, the latter being voted the finest 
yet. Applications from prospective 
members to the Secretary, Mr. G. J. 
aan Beechwood Park, London, 


Centre F.U. are finishing off two 
films and giving an earlier production 
a different approach. Nearly complete 
is the scripting on Cure for Boredom, 
from an original story by Charles 
Dicker. Many bit-parts have to be 
cast althou the story is centred 
round one r. The new Secre- 
tary is "Mise Deborah Woolmer, 57 
— Av., Tolworth, Surbiton, 


urrey. 
Croydon C.C. have been shooting 
and are now editing The hg any 


comedy 

F.C.S. 

petition. 

entry in the Seepeuiiens | AM 


shooting 


but the club decided to press on “for 
amusement only.” This is Croydon’s 
first story film. Ideas for further films 
are in short supply. Any offers ? 
Recent visitors have been Mr. S. D. 
Newman, Chairman of the I.A.C. 
Technical Committee, Mr. J. Wicks, 
LA.C. Film Librarian, and Mr. 
Davis who presented films of their 
own choice and answered questions. 
The Newsreel Unit ‘ge be filming on 
8mm. and work will be presented at 
winter shows along with the A.C 
and LA.C. winners. Potential 
members should write to Mr. ‘ 
Falconi, 13 Penshurst Rd., Thornton 
Heath, Surrey. 

Erimus Research G. are con- 
tinuing with the river sequences of 
the 16mm. film of local affairs. 
Fortune continues to favour the club. 
On completion of the dark-room at 
the new club headquarters a local 
enthusiast presented them with two 
processing drums and several years’ 
copies of A.C.W. Decorations have 
been completed. Outside activities 
included a trip to a steel works. (Sec., 
Mr. L. Sumner, 69 Ashford Ave., 
Middlesbrough. ) 

Hammersmith C.C. are shooting 
a 16mm. neg./pos. film in which the 
Riverside Shoes are having their 
first experience of film acting. On 
the books is a - to Brighton for 
some shooting and pleasure seeking. 
Potential members should write to the 
Secretary, Mr. H. Glibbery, 3 
Observatory Gardens, Campden Hill, 


London, W.8. 

Jewish A.F.S. have three units at 
work. A filming holiday in Spain has 
been planned and it is hoped ~ make 
a regular feature of this pe of 
activity. The club meet on ternate 
Tuesdays (next meeting 28th June), 
though there may be weekly meetings 
when the accommodation problem has 
been solved. (Sec., Miss S. Klein, 79 

Chalkhill Road, Wemble Park.) 

Liverpool A. P.A. Cine Group’s 
8mm. unit completed shooting of the 
film made in competition with the 
l6mm. unit in four sessions—two 
interior and two exterior. Even on 
the interiors, daylight was the main 
oe source, with one No. 2 and six 

1 photofloods as balancing lights. 
The 16mm. unit has been held up by 
amateur stage appearances of their 
leading lady. Applications are invited 
for the Burton Manor residential 
course in cinematography on 14th- 
16th October (35s. to people outside 
Ches. and Lancs.). Film appreciation 
evenings are now confined to one 
meeting in four, the others bein; 
devoted to commercial/professional, 
silent, B.F.I. and amateur films. 
Most recent programme featured 
British Transport films. Blackpool 
A.C.C. members came along with 
some of their productions recently, the 
most notable film being The Beautiful 
Tyrol. An enjoyable and praiseworthy 
effort was the verdict of the two 
members who were guests of the 
Crest F.G. for the Viewing Sessions 
at Bedford. (Sec., Mr. Matt 
ea 17 Devon St., Liverpool 

Pontefract and District A.C.S. 
are ay 8mm. for their film on 
country life. The summer shooting 
programme also allows for film 
coverage of local activities of interest. 
(Sec., Mr. W. Clegg Fowler, Chemist, 
Ackworth, Nr. Pontefract.) 

Ray A.C.G. have decided to sto; 
work on their film on the clean hand- 
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ling of food; they felt it lacked 
audience appeal. Instead, they will 
make a comedy, The Happy Wanderer, 
about the misfortunes of a middle- 
aged business man who takes up 
hiking for his health. The film will 
be on 8mm. Kodachrome, with a 
shortened version on 16mm. mono- 
chrome. A “Surprise Night” is being 
held to view members’ gadgets, films, 
scripts and other items of tine interest. 
An interesting diversion was the 
screening of old 9.5mm. films shot 
with a hand-turned Pathe camera. 
(Sec., R. A. Martin, 25 St. George’s 
Av., ‘Timperle Altrincham, Ches.) 

Sout Ci C. have selected a 
member’s script for a 9.5mm. old-time 
melodrama of the music hall. Con- 
struction of the main prop, a log cabin 
housed in the club room, will take 
about six weeks. The 8mm. Best Foot 
Forward is almost finished but End of 
Summertime has been delayed because 
of the need for camera repairs. New 
ideas and new members are called for 
by the Secretary, Mrs. J. R. Robinson, 
29 Devon Waye, Heston, Hounslow, 
Middx. 

Viking F.U. members have been 
forced by impending examinations to 
wield pens and pencils instead of 
lights and cameras. However, the 
first married print of the musical, 
Little Red Riding Hood, should be 
ready soon and yom will be resumed 
on The — ¢ when the exams 
are over. ( 6 et odkin, 21 Clarence 

oad, Walton-on- Thames, Surrey.) 

Wulfrun C.C. have two 16mm. 
films on the stocks and are now to 
meet fortnightly. A special feature 
will be a course in film analysis, and 
an outing is contemplated to a nearby 
beauty spot when tuition will be given 
to newcomers on handling the camera. 
Also planned is a social night and a 
showing of the Ten Best, in which a 
Wulfrun member, Mr. Peter Bowen, 
gained his second A.C.W. Oscar, 
(Pub. Manager, Mr. J. R. Jones, 3 
Adams Road, Finchfield, Wolver- 
hampton.) 


Work Completed 


Dundee C.S. have completed 
shooting their first indoor 8mm. film, 
now being edited by the director. 
Entries for a film competition for local 
amateurs will close on 30th Nov. 
Entry forms from the Secretary, Mr. 
W. S. McCulloch, 11 Margaret Cresc., 
Broughty Ferry, Dundee. 

Hastings and Bexhill C.C. have 
completed a short experimental film, 
Jackpot. It is not expected to create a 
stir, but the results have encouraged 
discussion of more ambitious ventures. 
Membership is increasing steadily 
(Sec.. Mr. G. D. Simpson, 49 
Vicarage Road, Hastings.) 

St. James’ F.S. (Southport) have 
completed their colour film record 
made for the Southport Corporation, 
of the recent visit of the Queen and 
the Duke of Edinburgh. Four cameras 
were sited along the route, each having 
been given frame and colour-matchin 
tests. Results were “gratifying 
despite the films being shot in late 
afternoon when = sun had lost 
much of its stren (Press and Ps: 
Manager, Miss Jo A McKinnell, 
Clovelly Drive, Hillside, (a I 
Lancs.) 

Surbiton Film Players have now 
completed indoor shots for Malice of 
Time, 300ft. 8mm. Kodachrome, This 
will be the first full sound production 





using the “Surbitone’’ system of tape 
5 3 = to Mr. Richard 
16 Hawkhurst Way, New 

Malden, Surrey. 


Notes and News 


Australian A.C.S. are now busy 

competitions. The members’ 
ition is in June 

after this preparations 

start for ie International Gold Cup 

. A demonstration of 

sound stripe on various gauges was 

successful 

Burgess, 


>. have 

moved to a more accessible meeting 
at the 1.0.0.F. Building, 100 

St., Sydney The 1951 

ACW. Ten st were shown 
. (Sec., Mr. R. Tidyman, 

St., Waveriey 

Central A.C.C. have found out the 
hard way that there are now inter- 
national ds governing magnetic 
tape recording. An evening that had 
been earmarked for comparisons be- 
tween the results on a Grundig 700L 
a kit-constructed Soundmaster 
turned into a long session of head 
scratching when tapes recorded on one 
machine played back in reverse when 
transferred to the other. As they are 
now aware, the earlier Grundig models 
(which can be converted) record on 
the lower track whereas the later 
, and most other tape machines, 
record on the top track in conformity 
with the now accepted international 
standard, New members welcome at 
night meetings. (Sec., Mr. 


Th 
a i 17 Hazelhurst Road, 
yey Nr. Birmingham.) 


“CC. celebrate their 
21st birthday this month and recent 
— have served to cushaks 

since 1934. ‘The club’s 

Ey mad films have been revived, 
the three remaining founder members 
have been elevated to honorary life 
to mark 21 years un- 

broken club service, and the history 
of the club has been published in The 
Pt ggeeeld aclub magazine, introduced 
Among congratulations 

received at the 2st erendey party 
message from the Editor of 
ACW, (Sec., Mr. lan McA. Leask, 
P.O. Box 4, Merebank, Natal, s. 


Africa. 

Pathescope Club, formed 
late last year, have filmed many local 
subjects, including life-savers in 
action on Durban beach 
semi-tropical place such as atal 
would Sram te — for a very — 

» it een found that f/5 or 

fr is generally desirable. Corres- 

welcomed by the Secretary, 

. W. St. J. Blaine, c/o Robinson & 

Lane, Durban, S.A. 

C.S. were visited by 

peaye Dove = the night that es 

Grey Metropolis was shown. After 

discussion on the film, Mr. Davis 

joined a panel which answered 
questions from the audience. 

new committee promise some novel 

features in the coming year. (Sec., 

Mr. Alan Butler.) 

and District C.C. were 

the first club to see a demonstration of 

Mr. Desmond Roe’s method of 

obtaining lip sync. with tape 

twin turntables, recorder, projector 

two microphones they fitted 

music and effects to The Millstream, 

creating noises from bird warblers, 


Although a 


Using 


taps and squeaky tins. The 
playback wi with the film convinced the 
club that, with 'ieolt aie Mr. Roe 
has an ideall le system for lip 
sync. (Sec., les Marguact Turner, 
fo] Mestowside, * Walton-on-Thames.) 
J A.C.C, tell us that 
a member has taken 12,000ft. of film 
in the U.S.A. So far 8,000ft. has been 
shown to members, and the 
fooking d ‘ the other 
orward to 
(Sec., Mr. C. H. 6. Ww 
PO. Box 11180, Johannesburg, 
Johannes and 


shown the —_ 8 
prize-winners hope 
picked up ideas and tips to help 
members entering for Ferrania 
Trophy. Attendances were 2,084 in 
the ag 4 je 8g ger greater than 
PF. P; 
P.O. Box en Ba ah asa S.A.) 
Huddersfiel C.C.’s annual com- 
petition winners announced at the 
A.G.M. were A Peach Tree Grows 
(Mr. N. Ashton, silver rose bowl), 
Animals at ¢~ (Mr. T. L. ° 
rose bowl), Ingrid and All That (Mr. 
A. W. Shaw, Hirstwood salver). A 
second evening was given to screening 
the runners-up. (Pub. Officer, Mr. 
Cc. V. Willson, 20 Edgerton Grove 
Road, Huddersfield.) 
Leeds C.C. coe prepared a 
summer syllabus of meetings at which 
commentaries and sound effects will 
be added to Circle films. Once again 
a film is to be made of the Flowers for 
Leeds competition. It a 
at the prize-giving in Leeds T 
Hall in September. (Sec., Mr. “C. 
Yesson, 18 Henconner Ave., "Leeds 7.) 
Leices Leics. C.S.’s 
quality of 8mm. colour impressed at 
a film evening for new members. 
Mr. L. Bass, of Nuneaton Camera 
Co. rounded off the meeting with a 
demonstration of a prot “ee 
orips machine. ag 
E, Parker, 25 Skee Reed, 


Birstall Nr. Coleen) 
Mashonaland an 
at the Siaes of the Educa- 
Sonal Kise Dept., visiting the record- 
ing room, film library and having 
explained to them the work of the 

t which produces 
film strips and broadcasts to the 
schools. nearly all of which have 
projectors, tape recorders and radios. 
Section Mr, S. 


( 
Box 2038, Salisbury, Rhodesia.) 
Montana F.S. recently Pong moar 
new headquarters through their local 
council. premises, once an A.R.P. 
—— centre, cy of one 
ame % , an adj small 
room used for projection, a kitchen 
and entrance hall. The cost of 
decorations is being partly met by a 
jumble sale. Wide screen experi- 
ments are being made with a club- 
built screen. Enthusiasts visiting 
Mab are invited to contact the 


open” or “private” criticism, or 
the films are to be screened for 
general interest only. Anyone wanting 
advice on such i as splicing, 
titling, editing, projection, camera- 
work, etc., can now be given private 
tuition by club experts at their own 


W. Clark, G.P.O. Box 152, 
Dunedin C.1. 

Pretoria C.C. were given a handy 
tip by one of their members on 
use of transparent tape for preventing 

the speed setting disc 

on the Weston exposure meter. Place 
a strip of tape across the meter and 
tuck one end underneath so that it 
be lifted easily for adjustment. 

Sec., Mr. J. Wilson, 89 River Street, 


es (best silent 
—— » os (best 


mes-at-Bowes F.U. were 
trations Planet F.S. 


and the third guest of recent 
weeks was a John = of 
Kingsway who ed on 
photographic quality and screened 
Inner Circle What Maidens Loth. 
New members welcome. Enquiries to 
me ‘aa 21 Kenwood Ave., 


and are anxious to hear from experts 

who can help them on their way. 

ete Mr. C. Armstrong, 9 Ascot 
, Birmingham 13.) 


es have ex- 

perienced a considerable loss of 
and have decided to “74 

their activities to 
a small unit. 


such as can 
(Sec., john 


editing ond tiling a is not worth 
147 26th St, wl * Turner, 


B.C.) 

A.C.S. 3 a demon- 
amen ion of unde t photography 
uipment went to a 
Soallen of Fn Spear Fishing Associa- 
contaumnion we Man pas of too bar 
ts to parts 0} el- 
bourne Moomba Festival (Moomba 
~ -y r and have fun). The 
preter nage . Ten Best anne pe = 

programme, vou m 
better than last year.” Films that 
aaa impressed were Portrait 
of W: Never a Cross Word. 
Sec., Box 1270L, G.P.O., Mel- 

bourne, 


1. 
Y and Woodford C.C.'s 
competition attracted 22 entries and 
the quality was such that the podons 





a> A Petit Chapeau 
(tom, M. Webb), The 
fmm, pie. FM. (16mm., col., 





\ 


Hollywood goes to Leicester 


One of the vital contributions to the outstanding successes of the British film studios 


is the famous Leicester-made Taylor-Hobson lens. And Taylor-Hobson share their 
secrets equally with America, where their lenses are found fitted to eight out of ten of 
Hollywood’s motion picture cameras. 

For the cine enthusiast, there is a particular source of satisfaction in knowing that the 
same high degree of precision engineering skill and craftsmanship goes jnto the Taylor- 
Hobson lens incorporated in his G.B.-Bell & Howell 8mm or 16mm ‘camera. Lenses 


bearing the name Taylor, Taylor & Hobson stand unchallenged throughout the world. 








A Member of the BRITISH OPTICAL ‘ - 
AND PRECISION ENGINEERS’ Grour G.B. EQUIPMENTS LTD. Dept. ACW/7/55, Mortimer House, 


Within the 3. Acthur Rank Organisation 37-41 Mortimer Street, London, W.1. Telephone : MUSeum 5432 
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K. C. Blain), A Visit from Aunt Doris 

“ ), Continental Holiday 

D. Dickens) and City of Water- 

ways (S. B. Shenker). The “Week- 

enders” production unit spent an 

ev at the pa cinema bale by 

Mr. Loughtor & 

set-up Fa yay Sy seen to be believed, 

state the Unit, who thank Mr Argent 

for the film show and the con- 

of the bar which rises from the 

at the touch of a button. Concert 

Alfredo Campoli was invited 

club in May to show his colour Mr. L. 

film of Africa. (Sec., Mrs. E. Scarlett, 
Montalt Rd., Woodford Green.) 

Whitehall C.S. had ten entries in 

ir annual competition judged by 

. FP. Marshall, A.R.P.S., who 

Society’s founder chairman 

Top honours were secured 

rs, the winning film 

i Our Holiday in the Isles of 

cilly (Miss Joseph), and second 

inter in the Austrian Tyrol (Miss 

). Three of the entries were on 


films will be 


Council 


another society. 
Imfield 


oo and 


from 


NEW UIPMENT TRENDS 

(Conti: from page 243) 

Photographic Sales. Extending to a max. 
height of nearly 6ft. and constructed from very 
light alloy, this addition to the County range 
will sell for £8 2s. 4d 

Recent Nizo importations include the Editor 
(8mm. or 16mm.) comprising animated viewer, 
splicer and rewind arms, throwing a 2}in. by 
34in. picture on a ground glass screen and 
fitted with a push button frame notcher. Price, 
complete £40 13s. 9d. (l6mm.); £39 7s. 6d. 
(8mm.), viewers separate £29 10s. 6d. and 
£28 4s. 3d.; splicers £5 7s. There is also a titler, 
which is attached to the camera, designed to 
work at about Sin. from the lens and to assist 
centring of subjects when big close-ups are 
wanted. 

Alth it has full recording facilities, the 
Kenton ier hi-fi recorder is recommended 
particularly for reproduction of pre-recorded 
tapes. Frequency response is 40-11,000 c.p.s. 
at 7hin. and 40-8,000 c.p.s. at 3jin. p.s. A 
1,200ft. reel of tape can be rewound in less 
than 1 minute and there is an internal speaker 
for monitoring. [Elliptical main speaker, 
10in. x 6in. Price 66 guineas. 

The new R. F. Hunter screens impressed by 
their quality and reasonable price. They will 
be fully reviewed later. Also shown was the 
Marguet junior tri-film splicer, shorn of 
inessentials but strongly made for £2 13s. 6d. 

The familar Bauer 88 was presented in 
slightly modified form by Neville Brown. The 
new 88C has a four-speed motor and, with an 
f/2.7 fixed focus Schneider lens, costs £47 10s. 
as against £42 18s. 6d. for the s/speed model. 

Long awaited, the Meopta portable editor is 
likely to be available from W. F. Dormer in 
quantity this autumn. With notcher, footage 
and seconds counter, splicer, rewinds, silver 
screen and provision for large screen projection, 
it can claim to be the most complete editor on 
the market—and stows away into a case the 
size of a portable typewriter. Price £48. 
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16mm., 6 on 8mm. and 1 
a public showing of the bes 
iven in the a 
(Sec., Mr. G. R. Brandon, 49 
street Way, Harpenden, Herts.) 


New Clubs 


Enthusiasts in the mt oe 
area are invited to contact Mr. N. J, 
Wadsworth, 20 Yeovil Road, Farn- 
borough, Hants., with a view to 
starting a cine club. 

W. Coombes who criticised 
the film made for the Isle’s 
the Lo.W. A.C.S. and 

queried whether the Council got full ped 
value for the £400 it spent, is starting 
A feature film is 
F pe oady Elmfeld, Ry mes to 18 Hope 


W teak’. a spochuatenien “7 ye 

16mm. 

willing to start a club in Oxford as 

— of on 14 to 16 years. W. 5 
Conis' 


H Oxford. 

i? 2 the new Torquay 
Y.M.C.A. A.C.C. is open to young- 
sters of 8 to 18 years, whether or not 
members of the Y.M.C.A. Enquiries 
to Mr. C. Vaughan, Fiat 1, Princess 
Road East, Torquay, Devon. 


Cine Circles 


A.C.W. 9.5mm. Cine Circle No. 
8 taken to the idea of holding 
a Pm le The first of these out- 

filming meetings was at Lewes 
this month when a visit was paid 

es Castle, gets G 
the Pri ruins. r +4 
weather been members ~ og 
have settled down to a film show, all 

pe + sagen for which had been 
prudently made. Membership sub- 
ion is 15s. = og = The 
magazine, plus or Pathesc 
foo if required. (Leader 

H, Coom 18 Hope Road, 


on ¥.>mm. ; 
t Ss the 
utumn. 
Top- 


Publicity 


experience, 


ton Avenue, Elmfield, Ryde.) 


Actina’s range of screens has been em- 
bellished by the addition of 33in. hinged 
folding legs (optional) on all the Exella series, 
at an additional cost of £2. The Stellira 
screens can now be fitted with hand crank for 
raising and lowering, adding 50%, to the cost, 
available in sizes up to 8ft. x 6ft. or more. A 
smart luxury item is a roller wall screen 
operated by electrical remote control. 

Substantial price reductions were made in 

Trixale lighting equipment shortly before the 
Fair. The 100w. combined flood and spot on 
adjustable stand is now £15 15s. (formerly 
£22); 250w., £17 17s. (£25); S00w., £25 
(£33 10s.) An impressive job is the 250w. 
“blended” lamp, giving brilliance equal to most 
1,000w. lamps, price £16 16s. with stand. 
Boom stands, adjustable by fingerprint touch, 
available from £22 5s. for 100w. to £40 for 
500w. 
Many orders were taken by Johnsons of 
Hendon for the Focorect coupled range-finder, 
price £17 4s. 6d., for cine cameras with lens 
mount diameters of 23-32mm. The range 
finder is fitted over the camera lens which is 
set to infinity, and focusing is then carried out 
automatically on the Focorect as the finder lens 
is adjusted. 

Pullins showed for the first time the Prix 
p.e.c. meter (£4 19s, 5d.) and the Prix Record 
(£6 11s. 10d.); both have opal shields to pro- 
vide for incident light reading, the latter having 
a shutter speed scale for use in conjunction 
with filters and when using speeds of 8, 16, 
32 and 64 f.p.s. Other neat accessories included 
a tripod ring which screws to the top of a 
tripod and allows it to be hung from a wall, 
and adjustable electric plugs including one that 
can be fitted to six types of sockets ranging 
from 2-pin 2 amp. to 3-pin 15 amp. 

HELD OVER 
nbn stb we have had to hold over a number of 
oun of pressure on space, among them the 


second part of the analysis of newsreels entered for the 
Ten Best competition and some reports on new equipment 


. 





BAUER 88 CAMERA 


has the famous Schneider-Kinoplan 
lens, and wide range of alternative 
lenses including telephoto ; single 
exposure device ; film transport con- 
trol visible through viewfinder ; 
acoustic footage indicator ; 30-40 
seconds run on one winding 
exposure guide on back of 
camera. 


PRICE £42.18. 6 


{/2.7 Schneider-Kinoplan lens 


BAUER PANTALUX PROJECTOR 
is very simple to operate, has high light output 
and maximum film protection. 500w. lamp, 
unusually large condenser lens, and bloomed 
Schneider projection lens. Takes 400ft. of film. 


PRICE £59.10 .0 


Made to precision standards by 
Eugen Bauer & Co., 


Oblainable from all ‘good Stuttgart, Western Germany. 


makers of professional cine 


cin é ators cameras and projectors 


or write for illustrated booklet to 
NEVILLE BROWN & CO. LTD., 77 NEWMAN STREET, LONDON, W.1 
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PELLING & 
CROSS - LTD 


The House for Good Cine Equipment 





offers you all 


BOLEX, 
BELL-HOWELL, 
ZEISS, 
SPECTO, 
EUMIG 
%S and 16mm. 


CAMERAS & PROJECTORS 
FROM STOCK 


Also many other makes, accessories and material, 


including Kodachrome 


kkkkkkKKK CMA A a A A I IA 


THIS MONTH’S BARGAIN 


PAILLARD BOLEX H.16 FILTERSLOT 100ft. 
spool-loading l6mm. ‘ yee. with Octameter 
Finder, turret handle, and 25mm. f/1.5 coated Kern 
Switar lens. Very little used and in brand new 


condition. Originally £192 2 6. 
NOW ONLY £165. 


Cine Clubs—don’t miss this opportunity ! 
4. 2.2.%.4.4.4.4.4.4.48.8.0.8.9.9.9.9.9.9.9.9.9.9.9.9.! 


“USE THIS ENQUIRY FORM 
for any 8 or 16mm. Equipment in which you are 
interested. 


Please send details of 


and particulars of Deferred Terms* 
NAME 
ADDRESS 


e if not required 





104 Baker St., London, W.1 


WELbeck 9682/8 
cw/7/55 
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sx § 6 SF FF 
ATTE§{ITION! 


EW CATALOGUE 
t6mm. — Sound 
containing amongst many titles for hire :— 
NIGHT BEAUTIES (Belles de Nuit) 
SEVEN DEADLY SINS 
ROBINSON CRUSOELAND (Laure! & Hardy) 
FOUR DAYS LEAVE (Cornel Wilde) 
WHITE TERROR OF THE JUNGLE 
TILLIE’S PUNCTURED ROMANCE 
(Charlie Chaplin feature) 
HAMMER — SALUTE THE “TOFF” 
SPARTACUS THE GLADIATOR 
WHISTLE STOP (Ava Gardner, George Raft) 
SERIALS 
“ALL BLACKS” ON TOUR 1954 (Rugby football) 
also tities of many films for sale 


Write NOW for Catalogue 
2/6 (post free) refunded on Ist booking 


HNL “FILME 


NATIONAL HOUSE, 60-466 WARDOUR STREET 
LONDON, W.1. Telephone: GERrard 5121 











CAMPKINS of CAMBRIDGE 
CINE CAMERAS 


Pathe Pat, S/H (dep., £1.10.0) £9 18 
Pathe Pat, New (dep., £2.2.0) ~ -» £13 18 
Cine Nizo 9.5mm.,{/1.5 (dep.,£3.12.0) ... €23 10 
Pathe H, 9.5mm.,1/2.5 (dep., £4.1.0) .. £26 10 
Bolex C8, {/2.5 (dep., £8.8.0) a --- €35 13 
Bolex B6, {/1.9 (dep. , £12.12.6) bes . 6 2 
G.B. Sportster 86mm. , {/2.5 (dep., £6.14. 6). £43 14 
G.B. Viceroy 6mm.,{/2.5 (dep.,£9.2.7) ... 39 2 
Eumig C3, {/1.9 (dep.,£10.16.0) _... . 7 11 
Zeiss Movikon 6mm., f/1.9 (dep., £8.5. 3) . . 4 3 
Cine Kodak 8mm.., f/2.7 (dep., £6.0.0) --- €39 15 
G.B. Autoload 16mm.,f/1.9 (dep., £13.10.0) £90 0 
G.B. Autoload turret (dep., £16.6.8) --- £107 6 
Bolex H16, {/1.5 < . 8898 2 


eeooweoenreeoeccw & 





EVERYTHING PATHE Tape Recorders. 





is in stock at No, 1 
Rose Crescent—the 9.5 
mm. Specialist Dept. 
Libraries in silent and 
sound. Orders by post 
welcomed for everything 
9.5mm, 


12a King’s Parade, 








Cambridge. 
(This branch is open all day on Thursdays) 


Specialist stockists of all 
makes at King’s Parade. 
mau 46 
.. 48 gns. 
.- 70 gns. 


Playtime 
Elizabethan 
TK12 


Lists free. 


CAMPKINS CAMERA SHOPS 


No. 1 Rose Crescent, Cambridge. 


K.P. CAMERA SHOP 


Tel. 2999 


Tel. 3522 














FOUNTAIN MOVIEBOOKS 


SPECIAL EFFECTS IN 
CINEMATOGRAPHY 


By H. A. V. BULLEID, M.A., M.I.MECH.E., A.R.P.S. 


The book cine enthusiasts have been waiting for 
a handsomely produced, remarkably comprehensive 
guide to the production of practically every special 

effect which it is possible for the amateur to 
produce, ranging from the very simple to the 
complex and covering the entire field of film 
making from photography to sound 


256 pages. 144 Illustrations 21/- (post 8d 


PRINCIPLES OF CINEMATOGRAPHY 


By L. J. WHEELER, F.R.P.S., M.B.K.S. 


This book provides a unique and thorough working knowledge of all aspects 
of Studio and Laboratory equipment and processes. It is written in a practical 
style that all readers will easily follow: covering the development from simple 
beginnings up to the present, extraordinary degree of complexity. Similarly, 
experts in various fields will find much that is new, both in equipment and 
process-control techniques, explained in a lucid and comprehensive manner. 


472 pages. Profusely illustrated. 63/- (post 1/6). 


MANUAL OF 


NARROW-GAUGE CINEMATOGRAPHY 


Edited by A. PEREIRA 


Covering the three gauges, 16mm., 9.5mm. and 8mm. “Nothing seems to have 
been omitted; colour, sound and cartoons are all there and wherever an illustration 
is needed it has been provided .. . it can well find a place on the bookshelf 
of the professional and most certainly should be owned by every student and 
learner in the industry.”—British Kinematography. 


514 pages. Illustrated. 27/6 (post 9d.) 


Send 74d. in stamps for complete Photobook Catalogue. 


~ 
-”, 
FOUNTAIN PRESS : 46-47 CHANCERY LANE : LONDON, W.C.2 Or 
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The sign of the complete movie-maker 


1.A.C. SERVICES INCLUDE— 
LA.C. Library of Amateur Films. 
LA.C. Film and Script Criticism. 
LA.C. Annual Film Competition. 
LA.C. Technical Advisory Service. 
LA.C. News A Quarterly Magazine. 
LA.C. Book Club. 
1.A.C. Free Legal Advisory Service. 
1.A.C. Annual Convention. 
1.A.C. Apparatus and Third Party Insurance. 
1.A.C. Special Rates for Sound Dubbing. 
1.A.C. Affiliated Societies Additional facili- 
ties for clubs 
Etc., Etc. 


IWSTITOTE OF AMATEE CINENATOGRAPHERS 


8 WEST STREET EPSOM SURREY 
Epsom 2066 


A non-commercia! n-profit making body for 
the furtherance of the amateur film movement 








Must Clear 


i6mm. 400ft. REELS 


10/6 PER DOZ. 


Packing and post 2/- 


SPECIAL QUOTATION ON REQUEST FOR 
QUANTITIES 





LIST OF MORE BARGAINS POST FREE 





P. HEATHCOTE LTD. 


THE CAMERA SHOP 


300-302 RADFORD ROAD, NOTTINGHAM 


Est. 1922 Phone 75851 




















SUMMER BARGAINS 


Second-hand equipment 5 days’ approval against 
cash 

Pathe Pat 9.5mm., inst. book, as new 

Kodak 6-25, {/2.7 anast., good cond 

G.1.C. 6mm., {/2.5 ctd., shop soiled 

Agfa Movex 8, {/2.6 anast., good cond, 

Diemar 9.5mm., {/2.9 Cassar, L.case 

Pathe 9.5mm. Motocamera,{/3.5, L.case . 

Keystone A9 16mm., {/1.9 ctd. Wollensak, 
coon combination case, as new 

Movikon | mK K 16mm m. mag., § /i {/2.7 7 Tessar 


— 

“THE GE PATHESCOPE | AURATOR MODEL A oe 
Designed for use with the Pache Gem or Son projectors. 
Magnetic sound head with amplifier, 5 watts output, 
tone and volume controls, erase/record and playback 
switch, mike, gram. and speaker sockets. The magnetic 
head can be cut out and che amplifier used for P.A. work 


Further details supplied? on request, complete £57. 
TS TTT 


—————— ee 
Specto 9.5 /16mm., 500w., as new 
+ pw DA 9.5 /16mm., 250w., good cond. ... 432 10 0 

odascope SOR B8mm., 200w., perfect .. 41710 @ 
+7 A 16mm., 200w., good cond. ... 25 0 0 
Bell & Howell 16mm. sound, 142A, complete £77 10 0 
CONFIDENTIAL SELF-FINANCED H.P. SERVICE 


HAYHURST'S 


66 MANCHESTER ROAD, NELSON, LARCS 
“Phone: NELSON 1652 - | 





BEST IN THE NORTH WEST 

















© METEOR FILA SERVICES © 


We offer to all Owners of PAX, VOX, and 
SON, 9.5mm. Sound Projectors a first class 
Library of Titles specially selected for their 
entertainment value and good sound at 
week-end rentals from 2/- per reel, together 
with a good selection of 9.5mm. Silent Classics, 
all with SB titles added, and many Walton 
9.5mm. Colour Films. Stamp for Catalogue. 


Silent films hired to Sprocket Fed machines only 


Selection of New and Used | Equipment 
Pathe H, f/2.5, new ¥ £26 1 
Pathe Mod. B, f/3.5 AS soo 10 
ACE/GEM 9.5mm. sound unit. 

First class reproduction ... £24 0 
Agfa Record 16mm., 50w. Bee 
Specto 500 9.5mm., 900ft. arms, 

mint : see . £3% 0 
Pathe SON Mk. Il, new... 5 ee 8 
Super Vox 9.5mm., 400w., excel 

lent se i ae: o 
Pathe Aurator Mod. A, new ... £57 0 
Haynorette Viewer, 8, 9.5 or 

16mm... . £12 17 

Demonstrations Daily 
H.P. Terms Part Exchanges 


12 Central Road, Worcester Park, Surrey 
Tel. Derwent 2171 Open all day Saturdays 








eo ec S90 SS coco 























Tie novel construction of the lightweight oe ee ee 
enables erection to be carried out in a few seconds. 323° x 26" 30" x 228° 2 12 
The screen stands on its own feet on a table or +f 34" 32" x a 217 
flat surface or may be suspended from a picture 42° x32" 40" x30" 3 2 
rail or hook. For those especially interested in {0° 40° 38> x3e" 3 48 
the projection of colour transparencies, the new 50°x 50” 468°x48° 417 
Matt White surface screens are ideal. Lumaplak 60° x 45° 57" x43" § 12 
White screens ensure excellent colour reproduce % *6" 57°x57" 6 6 


tion and their whiteness is lasting. 


17 
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@ FROM ALL GOOD CINE & PHOTO DEALERS 


Sole Wholesale Distributors 


NEVILLE BROWN & COMPANY LTD. LONDON W.1, 











makes the headlines with the 


CINECRAFT NEW DE-LUXE 
ALL-METAL TITLER 














Adjustable for use with ANY 
camera — 8mm., 9.5mm. or 
16mm. 

New tubular runners. 

Improved lighting system using 
only two 100 watt pear! or opal 
household lamps. 


Boxed complete with full in- 
Structions and every necessary 
accessory. 


PRICE COMPLETE 


£9.18 .6 


THE FAMOUS STANDARD MODEL 
primarily of wood 

construction £5 * i y | . 6 
CINECRAFT REWINDS 


Univered| beats £3. 12 .6 


” xe Send for list of all 
1 Osborne Rd., Palmers Green 


Cinecraft Supplies... CINECRAFT SUPPLIES LTD. (ondon. N13 Primers Green 0506 
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COLWOOD 


CAMERA CO. 


Some Examples From Our 
Cine Stocks 


The New 8mm 
SPECTO POPULAR 


with 500w. mains voltage lamp and 
all the usual Specto refinements 





9.5 | 


Talkie Projector | Cine 





Two ‘One Only” Bargains PATHE 9.5 
9.5 NATIONAL li 


PATHESCOPE | PATHESCOPE | 41449 Coated Bershit 


Lens. ‘Variable speed 
Camera Single Picture Device 


as new £50 £/3.5 £9-10-0 453 -10-0 











vOOD 
126 MERTON HIGH STREET, 


COLWOOD CAMERA C® (1953) L” 


LONDON, 5S.W.19 











POST YOUR ENQUIRIES TO— 


A. P. MANNERS LTD. 





Change your Cine Camera now and choose the best for 8mm. filming 





ZEISS MOVIKON &mm. Cine Cameras as advertised in 


Read about the latest G.B.-BELL HOWELL SPORTSTER or VICEROY or PAILLARD C8 or B8 or 


best for 8mm. personal home movies. Post your enquiries to A. P. Manners Ltd. Your present 
Camera accepted in Part Exchange. H.P. available. 


this issue. They represent the latest and 








1émm. Cine Kodak BB Inr.,{/3.5 . 400606 
Magazine Cine Kodak, {/1.9 . G20 6 
Magazine Keystone, {/1.9 - 46006 
G.1,C.,, 50fe., £/1.9 ; . 2000 602 
, Cine Kodak 820, {/3.5 . . £1710 @ 
Cine Kodak 20, {/1.9 ; - 210 0 
Keystone, { /3.5 ; . se 8.8 
9.5mm, Dekko, {/1.9 Dalimeyer . 2270 6 











SECOND-HAND CAMERA BARGAINS SECOND-HAND PROJECTOR RARGAINS 
Aldis 300 projector i sp . 45 6 
Dekko 9.5mm.,500w. ... oi --- 425 @ 
Aldis 250 and case (black) inn -- £12 10 


Ampro Stylist 16mm., 750w. _.... . £15 0 
G.B. 516 16mm. sound ... m .. 45 0 
16mm. Specto 500 ave a .. 06 0 
9.5mm. 200B, 300w. bee sie -. £0 @ 


16mm, Bell & Howell projector ... £57 10 








It WESTOVER ROAD 
Telephone 3394 





- BOURNEMOUTH 
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EFLES € Co. 


(formerly The Film Library & Exchange Service) 


517 GARRATT LANE, LONDON, S.W.1S 


(Telephone : 


WiIMbliedon 6765) 


The Latest G.B.-Bell & Howell Smm. Camera 


Model 624 
£28 - 16 - 


Fitted with {/2.3 fixed focus lens, 


standard spool loading, B/W or 


colour films. Single picture device 


and continuous 


EASY TERMS 
AVAILABLE 


filming 


£26-10-0 


lock. 


Fitted with f/2.5 fixed focus lens. 
Takes H-type charger B/W or 
colour films. Single picture device 
filming lock, 


and continuous 





WHY NOT TRADE IN YOUR OLD 
CAMERA AGAINST A NEW ONE ? 











EASY TERMS AVAILABLE 


Pathe ‘HW’ 
9.5mm. Motocamera 














SALANSON LTD 


‘*‘BEST 


NEW CINE CAMERAS 


G.B. Bell & Howell 8mm. Sportster, f/2.5, 
variable speeds, still pictures... 
G.B. Bell & Howell Autoload, 16mm. {/1. 9 
T.T.H., variable speeds, still pictures ... £90 © 
Bolex cé, 8mm., £/2.5 pete variable 
speeds, etc. 5 13 
Bolex H16 Filtersiot “model, “{/1. 4 25mm., 
{/2.8 3in.,{/2.816mm., case... £299 9 
ney émm., {/2.5, variable lens . 437 0 
evaert Carena ii 9 fixed focus, variable 
eeds, © 
patbessape © Model H, 9.5mm., {/2. 5, still 
pictures 
Also a most complete range of all G.B. Bell & 
Howell 16mm. sound and silent equipment ; 
8mm. projectors, Bolex, Kodak, Specto, and 
of course the ever popular Pathescope range. 


USED EQUIPMENT 
Second-hand Pathe Pat one --» £10 10 
Pathescope Lux 9.5mm. cine cameras, {/2.5 €17 10 
1 only Pathescope Ace 9.5mm, teamed 
(shop soiled) ope £4 17 
Carriage extra on the ‘ilies es 


19 NARROW WINE STREET, 
BRISTOL 1. 
and Optic House, 119 QUEEN STREET, CARDIFF. Phone : 


IN THE WEST’’ 


| ACCESSORIES 
| Bolex Surefire camera grip (postage .” 
| extra) 
Stereo Outfit, ‘complete, for Bolex H16 . 
Second-hand 46mm. {/2.8 Kern Yvar wide 
angle, for 16mm. cameras pee 
Second-hand 35mm. Dalimeyer projection 
lens, for G.B. L516 £4 10 
Second-hand 20mm. f/1.5 Cinor ‘Tens, for 
16mm. camera --- £10 15 
. £12 17 
5 


12 
4153 5 
£19 17 


Haynorette 9.5mm. animated viewer acon 
age 2/- extra) ° 
Fade Glass (postage 6d. extra) 
Queen Trailers : 
9.5mm, silent sos eee vee eee 2 
9.5mm, sound om ae 6 
16mm, sound black and white ... OD 
16mm. Technicolor, sound a” a oe 
vod rices include postage) 
Siemens 8mm. 16mm. splicer apenas ci 
1/6 extra) .. - 5 
Premier Auto-de-luxe 16mm. splicer . £12 12 
Cine Film Stain, blue, orange, green, and 
scarlet (including postage om 5 
Embacoid Film Cement (inc. postage) sig 2 
Why not let us check your Cine Camera 
in readiness for the coming season. 


and 17, 18, 19 CASTLE MILL STREET, 
Phone : 26185/6 





26030 


~sewe eo cS & & CO 


=a co 





291 

















Are You Near 
BROMLEY ? 


Look round the Movie Man’s Mecca and see 
the latest cine equipment and our range of 
second-hand bargains 
» 
Film hire services in 8mm., 9.5mm. and 16mm. 
» 
Every approval facility to ensure your entire 


satisfaction. 
w 


GENEROUS PART EXCHANGES 
* 
Weekly or monthly payments for only 1/- in 
the £ extra if completed within 9 months. 


AMATEUR CINE SERVICE LTD. 
44 Widmore Road, Bromley, Kent 


16mm. 
FILM HIRE 


SILENT AND SOUND 
FILM LIBRARY 
Crammed with first-class products 
and offered at reasonable rentals. 


Send for our catalogues. Price, 
silent or sound 2/- each. 











16mm. Silent and Sound Films for 
Sale. 


Send S.A.E. for Lists. 





MOBILE CINE UNIT 
5 NRIBERES 


For your home or club parties call 
on us. Reasonable terms for your 
entertainment. 


VAUXHALL FILM HIRE LTD 
36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.1 
Telephone : ViCtoria 5743 

















CINE SCREENS 


FOR VISUAL EDUCATION 


FRONT & REAR PROJECTION 
Makers of the popular— 


‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 





Roller Types with White Opaque, 
Silver, Crystal Bead and Transiucent 
Surfaces 


Catalogues can be obtained from local dealers 
or 


THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.17 


TELEPHONE : LARKSWOOD 1061/2 











THEODORE PYKE 


8mm. Eumig C3, f/1.9 coated lens, built-in 
1L.E. exposure meter, variable — 
ever-ready case... eee ow . 42 0 


9.5mm, Pathe H,{/2.5 lens ... . 416 0 


16mm. Bell & Howell Autoload, {/1. 9 leas, 
variable speeds, case < £69 10 


9.5mm. Pathe Lux, 80v., 100w, ‘lighting, 
fitted case... £13 10 


9.5mm. Pathe Son, sound, ‘Gemenurution 
model ‘ £56 0 


16mm. Ensign, 500 watt, reverse ond stills .. 415 0 

16mm. Siemens, 4 amp. lighting, stills device £18 0 

16mm. Danson 540, sound, 500 watt, built-in 
transformer ... 1 0 

NEW EQUIPMENT 

6mm. G.B.-Bell & Howell 624,//2.3 lens ... €28 16 

8mm. Specto 88,{/1.9 lens, var. speeds ... £43 0 


8mm. G.B.-Bell & Howell ~aasinde turret 
head, f/2.5 lens ae £59 2 


16mm. G.B.-Bell & Howell 603T, turret head, 
{/1.9 lens po £106 13 3 


16mm. Paillard-Bolex H16, Filtersiot model, 
{/1.9 lens ne £172 § 0 


HIRE PURCHASE PART EXCHANGES 


89a CLARENCE STREET 
KINGSTON-ON-THAMES 


(Entrance Castle Street) 
Phone : KIN. 0723 


~ co-a 























CINE SNIPS (“oMike Fimine 4 Pleasure 
NOW! YOU CAN MAKE MOVIES 


G.B.-BELL & HOWELL 
MODEL 624 
Smm. CAMERA 


With this superbly-made yet 
amazingly low-priced Model 
An up-to-the-minute Pocket- . 624 8mm. cine camera, G.B.- 
size Cine Camera. With the ; = Bell & Howell, world-famous 
Paillard Bolex C8 cine camera a makers of the world’s finest 
every film you shoot is a @ professional equipment, bring 
success. It's easy to load, movie-making within your 
easy to use. Just set the , reach—a hobby that will not 
diaphragm and press the only give you endless pleasure, 
button... the Bolex C8 will but will enable you to keep a 
do the rest. Beginner or expert—right from the living, moving record, in black-and-white or colour, 
start you will be thrilled with the result. of family events and great occasions 


£55 13 0 £28 16 4 


If you have a Cine problem our Expert will gladly help you, please call or write. 


mm. 
BOLEX Cs 
CAMERA 








Piei Special offer: Kodak 8-55 camera and I/case, 8-46 projector ms 
and case. Mint condition and in original cartons. £60 0 0 


A unit within the organisation of Lancaster & Thorpe Ltd. 


HOARE’S did wile wpicheudiactied 














PROFFITTS of BOLTON 


9.5mm. MAGNETIC SOUND! “ : G.B.-B. & H. MODEL 624 

4 Retailing for only £28 16 4 this new 
camera has a wide angle {/2.3 coated 
lens, large viewfinder, single picture 
device, footage counter, built-on 
exposure guide, total weight only 
2 Ib. £5 15 3 deposit, balance up 
to 24 months. 


* 
; ' @ £-) 
PATHE AURATOR jj j 
Available for the Gem, Son, 2008, H or Specto 9.5mm No A ‘~~ jj 
projectors, the outfit comprises a highly efficient 4/5 j zy ss) 
Ss 


watts amplifier, mike and gram. inputs and is complete 

with speaker, mike and case at only £57. 

£11 8 © deposit, 24 monthly payments of 43/1. 
i BE 


BUY WISE—WESTONISE | 
G.B.-B. & H. The most popular photo-electric meter ever 
MODEL 606H 8mm. produced, cash price £10 8 0, can be 
Operating direct from the yours for only 41/7 down, balance up to 18 
mains, thus dispensing with months. E.R. case 23/10 extra. 
the need for a built-in or Bim 
external resistance, etc. 500 (= BOLEX Be 
watt lamp, still picture ' The latest production from the world famous 
device, separate lamp and ; Swiss factory, this model has a dual turret 
motor switches, all gear Maem having provision for two lenses instantly 
driven The 606H is the selectable. Variable speeds, single frame 
outfic for the connoisseur. 7 het device, etc. With {/1.9 focusing lens 486 2 6 
Price £57, or €411 8 06 or £17 4 6 down and 24 months to pay 


deposit, 24 months to pay 

EASY Only 20% DEPOSIT (4/- in 
R. WwW. PROFFIT I LTD TERMS the ¢) ae , Ae vyte 
21 MARKET STREET, BOLTON Ua Snaas boa On 
LANCS. Phone : Bolton 100 REQUEST. 
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ESTAB- 
in anything that———__— 
1874 
(a) Uses Film, 
HUNTER (b) Bends light with lenses, 


Offer Definitely pai vps car costa Hae 
9 
>it ano Furthermore 
FINEST We now have a much bigger and better 
TERMS workshop to do it in. (We know all 


about prepositions too—). Please note 








TO THE c 
viagtermponslgaat Ny SI ~ Bs cues nate! that from 30th June our address will be : 


4 
I3d. per £ per month Sintiiees Kani & Co. 


ON THE CASH PRICE--THERE ARE NO FINER 
THORNTON WORKS, THORNTON 


TERMS ! 
For at no extra cost your apparatus is fully covered 


against loss or damage, your payments are met during AVENUE, CHISWICK, W.4. CHI. 5752 


sickness or unemployment 


All this costs you nothing 




















Let us make a 


;.B.-B.H. Model H6246, £/2.3 

os oie wwoore we | | MIOVIEGRAM 
Weight only 2 Ib. Price 
£28 16 4, Sent for 87/4, from your choicest sequence 
Balance by 12 monthly pay- 
enn of nie A Moviegram is a photographic booklet 
composed of consecutive postcard sized 
enlargements from sub-standard cine film 
(8mm., 9.5mm. or 16mm.), and bound 
together on the lines of a “flicker book”’. 


You can thus have a permanent live record 

of any sequence lasting from 2 to 5 

qe) G.8-B.H. Model 625 seconds, and this will be pocket size and 
projector. 500 watt ready to view at any time, anywhere. 


Memination, 400% All we require is the short length from 
spool capacity. Only your own film; full details on request. 
£35. Sentfor £5 /5/0 


nas db 8 WE NEED OPERATORS in many areas 
Pupisintapennls ninth willing to take cine shots for Moviegrams 
on a commission basis; mainly at week- 
ends, so it is a good spare time job. If 
you are mobile, and have a 16mm. camera, 
Send for full details write for particulars. 


37 BEDFORD ST., STRAND, W.C.2 MERX LTD., 12 Farnham Road, 
Temple Bar 6858 GUILDFORD, SURREY. 
































SPECIALISTS in PHOTOGRADHY ano APPARATUS 





Colmore Row Dale End Queen Street 
Tel. : Cen. 6055 Tel. : Cen. 1769-1760 Tel. : 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 


You can now own a new genuine G.B.-Bell Howell 
Smm. Cine Camera for ONLY £5 °7° 0 deposit 


THE NEW MODEL 624 CAMERA is built in the finest Bell 
& Howell tradition for quality and performance and instantly 
sets a new standard of value. 


FEATURES— 


@ Footage Counter shows at a glance how much film has been used. 


@ 3-way Starting Button for normal scenes — single frame exposures 
or continuous lock run. 


@ Extra large built-in window-type finder. 


@ 2} times Telephoto Attachment available at £10 * 13° 4 extra 
@ Leather Carrying Case. 


Model 624 Camera {£28 - 16° 4 Leather Carrying Case {2° 6° 8 
SAREE eo ROME. WE HAVE GOOD SUPPLIES OF 8 and 16mm. FILM and advise our customers to 


8mm. 25ft. double run 
16mm. Magazine 50ft. Post4d. £214 7 16mm, 100ft. rolls... 





Post 4d é1 
Post 4d. £3 12 10 
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OK! Sets ro nae : 
ge 6 43 NOW! wa show Movies 


VOOXKYO 
.* OXY 
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The low cost precision 625 projector gives @ 
pr hakaeRe? 2 brilliant performance. 


x5 C\ 
RNLOX 


NOW YOU CAN 


MAKE ke PLE TO 
HOME MOVIES ro G SO SIMOPERATE. 


SHOOT IN a ) me , into mains 
COLOUR for less Sa ett «Switch on and the 
than a shilling. RAY show is on. 


STAR THE 


: } ifully STYLED 
FAMILY IN ey Oe ed in compact 
ACTION. os carrying case. 


— 
——— 
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, 
Ys 
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eetctates 
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The G.B.-Bell & Howell 624 8mm. 


11 625 8mm. 0 0 
aor for de The G.B-Beith 500 watt lamp £35 
Call or write to-day for details pr 


UIPMENT TO 
8mm. CINE EQ ys 
sunt YOUR POCKET AND YOUR 


REQUIREMENTS CLASCOW) LTD j 


Queen Street Glasgow ©.I 


) 
XxX) 
OO 


MURRAY PH 








Announcing —-A Sensational New Home Movie ! 


HK | “AL Home with SABRINA’ | ¥*& 


WALTON FILMS proudly present 


traight from her TV success 


Britain’s Number One Glamour Girl 
in her first film 


SABRINA 


In this delightful featurette, YOU are in fact—“At Home with 
SABRINA”. And the girl that stunned millions of TV viewers 
will stun YOU! Bring SABRINA into your own home with this 
new WALTON Home Movie. 


PRICES. Kodachrome 16mm. (100ft.) £6 10 0 9.5mm. (100ft.) £6 0 0 8mm. (50ft.) £3 6 0 
B/W iémm. (100fe.) 35 /- 9.5mm. (100ft.) 30 /- 8mm. (50ft.) 21 /- 


Also available : Two sets of 2in. x 2in. COLOUR SLIDES 15/- per set. 


Order today from your local dealer or from : 
WALTON SOUND AND FILM SERVICES tGnbon owas, Weston 9905 


(Please enclose S.A.E. for Descriptive Leaflet) 


























A LONG FOCUS LENS FOR YOUR 
Summ. CINE CAMERA 


3 LINEAR MAGNIFICATIONS 


Intimate Movies of Brilliant 


Distant Objects Scintillating Results 


3 Times Closer and in Colour Too 
Than Norma , . ky e 
bd a 3 g Compact 


“DALLCOATED , Dimensions 


1fin. (38mm.) f/4 Popular Lens. PRICE £9 = 93 = © pur. Tax in U.K. £3-2-9 
Write for literature stating camera 


J. HW. DALLMEYER LTD. 


“THE LENS SPECIALISTS” 
CHURCH END WORKS - HIGH ROAD - WILLESDEN 
LONDON - N.W.10 Telephone: WILLESDEN 6521-3 

















Rangefinder £1 Super 


£1 weekly, for the amazing 16mm. Universal Coupled 

Rangefinder camera, dead-sharp pictures, full detail, 

precision rangefinder, automatic focusing, Ross f/1.9, 

interchange, delayed-action self-inclusion in the pictures, 

dual finders including the waist level for ladies use, 
twin speeds, dead single shot, 50ft. Kodak magazines 
or self-ioad. Lightest, thinnest, quickest. Slips in the 
overcoat pocket. Easily carried anywhere. Super. 

Change to 16mm. quality filming. £82 10 0 

Standard non-rangefinder model... . 65 00 

Zin, Dalimeyer telephoto f/1.9, focusing . 2210 0 

% £1 weekly—Pathe Aurator. Fits the 200B, Gem, Son. 

Your voice, effects, on your family films. Surprises 

everyone. ‘Picture and sound ‘ — ae eo @ 

% 10/- weekly many Cine Cameras /Projectors. 

£1 weekly. Pathe Son, and 16mm. Talkies. 

% The amazing walking-stick tripod, rock-steady 
pictures, full detail, essential everyone. Saves its 
cost in lovely films ‘ 65 /- 

* Hide cases, lined, 5 x 5 x 3in., new, snip 9/1 

%& Fit your house curtains automatic open-close 
surprising everyone. Screen behind. Lovely effect. 
200-250v. Chromium electric motors fit top window- 
frame out of sight. 10/- week 4617 6 

* Join our 5/6 Club for films to build own library, 
exposure meters, telephotos, etc. Write Now. 

% Lane Tape Recorder Decks, full size ... £17 10 

* 16mm. Bell Howell projector, used twice £55 0 

*% 8mm. Zeiss Movikon, f/2, double 8 ee 

* 8mm. Viceroy turret, used twice -- 6 0 

% 2008 Super lens, 50% more light. U.S.A. £6 15 

* 2in. Zeiss f/2.8 tele, for Movikon. 

% Bin. and wide angle for Kodak Special 

WANTED-—Apparatus in exchange new models 


E. GORSE 


86 ACCRINGTON ROAD, BLACKBURN 














FOR 


CINEMATOGRAPH 


SALES AND SERVICE 


G.B.-BELL & HOWELL KODAK 
SIMPLEX-AMPRO BOLEX 
BRITISH VICTOR SPECTO 
GEBESCOPE PATHESCOPE 


16mm. MOBILE SOUND UNITS 
Available for Hire 


SILENT PROJECTORS FOR HIRE 
(With or without Operator) 


LAMPS SCREENS 


CINE CAMERAS 
AND ACCESSORIES 


16mm. SOUND FILM LIBRARY 
Features Shorts Cartoons Comedy 


RANELAGH 


CINE SERVICES LTD 


BOLD PEACE, SayearooL 1 














Smm. equipment within 
reach of everyone 


Now available from stock the 
new G.B.-Bell & Howell model 
624 camera. Just look at chese 
features : 
Takes standard double run 8mm. 
film in colour or black and white. 
Full size picture-window view- 
finder. 
Three way starting button 
normal running, single frame 
exposures or continuous lock 
run 
Automatic footage indicator 
and the price is only 
428 16 4 
Your present camera taken in part exchange 
Accessories 24x peepee attachment 410 13 «4 
Carrying case ... aé6s8 


Here is the new G.B 
Beli & Howell model 625 
8mm. projector to show 
your films to the best 
advantage, and, of course, 
there are hundreds of 
professionally produced 
films to hire or purchase 
for your own library 
Features of the model 
625 projector include 
500 watt illumination 
giving extremely brilliant 
picture up to 6ft. wide 
Plugs directly into A.C 
mains, no bulky trans- 
formers or current wast- 
ing resistance to carry 
around, 


400{t. spool capacity——full 30 minutes showing without 
stopping. And the priceis 435 0 0 

Spare 500w. lamp £1 17 6 Spare 400ft. 8mm. spool 4/3 
After you have purchased your model 624 camera and 
model 625 projector, we offer you a really complete 
service everything you need from production of your 
film to projection. 

Cine Kodak 8mm. Panchromatic film ai 29 
Cine Kodak 8mm. Super X film - 5.3 
Kodachrome 8mm. colour film . 41 86 0 


Printed films for showing. 


Peak, Walton, Movie-Pak films, etc. 
(approx 200ft.) New j 





| Lists 
43 10 O! Free 


Used copies of most of above 
available at bas ° 


| for 
42 10 ©) Stamp 


Once you have purchased a film from us—new or 
second-hand—-you may exchange it for another title at 
any time and as often as you wish. We allow 42 0 0 
per 200fc. film in part exchange for another film of the 
same type either new or used, Ask for film exchange 
leaflet giving full details. 


Then, of course, there's our 8mm. film library containing 
hundreds of films for hire at 2/- per reel for one night 
or 2/6 per reel for the week-end. Dramas, comedies, 
cartoons, etc. Catalogue and full details sent free of 
charge for stamp. 


By the way, we have the same sales, exchange and 
library facilities for 9.5mm. and 16mm. sound and silent 
films. The 9.5mm. Film Library and Exchange catalogue 
is 2/-, the 16mm, silent or sound catalogues are 1 /- each 


HIRKHAM FILM SERVICE LTD 


Ii-115 WINWICK ROAD, WARRINGTON 


Specialists in Motion Picture Films and Equipment 











“| KNOW YOU DIDN’T DROP 
ME ON PURPOSE 


but it’s going to cost 
quite a lot to put me 
in shape again. I ma 

even be beyond repair, 
$0 you can thank your 
_ lucky stars you had me 
insured against acci- 
dental damage under 
a Norwich Union 
Camera Policy.” 


all risks including theft, 
Accessories may be 


Such a policy cover: 
accidental loss, fire, etc. 
insured too. 


Premium from 5/- a Year 
Send the coupon for full details NOW to 


INSURANCE » SOCIETIES 
16-20 Surrey Street, NORWICH, Norfolk 


Without obligation you may send me full details of your 
Camera Insurance Polici« 





) HIRE 
ONLY THE BEST 


NEW RELEASES NOW AVAILABLE 


Laurel and Hardy comedies : Bohemian Girl, Pack up your 
Troubles and Pardon Us. Jane Russell in Young Widow, Dis- 
honoured Lady, Intrigue, and many more in our great nary 
of films. Full Programme from £1. Send for our Cata 
price 1/- (16mm.) and 6d. (9.5mm.). MOBILE aon vA 
SERVICE. Films bought, sold or exchanged. PROJECT 

All makes supplied, bought, exchanged, repaired. 


ARAGE RD Lan 


2MINGHAM - PHON 
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‘ 
BRUN 
de-luxe 
CINE TITLER 


The titler is all 

metal, finished in 

grey enamel, 

éj is ‘aia adjustable to all 
cine cameras, Has won approval in all parts of the 
world, both for price and quality. Easy to use and if 
our prepared ‘‘cels’’ are used, one gets professional 
titles. Complete with a set of ‘“‘CELS’’ £7 10s. Od. 


BRUN EDUCATIONAL FILMS LTD. 
15 Prestwich Street Burniey :: Tel. 4340 
| we aw eat ad ad ade ade ade ade ade ode oat OA ad 





IAARE YOUR FILMS MUSICAL TALKIES 


with the Cinesmith Sound System which 
incorporates the GRUNDIG tape recorder 
and with the Cinesmith Synchroniser gives 
spot on sound to any 8, 9.5 or 16mm. films 
with any make of post war projector. 
Supplied with TK9 complete from £91 
or with TK819 from £121 

These prices include fitting and synchronis- 
ing your projector. Please note we do not 
supply less than the complete sound system. 

Stamp please full details. 


CINESMITH PRODUCTS 
Regent Street, Barnsley. Phone 4445 








Limited quantity of Kodak 16mm. magazines 
at the old price, still in date. Black and 
white 37/8 Kodachrome 49/8. 

Kalee 16mm. 400 watt projector with resistance 
and case £18. 

Siemens dual 9.5 and 16mm. projector, 50v. 
250 watt £29. 


Siemens 16mm. projector, 50v. 250 watt £25. 
Noris 9.5mm., shop soiled £13. 

Porta 8mm. projector, shop soiled £20. 
lémm. animated movie viewer £9. 


Don Briggs 
KINESCOPE 


Service Lid. 
T4a/74b ALFRETON RD., NOTTINGHAM 














* Sprockets — Gears — Intermittents~& 
Quotations for replacement parts 
on receipt of details or sample. 

S.A.E. for lists. 


J. S. INSTRU MENTS 


Towngate, Hipperhoime, Halifax, Yorks. 











BARGAINS IN BRIEF 


CHARGE FOR ADVERTISEMENTS IN THIS 
SECTION 7d. PER WORD (7/- MIN.). BOX 
NUMBER 1/- EXTRA. PREPAYABLE. COPY 
DATE FOR NEXT ISSUE: 22nd JUNE. 


ALL COMMUNICATIONS TO THE ADVERTISEMENT 
MANAGER, A.C.W., 46-47 CHANCERY LANE, LONDON, 
W.C.2. 


FOR SALE 
Films and Film Libraries 

3-D 16mm. films for sale or hire. Colour or B/W. S.A.E. 
Errick’s, Hallfield Road, Bradford 1. 
16mm. Silent Films for Sale—Comedies, Dramas, 
Travel. - _ -" ™ = | —e Road, Putney, S.W.15. 
6mm. ilms for ~~ sale, exchange or pur- 
jan oll ny revs condition only. Top value assured. 
Cinehire Film Service, Liss, Hants. Phone 2310. 
For Better Programmes why not obtain your films 
from the Wallace Heaton Film Library ? ew 8mm. 
catalogue now available. Films in all sizes including the 
latest 9.5mm. sound releases. Write for catalogue, 127 
New Bond Street, London, W.1. 
Films 16mm. Sound for hire (Cat. 1/6), sale and 
exchange. T.C.M., 24 Doune Terrace, Glasgow. i 
Movie-Paks (brand new, “— wrappings). List 
ee £7 10s. Our price £3. mm. sound. America’s 

‘onderland, Lion-Tiger Fight, Wonder Dogs in Action, 
Shanghat Today New England Holiday. rite for list 
of 8mm. Comedies reduced from 3 gns. to 37/6. Also 
second-hand features for sale (sent on approval). Capitol 
Films, 193 Wardour St., London, W.1. Ger. 8196. 

temporary’s wonderful new 16mm. films for hire. 
Catalogue now available free. Nearly 300 films of all 
nations including Classics. Home users half price 
Contemporary Films Ltd., 59 Frith Street, London, 
W.1. Gerrard 9392-3. 
Cameras 

9.5mm. Dekko, f/2.5. Recently overhauled makers. 
Perfect. Bargain £11. Box 769. 
8mm. G.LC. camera, f/2.5, £16 good condition. Blendux 
exposure meter, £2. Renwick, Longfield, Elm Grove, 
Hornchurch. Phone Hornchurch 2073. 
Eumig C3, f/1.9, built-in exposure meter, excellent 
po a £50 o.n.o. Moreton, H.M.S. Ceres, Wetherby, 
orks. 


Pathe Pat camera, £5 10s., Ace projector, motor driven, 
£5. Mr. T. Perry, 50 James Brown Ave., Ayr. 


Paillard Bolex H16, f/1.9 Pizar lens. Purchased July 
1954. Used 200ft. film. Unmarked. With new case, £120. 
Sarson, 5 Brampton Ave., Leicester. Phone 87164. 
Siemens 16mm. post-war, f/1.5, with tele and all re- 
finements. Telephone Seven Kings 5550. 
8mm. B. & H. Cine Sportster Camera, T.T.H. f/1.4 
in. focusing, f/2.9 lin. universal, f/4 l4in. focusing, two 
Iters, leather case, £50. Filmomaster projector, f/1.6 
400ft. reel, spare lamp, carrying case, screen, £47 10s 
Both excellent. American models. Instructions Box 770. 
Bolex L8, f/2.8 focusing Yvar, zip purse, used once 4 
also Weston Master meter, £36. Box 
8mm. Emel Model C61, f/2.5 lens, single picture 
device, backwind, mint condition. Gift at £17. Box 774. 
Bolex C8 with Yvar f/2.5 absolutely equal new (150ft 
only) £42. Also unused Pan Cinor Zoom lens £90. Or 
£125 together. Amateur changing from 8mm. to 16mm 
Box 776. 
Camera Ensign Autokinecam, Cinor f/1.5 lens, leather 
case, £35. Kujundzic, 13 Bank St., Edinburgh. 
Bolex B8, Yvar 13mm. f/1.9, 36mm. f/2.8, lens hood, 
40in./8in. ‘cables, 16mm. lens adapter, de luxe case, 4 
rolls colour film, cost £135, bargain as new £85. Box 777. 
[se Kodak B, 50 or 100ft. loading, f/3.5, takes sound 
lm, new _coneeeem £22. Box 779. 
Kodak “Hand-Turned Model A, back-wind, gate 
, come parallax-corrected finder, {/3.5, leather case 
Excellent condition, £25. Box 780. 
Pair 35mm. Vinten K 200ft. capacity. T.T.H. with 
a. » 2in. £/2.9 and 6in. f/3.5 Sulmever lenses. £70 
ilson, City Films K.S., 10 Asline Road, Sheffield 2 
Cine Koda! 8-25, f/2.7, case, filter and 8mm Kodasco 
43 0.n.0. Box 7 
/4.5 6in. \ Se 16mm. standard mount bloomed 
lens hood, £16 Box 783. 
8mm. Beli Howell Sportster, Mytal f/2.5, Taylor 
ljin. telephoto, hide E.R. case, filters, £45 the lot. 
=x 784., 
Cine Kodak 8-55, f/2.7, case included, £25 0.n.0o. 
Box 786. 
16mm. Cine Kodak B, f/3.5 lens, built-in portrait 
attachment, 50ft./100ft. spool loading, complete overhaul 
May; prior to sale, £25 or near offer. Box 787. 
Brand New, never used. Makers’ 12 months guarantee 
3 cine cameras. G.B.-Bell Howell Autoload 16mm 
Model 603. Bolex 8mm. Model B8, 12.5 and 36mm 
lenses. G.B. Sportster 8mm. Would accept 20%, off 
list price. Box 790 
Bolex H16 (1951). Kern 25mm. f/1.9 and 16mm. f/2.8, 
Cooke 75mm. f/4, rear focuser, case, pistol grip, Bool 





8mm. TITLES 


1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra, Delivery 5-10 days 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES "£oKsentwier 


THE BEST CASH BUYERS 
CAMERAS PROJECTORS FILMS 
AND ALL CINE APPARATUS 


PENROSE (CINE) LTD 


69 STREATHAM HILL, LONDON, S.W.2 
Phones : Tulse Hill 5602 /3 





6 


EASY TERMS 
Cine Equipment. 
interest on a 12 





| 


OFFER THE CHEAPEST | 
for any item of Home 
15% deposit and only 5% | 
months’ purchase. | 
An example of an 18 months’ purchase : | 
Cine camera or projector, 
CASH PRICE 

Less deposit of 3/- in’ (15%) | 


Pius interest for 18 months (74% 
| 
Making 18 monthly payments of ‘a 
Payments may be mode into any local bank 
egg for leaflet containing full details to : 

G. EGGINTON & SON LTD. 
& Washway Road le Cheshire 
Tel” : Sale 8222 (two lines) 














For SYNCHRONISING 
SOUND to your FILM 


you cannot beat the high fidelity 


MAGNETIC 
CELSONI C\ TAPE 
RECORDER 

NJ Registered 
available from 
Write for leaflets Holdings of Blackburn Ltd 


EXCEL SOUND SERVICES LTD (ADY) 


Celsonic Works, Garfield Ave., Bradford 8 
Tel. : Bradford 45027 











H.P, Terms 

















fader, cable release, turret handle, filters, £120. Excellent 
hydraulic tripod £20. Zeiss viewer £20. Separately or 

150 the lot. Used professionally Box 792. 
6mm. Cine Kodak B, {/1.9 lens, and projector model 
D and resistance. Offers Box 793. 


Projectors 
Scotland’s Leading Cine Specialists. Specto pro- 
jectors. All models in stock, Pathescope Ace, Bolex M8R, 
Eumig P8,.G.B.-Bell & Howell, etc., etc. Cine camera— 
all best makes. Screens, reels, cans, a film stock. 
Everything for the enthusiast. return postal 
service. Satisfaction guaranteed. Leith Cine Centre, 

55-57 Trafalgar Lance, |cith, Edinburgh 6 (off Trafalgar 
Street, Ferry Road Phone 35304. 
9.5mm. Pathe Son sound, £50. E. Elms, 17 Ash Grove, 
Sou Middx 
8mm. scope 50K 

14. Conway, 174 College 

athe Ace motorised, A‘ 
fpescent, Wollaton Park 


Arc Ampro. 
able oe og Se lamp 
Debrie Die. or onal oft ! 


urrey. 
630 Bent and Howell n 
meee absolutely new. Or 


ae Danson 540M opti 
projection lenses, lamy 
playing arms, recls, 
posure meter, 1 ,600f' 
16mm. cine camera. Ex 
o_ ta 


200 watt lamp, built-in resistance 
Hill Road, Harrow Weald. 

mains, £6 as new. 33 Hawton 

Nottingham 

Pre-focus base arc, interchange- 
Magnificent outfit. Consider 
38 Holly Lane West, Banstead, 


agnetic-optical projector com- 
y 6 hrs. running. Bargain at 
Box 771. 
al-magnetic 16mm. projector, 
exciter 4 splicer, long 
P.E.C Biendux ex- 
els and Fe » Ensi n Pockette 
hanges re- 16mm. Cine Equip- 
recorder, sr ar “a Box 772. 
pecto 500 watt, mint condition, £30. Reply to 
FP. Steinhobel, 259a Stro id + Road, Tuffley, Glos. . 
16mm. Silent Projectors, Victor Model 21. Kodascope 
Model D. Ensign 300B, each in good order and complete 


PAILLARD-BOLEX STOCKIST 
G.—B. STOCKIST 
HIGHEST EXCHANGE ALLOWANCES 


16mm. Sound- Film Hire 


ILLUSTRATED CATALOGUE 1/- post free 
Special terms for contracts 
WELLSTEAD & SONS LIBRARY 
A. G. FENNELL, M.P.S. 

147 HOLDENHURST ROAD 


BOURNEMOUTH 


with resistance and case. Offers and enquiries to Institu- 
tion of British Launderers Ltd., 16-17 Lancaster Gate, 
London, W.2. 
Complete Mobile Installation of B.T.H. Models 301. 
16mm. Two projectors. Two speakers and two trans- 
formers. ft. 6in. screen. Record player. Extra lenses. 
Rewinder and usual accessories. For sale owing to 
retirement. Offers. Box 789 
Accessories 
8mm. Bell Howell Editor, titler, 122 projector, 40 x 30 
ay beaded screen, projector and screen —_. {> 
the lot. 
Screens for Sale 10ft. x 7ft. 6in. silver £12 10s. 80in. x 
60in. glass beaded £7. 6ft. x 4ft. 6in. white £4. 5ft. x 4ft. 
silver 75s. 40in. x 30in. beaded 45s. All above with side 
stretchers, etc. and ready for standing or hanging. Mostly 
new. Other sizes for sale including plain roller screens. 
Also 8mm. and 16mm. films, some colour. C. W. Sparkes, 
69 Fortis Green, East Finchley, N.2. 
Complete Outfits 
Zeiss Ikon de-luxe Movikon 8, f/2 Sonnar lens, 3 speeds, 
self-filming device, etc. Mint condition. New Dekko 
rojector, first class outfit, £65. Hayes, 60 The Upper 
tive, Hove, Sussex. Telephone Brighton 58423. 
Recorders 
Grundig TK819 recorder. Three reels tape. Complete 
in original packing. £75. Ribbon microphone £8. Extra 
tapes (1,200ft.) £1. Box 775. 
EXCHANGES 
Fed 35mm. Camera (copy of Leica II) coupled range- 
finder, f/3.5, also 10in. Bell Howell Eymax f/4.5. Exchange 
with cash for Ferrograph 2A/NH, or sell £45. Box 781. 
WANTED 


Films 
9.5/16mm. Silents Wanted. Best prices paid. 
44 Elverson Road, ondon, S.E.8 
Private Collector wants World War II 16mm. sound 
films, allied or enemy. Terry, 92 Cheyne Walk, S.W.10. 


Ryan, 


The Merseyside Cine Centre ——= 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES—— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Telephone ~ - ~- = = Waterloo 3123 and 3904 











CINEPHOTO 
Kquipment Lid. 


Sales & Service Agents for the Victor and Ekco- 
Sound témm. Projection Equipment 
Victor 16mm. sound projector, Mk. Ill £295 0 @ 
Ekco-Sound magnetic attachment for mag- 

netic conversion ... 37 15 
G.B.-Bell & Howell 8mn 
model 624 
G.B.-Bell & Howell! Emr 


cine camera, 


16 
ne projector 625 435 0 
Bolex 6mm. cine camera, : odel cB £55 13 


Bolex 8mm. cine projector, model MOR ... 468 @ 

Cinephoto Fading Soluc per 4 oz. 3/6 p. and p. 6d 

86mm., 9.5mm. and témm. cine film, b/w and colour 
nm stock 


SALFORD 3, MANCHESTER 
iars 6267 


172 CHAPEL ST., 
BLAcKfr 





GB L516 SOUND 
PROJECTORS 


GUARANTEED THREE MONTHS 


OUR PRICE £79 CASH 


427 © 0 Deposit and 12 months at 4415 0 
or 18 vi at 43 311 
Our G.B. L516 Sound Projectors are now supplied 
in brand new carrying cases (No extra), Good 
allowance on your old equipment. 
Hire Sound Programme at 30 /- 

Silent Film Service Lists 6d. 
LAUREL CINE EXCHANGE 
624 Bath Road, Cranford, Middiesex 
"Phone : HAYES 0742 

2d. bus ride frem Hounslow Vest. 




















Cameras and Lenses 
£3 10s. Od. Offered for ex Govt. American 16mm. 
G.S.A.P. cine camera in good condition. 16mm. films 
(sound) wanted for cash. Harringay Photographic Supplies 
423 Green Lanes, Harringay, N.4. MOU 5241 
Full Details—Essex Cine Sales, 37 Warden Avenue, 
Romford. 9.5, 8, lo6mm. equipment and films, photo- 
a apparatus/recorders, etc. 
m Lens and case for Bolex 16. 

Street, Walthamstow. 
Bolex B8 camera and M8R projector required, must be 
in first class condition. R. F. Easlea, 33 Beechwood Park, 
London, E.18. Wanstead 2819. 
Westminster Photographic wish to purchase and pay 
the highest prices for all types of cameras, slide projectors, 
meters, etc., also cine apparatus. Good condition essential. 
Call, write or phone any branch of Westminster Photo- 
Wins Exchange. 

anted wide angle lens for H16. Particulars and mice 

x 

Telephoto lens and adapter Siemens 16mm. cine 
camera. Davis, 57 Plume St., Aston, Birmingham. 
75mm. lens required for pre-war 16mm. Movikon. 
Send specification and price to Box 788. 
Wanted Kodak BB Junior or other cine camera with a 
f/1.9 lens. Also G.B. L516 projector. Good condition 
and reasonable price, Please write Box 791. 


Accessories 
Bolex Titling Outfit, complete accessories and letters. 
Viola’s, 42 Hoe Street, Walthamstow, London. 
Tripod, Pan, Tilt-head, complete case. Viola’s, 42 Hoe 
Street, Walthamstow, London. 


MISCELLANEOUS 
Sound, Cued on our Wide Dynamic L.P. Discs 
from your tapes. High grade professional recorders 
supplied, Film microphones, tape, speakers. Eroica 
Recording Services (1949), 31 Peel Street, Eccles, 
Manchester. ECCles 1624. Director, Thurlow Smith, 
A.R.M.C.M 


Viola’s, 42 Hoe 


Processing 
Microfilms Ltd., St. Andrew's 
advertisement on page 301. 
Cine Film Processing, al! 
Repair Services, Howells, Enfield 


Repairs 
Camera and Projector Repairs, overhauls, modifica- 
tions. Howells, 23 Holtwhite Avenue, Enfield, Middx 
ENField 5665. 


Street, Dundee—see 


sizes, details free—see 


Books and Magazines 

Convert your projector for sound film! Practical 
Sound Conpersion for Amateurs 5/-; Adapting 200B 3/- ; 
Build Your Own Projector 12/6 ; Converting the Kodascope 
3/6. Cineluxe, 1725A London Road, Leigh-on-Sea, Essex. 
American Publications. How to Photograph Women 
23/6. Glamour Guide 38/6 inc. postage. One year sub- 
scription Home Movies 35/-; American Cinematogra af 
28/6; Specimens 3/6 each. Photography 35/- ; 

Camera 39/-. Specimens 4/- each. Send for full catalogue 
Willen Ltd. (Dept. 18), 101 Fleet St., London, E.C. 

All Photo dealers and professional photographers should 
subscribe to the trade monthly Photo Trade World. One 
year 15/-, 2 years 25/-. Specimen copy free on receipt of 


wode card. Published at 46-47 Chancery Lane, London, 
.C.2 


Back Numbers of popular American Photo magazines 
for sale (Photography, U.S. Camera, Modern Photography, 
etc.) 2/- each. Cash with order. Box 

American Cine Magazines. One years’ subscription 
American Cinematography 32/- ; Bolex Reporter 25/-; Film 
World 36/-; Home Movies 35/-; Movie Makers 35/- 
Send 14d. stamp for magazine price list. Box 732. 
Film Handbuch—Completely revised and up to date 
In 2 loose leaf volumes. German text gives data on all 
aspects of film making and the German film industry 
Brand new. Normal price 50/-, offered for 30/-. Box 751. 
Amateur Cine World. Editorial Dept., requires Junior 
Office Assistant. Knowledge of projection desirable. Write 
Secretary, A.C.W., 46-47 Chancery Lane, London, W.C.2 





MOSELEY CINE-CENTRE 
(Morland Braithwaite Ltd.) 
103 Alcester Road 


MOSELEY VILLAGE, BIRMINGHAM 13 


Shop away from crowds where you can park your car 
a selection of the latest apparatus available for expert 
demonstration 


Ampro Silver Major magnetic/optical 16mm. sound 
projector £399 Paillard Bolex H16 Filtersiot 
camera £155 eiss-Ikon 16mm. Moviscop £41 17s. 
Grundig TK819 tape recorder 95 gns. @ Premier 
luxe film splicer with auto-scraper 12 gns. @ G.B.- 
Bell & Howell 8mm. camera model 624 £28 16s. 4d. 
and model 625H, 500 watt 8mm. projector £35. 


Second-hand SNIP! B. & H. x staal 8mm. camera, 
{/2.5 Mytal, case, as new ... £35. 


Telephone south 2211 








1934——-21 YEARS——-1955 


of 


PROCESSING SERVICE 


for all (non processing-paid) films: Bauchet; Ex-Gove. ; 


Out-dated ; Ferrania, etc. 


9.5mm. — d/Smm. — 16mm. 


TODD TANKS 


for Home Processing 
HAND TURNED or MOTOR DRIVEN 


Send for leaflet, stating size of film to 


MICROFILMS 


ST. ANDREWS STREET - 


LTD. 
DUNDEE 








MID-CHES 
Film Library 


CINE CAMERAS IN STOCK 


CINE FILM B & W OR COLOUR 
MAGAZINE, 50ft. and 100ft. SPOOLS 
9.5mm., 8mm., and 16mm. 


9.5mm. ex library films for sale. 
8mm., 9.5mm. and témm. silent catalogue 6d. 
lémm. sound catalogue 1 /- 


40 HIGH ST., Grams & Phone Northwich 
NORTHWICH, Ches. 2506 














16MM. yx FILMS y% 8MM. 
% SALES AND EXCHANGE % 


immediate cash paid if you post us your 
unwanted films. The sending of your 
films places you under no obligation to 
conclude a sale. Send for our latest 
Lists of Films for Sale. 


PINEDENE FILMS 


(SOUTHAMPTON) LTD. 
76 Belmont Road, Portswood 
Southampton Tel. : 57709 

















Situations Vacant 


All advertisements under this heading are, where applicable 
subject to the Notification of Vacancies Order 1952 with GEORGE GREGORY 
articular reference to Article 3 thereof. 

estminster Pho peograptate require trainee camera 


mechanic (over 21) ' m under expert technicians. 
Write or ealephone for interview D.W.C., 111 Oxford FILM LIBRARY 
Street, W.1. GERrard 272 
Wallace Heaton L. imited, 127 New Bond suet, wa 
have vacancies for on two salesmen in their sti 
camera department Applicants need mot have hed NEW CATALOGUE éd. 
pasta experience as salcsrnen, but some edge 

photography desirab| Opportunity for keen amateur 8mm., 16mm. Silent & Sound 
Seed Thaneaes. eet clay; pe: Oey Library Films for Disposal : 
Cameraman, l6mm., with exp. large-screen sound g 
projection, and preferably of reversal processing. Good Three 200ft. 8mm. at 30/- each 


wages for summer seas t Holiday Camp. Butlin’s ive 400ft 
Photo Services Lid., 469 Oxford St., W.1. MAYfair Five - 16mm. sound £3 each 


7078. GOAT LANE - NORWICH 


NEW - COMPREHENSIVE Phone : 23464 
Photobook 


Catalogue ‘ 
+ Amateur Cine Photography 
| to be held at 
a 3x 23d. MISSENDEN ABBEY 
, Stamps for GREAT MISSENDEN, BUCKS. 
|, your copy 10th to 15th July - ‘Making a Film’ 
to-day to: 15th to 17th July (week-end) - 


‘Techniques of Film Making’ 
FOUNTAIN PRESS —_—— 
46-47 CHANCERY LANE - LONDON WC? Particulars of the Courses can be obtained from 


Sir John Sargent, C.1.E., M.A., 
Warden at the above address 














RESIDENTIAL COURSES 














THIS 1s WorTH | 2/6 To You 


Special Offer to Readers of A.C.W. A Subscription to AMATEUR CINE WORLD is 
all you need to keep you right up to date with the 
amateur film world. 





A limited number of copies of 


THE PHOTOGRAPHIC NEGATIVE 
in 4 Volumes by H. C. McKay PLACE YOUR ORDER NOW! 


Contents : 
Vol. 1 The Film Emulsion To Subscription Manager, 


Development of the Image AMATEUR CINE WORLD 
k D ; : . nf ’ 
Darkroom Design, Equipment and Tech 7 Chancery Lane, London, W.C.2. 


nique 
Vol. I! Developing the Negative hed 
Special Methods in Development Please enter my subscription to 


ardening, Fixing, Washing and Drying F 
Vol. Ill Chemica! After-Treatment AMATEUR CINE WORLD commencing 


Characteristics of the Negative with the issue of 
Sensitometry 

Vol. IV Special Methods 
Darkroom Chemistry 
Negative Faults 
Published at 25/-. Special Offer 
price only 12/6 while stocks last 


Orders referring to this advert may be placed 
with your dealer, or sent direct to 


FOUNTAIN PRESS *The ANNU AL, Subscription i 17s. 6d. post fi 
46-47 Chancery Lane, London, W.C.2 ($3.00 in the U.S.A.) sR evden 




















Published for the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. »% 
Holborn 6201-3. Printed in England ogg & Webb Lid. .» Birmingham & London. Agents for Australia 
and New Zealand: Gordon & Gotch Agents for South Africa: Central News Agency Ltd. (London 
Agents: Gordon & Gotch Ltd.) Registered for transmission to Canada & Newfoundland by magazine post. 
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Phone : CHAncery 2916-7-8-9 | HIGH HOLBORN, LONDON, W.C.1 
PAILLARD - BOLEX 


MODEL H16 CAMERA AND ACCESSORIES 


H16 Filterslot model, automatic loading, 8, 16, 24, 32, 64 f.p.s., forward 
drive by clockwork or hand crank, reverse drive, three lens turret, 
octameter viewfinder for focal lengths 16 to 150mm., additive and 
subtractive footage counter, similar frame counter with totalising disc, 
single, continuous and intermittent filming, five gelatine filters, fitted 
with 26mm. f /1.9 Kern Paillard Pizar £172 5 90 
H16 as above with 25mm. f /1.5 Switar £192 2 6 
H16 as above with 25mm. f /1.4 Switar £210 13 6 
H16 Filtersiot fitted with three lenses, Pizar 26mm. f /1.9, Yvar 16mm HI6 
f /2.8, Yvar 75mm. f/2.8 £247 15 6 


H16 as above with 25mm. f/1.5 Switar 
£267 13 0 WIDE ANGLE AND TELEPHOTO 
‘ b th 25 f/1.4 Switar LENSES 
=o oe dew om ™m £268 4 0 Kern Paillard Yvar 16mm. f 2.8 £27 16 6 
—- 9 Kern Paillard Switar |6mm.f/1.8 £43 14 6 
ra en eee — a. — Kern Paillard Switar 50mm. f/1.4 (2in.) 
, 4 : £68 18 O 
f/1.4 5 £284 17 6 Kern Paillard Yvar 75mm. [f/2.8 (3in.) 
H16 as above with Switar 25mm 1.5 £47 14 0 
£304 15 0 Kern Paillard Yvar 100mm. f/3.3 (4in.) 
H16 as above with Switar 25mm. f/1.4 £5113 6 
£323 6 0 Kern Paillard Yvar 150mm. f/4 (6in.) 
£71 11 O 


R. G. Lewis are best known for high 
grade equipment and service 


STEREO OUTFIT COMPLETE 

Twin 12.5mm, f/2.8 (coated) fixed focus taking lens, for H16 only, 
offset bracket and mask for octameter viewfinder, twin 20mm. f/1.6 
(coated) projection lens (available for most high powered 16mm 
sound and silent projectors, state make of projector when ordering), 
metalised screen folding type, picture surface Win. x 4lin. (larger 
type 40in. x SOin. available if required), six pairs polarised glasses 

£153 5 9 
Stereo close-up attachment for distances I4ft. to 4ft. (screws on to 
basic stereo taking lens) £27 16 6 


ACCESSORIES 45cm. (18in.) cable release #2 2 5 
De-luxe leather carrying case for H16 with 100cm. (40in.) cable release #215 7 
lenses (up to 4in.), space for three 100ft. films, Adaptor for using Leica lenses on H16 
compartments for accessories £13 § O £4 110 
Eye level focuser £i2 11 9 Adaptor for using H16 lens on H8 /B8 /C8 
Eye level focuser for trifocal finder model 117 3 
£10 10 8 Bool cine fader with extension tube £11 10 6 
Prismatic gate focuser £10 7 0 Extension bracket for Octameter viewfinder 
Rack over parallax compensator £8 18 3 when using fader £436 
Surefire grip £6 12 6 Totally closing iris diaphragm for Switar lin 
Tripod, aluminium /wood construction and Pizar 26mm. lenses only 29 18 9 
£28 9 9 Right angle viewfinder £3 6 3 
ZOOM LENS . TITLING Cotes , 
Pan Cinor Zoom lens, asic equipment complete in wooden box 
variable focus 20mm y ; £67 0 0 
to 60mm., maximum omplete set of accessories £56 10 © 
5 Set of 125 letters and figures in cork available 
aperture {/2.8, com- in white, yellow, red and green. State col 
plete with coupled ' ? 9 cow, rea and green ate cour 
viewfinder _incorpor- when ordering #315 0 
ating parallax correc- PAILLARD BOLEX 
tion, lens hood and 8mm. CAMERAS 
dust caps (will fit most C8 with Kern Paillard Yvar 12.5mm. f/2.5 
16mm. cine cameras lens in focusing mount, complete in leather 
as well as H1I6) zip pouch £55 13 0 
£172 5 0 C8 as above but with four built-in filters, 
haze, Wratten 85, yellow and red £68 18 


Branches at Shrewsbury and TEMple Bar 
R. G. Lewis (Strand) Ltd., 125 Strand, London, W.C.2 1406 














Look for this sign in a photographic dealer’s window. There 
are not so very many about—only a selected number in fact— 
but when you see one you can be sure of first class cine service, 
offering the finest equipment, including, of course, Bolex Swiss 
precision cameras, projectors, and accessories. The sign is 6” 
high and made of polished aluminium with the famous trade 
mark in gold relief. 


The SWISS PRECISION Cine Equipment 


Sole U.K. Wholesale Distributors » CINEX LTD., 9-10 North Audiey Street, W.1 Phone: Grosvenor 6546 








